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CHAPPTER I 
THE SOURCES OF DECORATION 


N dealing with the subject of decorative 
art in Egypt, it is needful to begin by 
setting some bounds to a study which might 
be made to embrace almost every example of 
ancient work known to us in that land. The 
Egyptian treatment of everything great and 
small was so strongly decorative that it is 
hard to exclude an overwhelming variety of 
considerations. But here it is proposed to 
limit our view to the historical development 
of the various motives or elements of deco- 
ration. The larger questions of the esthetic 


scheme of design, of the meaning of orna- 
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ment—symbolic or religious, of the value 
and effect of colour, of the relations of parts, 
we can but glance at occasionally in passing ; 
in another branch, the historical connection 
of Egyptian design with that of other coun- 
tries, the prospect is so tempting and so 
valuable, that we may linger a little at each 
of these bye-ways to note where the turning 
occurs and to what it leads. As I have said, 
all Egyptian design was strongly decorative. 
The love of form and of drawing was per- 
haps a greater force with the Egyptians than 
with any other people. The early Baby- 
lonians and the Chinese had, like the Egyp- 
tians, a pictorial writing; but step by step 
they soon dropped the picture altogether 
in favour of the easier abbreviation of it. 
The Egyptian, on the contrary, never lost 
sight of his original picture; and however 
much his current hand altered, yet for four 


or five thousand years he still maintained his 
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true hieroglyphic pictures. They were modi- 
fied by taste and fashion, even in some cases 
their origin was forgotten, yet the artistic 
form was there to the very end. 

But the hieroglyphs were not only a 
writing, they were a decoration in them- 
selves. Their position was ruled by their 
effect as a frieze, like the beautiful tile 
borders of Cufic inscription on Arab archi- 
tecture; and we never see in Egypt the 
barbarous cutting of an inscription across 
figure sculptures as is so common in Assyria. 
The arrangement of the groups of hiero- 
glyphs was also ruled by their decorative 
effect. Signs were often transposed in order 
to group them more harmoniously together 
in a graceful scheme ; and many sounds had 
two different signs, one tall, another wide, 
which could be used indifferently (at least in 
later times) so as to combine better with the 


forms which adjoined them. In short, the 
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Egyptian with true decorative instinct clung 
to his pictorial writing, modified it to adapt 
it to his designs, and was rewarded by having 
the most beautiful writing that ever existed, 
and one which excited and gave scope to his 
artistic tastes on every monument. This is 
but one illustration of the inherent power 
for design and decoration which made the 
Egyptian the father of the world’s orna- 
ment. 

In other directions we see the same 
ability. In the adaptation of the scenes of 
peace or of war to the gigantic wall surfaces 
of the pylons and temples; in the grand 
situations chosen for the buildings, from the 
platform of cliffs for the pyramids at Gizeh, 
to the graceful island of Phila; in the pro- 
fusion of ornament on the small objects of 
daily life, which yet never appear inappro- 
priate until a debased period ;—in all these 


different manners the Egyptian showed a 
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variety of capacity in design and decoration 
which has not been exceeded by any other 


people. 


The question of the origination of patterns 
at one or more centres has been as disputed 
as the origination of man himself from one 
or more stocks. Probably some patterns 
may have been re-invented in different ages 
and countries ; but, as yet, we have far less 
evidence of re-invention than. we have of 
copying. It is easy to pre-suppose a repeated 
invention of designs, but we are concerned 
with what has been, and not with what might 
have been. Practically it is very difficult, or 
almost impossible, to point out decoration 
which is proved to have originated inde- 
pendently, and not to have been copied from 


the Egyptian stock. The influences of the 
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modes of work in weaving and basket-work 
have had much to do with the uniformity of 
patterns in different countries ; apparently 
starting from different motives, the patterns 
when subject to the same structural influ- 
ences have resulted in very similar orna- 
ments. This complicates the question un- 
doubtedly ; and until we have much more 
research on the history of design, and an 
abundance of dated examples, it will be 
unsafe to dogmatise one way or the other. 
So far, however, as evidence at present goes, 
it may be said that—in the Old World at 
least—there is a presumption that all the 
ornament of the types of Egyptian designs is 
lineally descended from those designs. Mr. 
Goodyear has brought so much evidence for 
this, that—whether we agree with all his 
views or not—his facts are reasonably con- 
vincing on the general descent of classic 


ornament from Egyptian, and of Indian and 
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Mohammedan from the classical, and even of 
Eastern Asian design from the Moham- 
medan sources. A good illustration of the 
penetrating effect of design is seen in a most 
interesting work on the prehistoric bronzes of 
Minusinsk in Central Asia, near the sources 
of the Yenesei river, and equidistant from 
Russia and from China, from the Arctic 
Ocean and from the Bay of Bengal. Here 
in the very heart of Asia we might look for 
some original design. But yet it is easy to 
see the mingled influences of the surrounding 
lands, and to lay one’s finger on one thing 
that might be Norse, on another that might 
be Chinese, or another Persian. If, then, the 
tastes of countries distant one or two thousand 
miles in different directions can be seen 
moulding an art across half a continent, how 
much more readily can we credit the descent 
of design along the well-known historical 


lines of intercourse. The same thing on a 
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lesser scale is seen in the recent publication 
of the prehistoric bronzes of Upper Bavaria ; 
in these the designs are partly Italic, partly 
Mykenaean. If forms were readily re-in- 
vented again and again independently, why 
should we not find in Bavaria some of the 
Persian or Chinese types? Nothing of the 
kind is seen, but the forms and decoration 
are distinctly those of the two countries from 
which the ancient makers presumably obtained 
their arts and civilisation. Yet again, to come 
to historical times, the elegant use of the 
angle of a third of a right angle so generally 
in Arab art, is very distinct and characteristic. 
Yet if patterns were continually re-invented, 
how is it that no one else hit on this simple 
element for thousands of years? The very 
fact that the locality and date of an object of 
unknown origin can be so closely predicted 
by its style and feeling in design, is the best 


proof how continuous is the history and evo- 
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lution of ornament, and how little new inven- 
tion has to do with it—in short, how difficult 
it is to man to be really original. 

Now we can see a source for most of our 
familiar elements of design in the decoration 
which was used in Egypt long before any 
example that is known to us outside of that 
land. And it is to Egypt then that we are 
logically bound to look as the origin of these 
motives. If, then, we seek the source of 
most of the various elements of the decoration 
which covers our walls, our floors, our dishes, 
our book-covers, and even our railway stations, 


we must begin by studying Egypt. 


As our object is the history and evolution 
of the various elements of decoration, we 
may classify these elements under four divi- 
sions. There is the simplest geometrical 


ornament of lines and spirals and curves, and 
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of surfaces divided by these into squares and 
circles. There is the natural ornament of 
copying feathers, flowers, plants, and animals, 
There is structural ornament which results 
from the structural necessities of building and 
of manufacture: these often result in the 
perpetuation of defects or copies of defects, 
like the circle stamped in the plain end of 
meat tins which is made to imitate the 
circular patch soldered on to the other end, 
so trying to establish a balance of appearance. 
Many architectural devices and difficulties 
are perpetuated for us in this way long after 
the original purpose has passed away ; such 
as the cylindrical bosses projecting from the 
walls in Moslem architecture, which imitate 
the projecting ends of pillars torn from ruins 
and built into the wall, though rather too 
long for the position. The origin and the 
imitation can be seen side by side at Jeru- 


salem. Structural ornament is therefore 
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often of the greatest historical value as 
pointing to a condition of things that has 
since vanished. 

Lastly, there is symbolic ornament. 
Some now claim most decoration as having 
some symbolic or religious meaning; of 
that I shall say nothing, as it is but an 
hypothesis. But there is no question of the 
symbolical intention of many constantly 
repeated ornaments in Egyptian work, as 
the globe and wings, the scarab, or the 
various hieroglyphs with well-known mean- 
ings which are interwoven into many 


designs. 


CE espaol “Ut 
GEOMETRICAL DECORATION 


The Line. 


NE of the simplest and the earliest 

kinds of ornament that we find is the 
zigzag line, which occurs on the oldest 
tombs, 4000 B.c. So simple is this, that 
it might be supposed that every possible 
variety of it would be soon played out. 
Yet, strange to say, two of the simplest 
modifications are not found till a couple 
of thousand years after the plain zigzag 
had been used. The wavy line in curves 
instead of angular waves is not found till 
the XVIIIth dynasty, or about 1500 B.C. ; 


while the zigzag with spots in the spaces 
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is equally late, and is generally foreign to 


Egypt. 


The plain repeated WARRARAASRESSA 
BRASAFAFFAD- OS 
ae a 


Z18Zag line 1S used 1.—VI. dyn., L.D., 11. 98. 


down to late times, but generally with 
variety in colour to give it interest. From 
the earliest times this was symmetrically 
doubled, so as to give a row of squares 


with parallel borders ; 


2, 


or with repeated zig- 
gag borders in alset= ~~~ Wr ayn. Mery, Gauste 
nate light and dark colours. 
This same type lasted on- 
ward to the XIXth dynasty 
(belt Ramessu II. c.m.x.), and 
is found, with the addition 


of spots in the outer angles, 


in the foreign dress of Shekh 


Ptah-hotep, : fs 
Perrot XI. Absha, at Benihasan, in the 


XIIth dynasty. 


A later stage was to repeat the squares 
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with varieties of colour; 


and also to introduce i 


details into the squares, 
and so make them com- 
pound patterns, as in 
the XVIIth dynasty at 
El Kab, where the 


4.-—Prisse, Art. 84. 


sequence of the blue, green, and red lines 


makes a brilliant effect from these simple 


elements. Not only a square, but also a 


hexagon, was worked into the same design. 


This, from the nature of it, suggests a 


rush-work screen, and 
probably it was plaited 
with rushes in three 
directions, and hence 
the production of this 
particular angle. The 


previous zigzag  pat- 


LOVKOSNUNNV/OS 


5.—L.D., 11. 130. 


terns all suggest weaving; and in some in 


Ptah-hotep’s tomb (Vth dyn.) closely woven 
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and complex zigzag patterns are shown 
which are evidently copied from textiles, 
as we shall see further on in the chequer 
patterns, 

The use of spots for filling in corners was 
foreign to the Egyptian. We first find it in the 
garments of the Amu, or people of northern 
Arabia, in the XIIth dynasty. Till then a spot 


is never seen, except for the centre of a ears 


but the Amu dresses Luz 


are covered with spots | 


in every space, and 


even along the bars “ 60 a ‘Amu dress 33 
and stripes of colour. The same is seen on 
the later dresses of the Amu in the XI Xth 


dynasty, and also in the 


dress of the Pheenicians, 7.-—XVIIL., Keft dress, 
& C.M. excl. 


or Keft a It re: VAVAVAVAWE 


curs on the foreign vases “3 xx. Vase, CM. clix 
probably brought in from the Aigean; and 
it is only found in Egyptian products 
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during the XVIIIth dynasty, when foreign 
fashions prevailed, though it is but rare 
then. Hence we may fairly set aside 
this use of spots as a foreign or Asiatic 
element, akin to the filling in of spaces on 
early Greek vases with rosettes and other 
small ornaments. 

The zigzag line only became changed into 
a rounded wavy line in the later time of 
the -XVilith dynasty. AJA. ARS 
Bhic. . probably ~ resulis. <2 A9s R aes 
from the earlier patterns being all direct 
copies of textiles which maintained recti- 
linear patterns; but when the same came 
to be used on pottery (as above), or on 
metal work (shield border, L.D. i. 64), 
then curves were readily | 
introduced. On a golden | wii HN 
bowl repeated waves are oT ae 
shown, deepened so as to receive further 


figures. 
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The Spiral. 


The spiral, or scroll, is one of the 
greatest elements of Egyptian decoration ; 
it is only second to the lotus in impor- 
tance, and shares with that the origination 
of a great part of the ornament of the 
world. The source of the spiral and its 
meaning are alike uncertain. It has been 
attributed to a development of the lotus 
pattern; but it is known in every variety 
of treatment without any trace of connec- 
tion with the lotus. It has been said to 
represent the wanderings of the soul; why, 
or how, is not specified; nor why some 
souls should wander in circular spirals, 
others in oval spirals, some in spirals with 
ends, others in spirals that are endless. 
And what a soul was supposed to do 
when on the track of a triple diverging 


3 
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spiral, how it could go two ways at ofice, 
or which line it was to take —all these 
difficulties suggest that the theorist’s soul 
was on a remarkable spiral. 

The subject of spirals fall into two 
groups. The older group by far are the 
scarabs, which contain spirals on a limited 
and small field; the other group are those 
continuous patterns on ceilings, furniture, 
&ec., which are capable of indefinite ex- 
tension by repetition. As the scarabs 
are far the older examples, there is a 
presumption that spirals may have even 
originated on scarab designs; and the 
hesitating and simple manner of the 
oldest instances on scarabs indeed seems 
as if the engravers were merely filling a 


| space, and not copying any 
aie well-known pattern, The 
CURIE) earliest that can be cer- 


t—-P Coll. tainly dated is one of 
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Assa, of the Vth dynasty, on which a 
bordering line is interrupted at the ends 
and turned in to fill the space on either 
side of the name. From the cramped way 
in which this is done, and the want of uni- 
formity in the spirals, it seems as if no 
regular pattern were in view, but only the 
need of avoiding an unsightly gap in the 
design. We next see spirals 3 
used in the same way to fill 
up at the sides of the inscrip- 


tion on the scarabs of Pepy, 


without any attempt to connect 
them into a continuous pattern ; 
and on the-scarabs of Mav‘abra, 
probably soon after, the same 


loose spirals are seen thrown 


in to fill up. In none of these  13.—F?. 
cases is the ornament anything but the 
means of supplementing the required in- 


scription; nothing is arranged for the sake 
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of it, and it is treated as a mere after- 
thought. Nor is it until the XIIth 
dynasty that any continuous spiral design 
can be dated. For over a thousand years, 
then, the spiral is only to be found as an 
accessory on scarabs, a fact which strongly 
suggests that it originated in this manner. 

Before describing spirals further, it is 
needful to settle some definite names for 
their varieties. Where the lines are coiled 
closely in a circular curve, as in Assa’s 
scarab, they may be termed coz/s,; where 
lengthened out, as in Pepy’s, we may term 
them fooks; where lengthy in the body 
between the turns, as in Mav‘abra’s, they 
are rather /zzés. Where the line is broken 
at each spiral, as in all the above, it is a 
chain of spirals; but where the same line 
is maintained unbroken throughout it is 
a contimuous spiral, and these are found 


in all varieties of coils, hooks, or links, 
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Sometimes the continuous line has separate 
ends, but more usually it is exd/ess, return- 
ing into itself. These terms will suffice 
to distinguish the varieties, and enable us 
to speak of a spiral with definiteness. 
These detached spirals continued in use 
in the XIIth dynasty, generally 
as loose links, often not hook- 
ing together, as in this of 
Usertesen II. In the XVIIIth UR gS 
dynasty this is still found as a 14.—Louvre. 
general surface ornament on the boat covers 
of Hatshepsut at Deir al Bahri, and on the 
base of a Kohl vase in 
the Ghizeh Museum. 
But the spiral was de- 


= 


BS 


Mh 


veloped, apparently 
under Usertesen I., 
into a chain of coils, 


which are drawn 


with great beauty wigas. FP. col, Fav. 
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and regularity. Such care indicates that 
the design was a novelty, which was not 
yet stereotyped and reproduced as a matter 
of course. In no later reign were spirals 
ever so beautifully and perfectly executed. 
This type was revived under Amenhotep 
(i- (aS. 1697}..  1n about the xl 
dynasty it was combined with the lotus in 
perhaps the most perfect de- 
sign that remains on any sca- 


rab—a continuous coil with 


flowers and buds in the spaces. 


—— But it was felt that the 
spirals all round occupied too much of the 
field, so the top and bottom were left free 
for inscribing, and the ornament was limited 
to the sides, as in this chain of 
hook pattern of Usertesen I. 
This design, with the line con- 


tinued around the top as well 


as the base, was the staple 


GEOMETRICAL DECORATION 33 


decoration of the private scarabs of the 
X1Ith-XI1Ith dynas- 
ties, many of which 
are of great beauty. 


Both types are found, 


but the hook pattern Fig. 20, F.Pi colt, Fig. 22. 
is more usual than the coils. 
In the finest work, however, the line 


af 


is made endless, a 


single continuous ee 
Do sabaadar al 
line forming the oO 
whole pattern, as i 
in the endless hook Higwe2. FyPrcollts Bigee23: 


pattern of Setmes, and the endless coil 


pattern of Ptaherduen. 


In the few spiral . | 
scarabs of later Qs 
times the pattern is Om 2 
not only placed at SG 


tee Siaes,.- Wut 1s “a, Pane 25.F.P, 


carried all round, as we see in that of 
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Amenhotep J. and one of Ramessu II., 
which latter is the latest spiral pattern 
known on scarabs. 
The long links were seldom used in 
= continuous patterns around sca- 
a rabs, as in this, but were more 
I usually employed for indepen- 
KG dent spiral patterns without any 


26.—F.P. coll, inscriptions. 


After serving as adjuncts to inscriptions, 


0 
<b 


27.—F.P. coll. 28.— Ki. xX. 50. 29.—I. viii. 60. 
the spirals became elaborated as sole pat- 
terns. These are at 
first a few simple 
Cons, as") on- ore 
which, from the side 


30.—K. x. 28. pattern, can be dated 31.—K. x. 4o. 
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to about the VIIIth dynasty. These, when 
elaborated with more coils or links, some- 
times developed to great length. 
Such patterns required but little inge- 
nuity, and it is rather in the 
design of continuous spirals that 
the Egyptian showed his. skill. 
The problem was how to arrange 
a number of coils in a sym- 3.—K.x.1. 
metrical system uniformly covering the 
surface of the scarab, and yet to connect 
them in a true series. This was done in 
various ways, usually by introducing long 
loop lines around the edge. 
One of the simplest type is— 
In another a cross 
pattern is formed 
which is entirely of  33—FP. 
C coils, like frequent patterns 
pa eae, “At, Mvykena. 


Others fill up by establishing a repeat- 
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ing pattern, which might be indefinitely 

multiplied. Ags= —— 

and the difficulty is 

avoided on a large 

silver scarab of early 
date by  33.—F.P. 36-2: 
shortening the links to allow of 
the connecting line passing the 
ends. 

47. =F iP: This difficulty of designing 
good covering patterns out of true con- 
tinous lines probably led -to the evasion of 
introducing false links. Thus what would 
otherwise have been an opening in the 


middle was barred across. 


Paneer O:— Lew D Oe 39.—K. x 27. 40.—K. x. 48: 


Some beautiful effects were obtained by 
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this false barring, which does not, at 


first sight, catch 
the eye, as in these 
two examples. 

In the latter, two 


complete lop-sided = 4: Fp. 42.—F.P. 

spiral groups are joined by long false links 

around the outside. Another favourite 

device which often occurs is also 

compounded of lop-sided groups, 

or rather of a cross group, like 

Fig. 43, with four false links 

joining in the middle. pitenie os 
Some other devices did not 

profess to cover the whole $28 

field, as in Figs. 44 and 45 ; ES) 


and sometimes two separate = 44-1. x. 14. 


38) fell) (cits 
@ @ @ 


45.—I. x. 155. 46.—F.P. 47.—Turin. 
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lines of design were superposed, a single 
element of the same design being found 


as. late as. Tahutmes: 111, 


The spiral had thus been greatly de- 
veloped as a detached ornament for a small 
surface ; but in architecture and furniture 
it was required as a continuous decoration 
on borders and on large surfaces. Hence 
its development was in many ways different, 
and—so far as we know—later by a whole 
cycle of history than the development on 
the scarabs. On those small objects it 
started in the Vth dynasty, became fully 
elaborated in the XIIth, is common in the 
XI[Ith, and only very occasionally found 
in the XVIIIth, disappearing altogether in 
the XIXth. On walls and furniture it is 
rare in the XIIth dynasty, becomes usual 
in the XVIIIth, flourishes in the XIXth 
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and XXth, and is decadent in the XXVIth. 

The simplest form in which it is found 
is as a chequered pattern series of § 
spirals, apparently on cloths thrown over 
boat cabins. On Hat- 
shepsut’s boat the spi- 
rals are close together ; 
eDttem.- XXL) 3 but 


rather later, on the 


boat of Neferhetep, they are spread with 
chequers of red and blue between them 
(W.M.C.  Ixvii.). 

About the. same period they appear as 
a continuous coil pattern in relief on the 


columns of the harim 


well at Tell el Amarna. 
The spiral in relief 
being in yellow, it pro- 

bably was copied from a jewellery pattern 
in which a strip of gold was twisted into 


spirals, and the spaces filled with squares 
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of coloured stones or pastes, judging from 
the analogy of the inlaid capitals. This 
example being earlier than most of the 
spiral decorations of surfaces may thus 
open our eyes to the meaning of some 
such designs; and, in general, a close con- 
tinuous coil returning on itself may well 
be a copy of a strip of sheet metal, 
doubled, and rolled up. 

The next stage is where continuous lines 


of spiral pat- 


Fete Sa = a SN \ 
Ne (ek a 
terns are placed 


sides by side, 
and other pat- 
terns developed 
in the spaces 
between them. 
Sometimes the 
intervening 
patterns become so complex as to over- 


shadow the mere spirals, as in the splendid 
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ceiling of Neferhotep, in the XVIIIth 
dynasty. And in this the far more com- 
plex quadruple spiral begins to appear, as 
we shall see presently. 

The lines of spirals were not only placed 
parallel, but were also 
crossed. For some Vy 
reason this type was 
never well developed, 
but remained one of ‘Oi 


the coldest and most 


mechanical of all, look- 
ing in the later stage of the XXVIth 
dynasty like a most 
debased wall paper. 
But the glory of 
Egyptian line decora- 
tion was in the quad- 
ruple spiral, of which 
the most elementary 52.—C.M. celv. 


example is on a boat cover as late as the 


32 
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XXth dynasty (Ramessu IV.); though it 


has passed through this stage long before 


that time—if indeed 


this may not be re- 


garded as a degraded simplification of it. 


It is also sometimes 


| 
yy Ai 
7 OAMIIO 


diy YO y 


, 


a 
54.—XIIth dyn. R.C, Ixxii. 


rhombic in plan. 


From this was de- 


; veloped a peculiar 
my, pattern by the omis- 


AW ° b4 
Ci sion of the lines 


which define the spi- 
rals, thus reducing it 
to a system of rows 
of hollow-sided quad- 
rangles without any 
apparent connection. 

The main develop- 
ment of the quad- 
ruple spiral was with 


rosettes or lotus fill- 


ing the hollow squares. 


This became a stock subject with the 
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Egyptian, and from thence a main pattern 
in other lands. The fill- 
ing in was either a flower 
pattern or a rosette, which 
might be either a flower 
or a leather pattern, as we ¥ 


shall notice further on. 


The insertion also be- 
came more complex, four lotus flowers being 
placed in each angle of the hollow square; 
and the spirals being , 
more heavily developed, 
in order to gain enough [7% 
space for complexity in ae 
the squares between | 


them. Such a system 


could hardly be carried 
further, but reached its limits; like the 
limit of size in the Great Hall of Karnak, 
where the columns occupy too large an 


area in proportion to the clear space. 
4 
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In another direction, however, the spiral 
blossomed further, in 
' the parallel lines of 
spiral pattern. These 
became developed by 
introducing link lines 


so as to form a quin- 


tuple spiral, which 


57.—P. 80. 
was further complicated by lotus flowers 


and buds in the hollows and recesses. 

In this direction, again, the Egyptians 
had reached the limit beyond which more 
detail would be merely confusing. By care- 
ful use of colour to separate the various 
parts, these complex patterns remain clear 
and pleasing in spite of their richness of 
detail. | 

The quadruple spiral had, however, 
another development, of © links, which is 
rather too formal to be beautiful, and lacks 


the flamboyant grace of the chains of 
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spirals. Still it has a simple dignity, 
related to the scarab 
spirals rather than the 
flowing surface patterns. 
This became formalised 
into a torturing kind of 


design, which can only 


be described as ‘“cur- 


sedly ingenious.” By simplifying the pre- 


vious pattern, a wave 41 ¢wom_ii_anim 


was invented which 


was equal in each iy 


Ai n3 SAND 
direction, and four of rrememe 1 


ut lids Lx | } 
6 2 ; aa i eo 3 
these were crossed in [D}FQ HFS y 


=.=. 


a manner which noth- #£ 


ing but bold colouring 59-—P. 83. 


could make intelligible. 


The fret patterns are all modifications of 


corresponding spirals. The cause of such 
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— is ae the influence of weav- 
‘Bie As early as the 
§ Vth dynasty we find 


a fret of rhombic form 


in basket-work in the 


ce screen behind the figure 
a 


60.—L.D. 11. 57. Gizeh. The angles 


of Ptah'bau'nefer, at 


show that the plaiting was in three direc- 
tions, as we saw in the basket-work pat- 
tern at Benihasan (Fig. 3). But frets in 
general are very rare until a late period, 
and they doubtless depend on the adapta- 
tion of spirals to textiles. We see no 
trace of the fret in the Mykenaean art, the 
spiral there being figured on stone or 
metal, while the women wore  flounced 
dresses with scale pattern. But in the 
pre-Persian age fret pattern weaving in 
borders was the standard design, as we 


see on the coloured robes of the Par- 
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thenon statues; and immediately after that 
the stiffest of square frets swarms over 
Greek art, to the exclusion of the graceful 
spirals and scroll borders. 


The chains of links were copied in the 


WO: 
KS 


61.—P. 82. 


fret pattern with no 
squaring up the 
curves. . The, same 
is true of the quad- 


ruple spirals, which 


i 
‘ 


appear likewise modi- 


fied; and this change 


seems to have led to 
63.—P. 83. 


another simplified form, which is on the 
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same idea as the torturing design (Fig. 
59), but which is less ingenious, and is 
still possible as an ornament. 

So far we have viewed only the course 
of Egyptian design, nor can we travel far 
outside of it within these pages. More- 
over, as it is dated before any other such 
decoration in other countries, it is well to 
view its course as a whole without confus- 
ing it with the various fragments borrowed 
from it by other lands. Yet we may well 
turn now to see the beginning of the 
course of European decoration at Mykenae, 


and observe its close con- 


ua ge eS RY 
seas decoration in Greece; 


64.—Schuck. 256. occur almost exactly as 


the parallel chains of links 


we have already seen them in the pattern 
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of Neferhotep, but omitting the inner de- 
tails added in the spaces. 

The quadruple spiral is splendidly shown 
in the ceiling of Orchomenos, with a lotus 
flower in each space ; 
iso AS a Sinipler 
form without any fill- 
ing in of the squares 
on the grave stele 
(Schuck. 146). While 


even the ox head 65.—Schuck. 290. 


with a rosette between the horns, in the 
grand quintuple spiral pattern (Fig. 57), 
is strangely paralleled by an ox head of 
silver with a large rosette on the fore- 
head found at Mykenae (Schuck. 248). 
In observing these equivalents it must 
be noted that whole patterns with their 
detail are taken over complete from Egypt. 
There are none of the series of inter- 


mediate steps which we have traced in the 
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mother country ; and where a simpler form 
occurs it is known to be later, the grave 
steles being after the age of the great 
ceiling. Thus there is the surest sign of 
a borrowed art, apart from the facts of the 
exact resemblances we have noted. Of 
course the Mykenaean designs are mostly 
influenced by the taste of the race. Many 
of them are strongly European, and might 
be of Celtic or Norse work, as has been 
shown by Mr. Arthur Evans; but the 
source of the designs lies in the two 
thousand years’ start which Egypt had 


before Europe awoke. 


A separate form of the spiral pattern is 
that used for borders, otherwise called the 
wave or maeander, which merged into the 
guilloche. Although the chain of coils on 
the scarab borders in the XIIth dynasty 
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may be regarded as a wave border, yet no 
example is known of this border on other 
objects until the XVIIIth dynasty. At 
that time it appears as often on foreign 
objects as on Egyptian, and the only in- 
stance of the guilloche is on foreign dress. 
Hence this development of the spiral idea 
may well be due more to the Aegean civili- 
sation than to that of Egypt. This will 


agree with the  oc- 


currence of the guil- SS 
loche on black pottery ves. 

from Kahun, which class, wherever it can 
be dated, is found to belong to the 
XIIth—-XIth dynasty. The metal vases 
shown on the monuments of the XVIIIth— 
XXth dynasties are 

mostly foreign tri- PE SEN 
butes, and on them the wave border is 


GV GD G\F 


69.—R.C. Ixii. 


©8,— P. 07. 105. 
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common, merging into a twisted rope bor- 


SSE der, which is also 


Joe RCo. found — though rarely 
—on scarabs of the Middle Kingdom. 


In Egyptian use this border is seldom 
found. A box in the Louvre had a line 
of long links; and a scroll edge appears to 
"NSNSENENSNS NGNGNGNGO 

Fig. 71. Fig. 72. ° 
the standard of Ramessu II. But more 


usually the scroll is associated with the 


lotus, as in these— 


73-—P. 89. 
74.—P. 89. 


The innumerable adaptations of this in 
Greek and later designs are familiar enough 
to us. 

The influence of weaving has been very 


great upon these wave borders. As I 
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have before noticed, the woven borders, 
reducing the pattern to a fret, are shown 
on the pre-Persian statuary at Athens, and 
precede the most common and oft-repeated 
use of the fret or key pattern borders in 
Greece, and thence in all classical, medi- 
zeval, and modern times. 

Another type of border, which may be 
connected with this, is found in the Ra- 
messide age. As it occurs as stitching on 
leather, and is well yoy gxyx¥KeKXp 
adapted to quilting or 75-—R.C. oxxi. 
sewing bands together, it may well have 
been derived from that; but it is also 
found on metal work, with which it does 
not seem to be connected by origin. 
PRRAARAR YM 


76.—R.C. Ixi. 
77-—P. 103. 
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The source of chequer patterns is unmis- 
takably in plaiting and weaving. On the 
oldest monuments the basket sign, xed, is 
chequered in different colours; so are 
also the baskets of farm produce carried 
by the servants, as shown in the tombs. 
The modern Nubian basket-work is_ well 
known for the many patterns which it 
bears like the ancient Egyptian. The 
chequer pattern is found in every period 
in Egypt, and is perhaps most common in 
the latest forms on the sides of thrones in 
the Ptolemaic age. In the Old Kingdom 
many varieties were in use. The plain 


chequers of red or 


78.—P. and C. xiii, gonal square patterns 
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developed by lines of 


LH 


chequers, which are often 


Y 
YE 


NY} 
, 


not square but elongated, 


thus forming general and 


wide-spread patterns 


which attract the eye on large 
surfaces. These are best seen 
in the tomb of Ptahhotep 
(P. and C. xiii.) and in that 
of Peheniuka (L.D. 1. 41), 
both of the Vth dynasty, at 
Sakkara. 

In the Middle Kingdom we find chequers 


80 —L.D. 1. 41. 


Wis 
Willa 


covered with bars of 


C3 


colour, red and green, 


ZL 


CL —§$$$—=>4 


77 
Willd 


Ulli 
eZ 


$7 


XS 
at Benihasan. i 


Under the empire 


chequers are less = = =. = 
q — i 
SS DS 


common owing tO —“poqq-=; 


the greater develop- SW 


= — 


\ 
—— I —— ——— 


ment of more elabo- 82.—P. 81. 
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rate decoration. A pleasing variety was 
formed by lengthening the squares, a 
change doubtless copied from weaving, 
where oblong squares serve to break the 
monotony of the pattern. 

In later ages of the Saitic and Greek 
times the chequer is a common resource, 


ll but is seldom treated 


ti 
AES 


all with originality or 
grace, and we do not 
© find any new  depar- 


© ture or advance in 


Ca 


83.—L.D. iv. 77. tion of the later ex- 


the mechanical execu- 


amples. One slight novelty was the 
alternation of whole and divided squares 
of colour, under Claudius. 

Somewhat analogous are the net-work 
patterns. They seem to be probably 
derived from  stitch-pattern over dresses. 
Though found in the XIIth dynasty they 
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are not usual until the XVIIIth dynasty, 
and they are generally on the dresses 


of goddesses. A simple example is on 


a horse-cloth of Ra- NININININININ 


W4) NYN“NYNINANINZ 
messide age, which “N“NANZNYNANAN 
4NINININININS 

shows that these can i a 


hardly represent long beads, but rather 


vu : Vv uv v 
Zo808o8o% 
Dl pen en, 

na a n o 


is on the dress of 85.—C.M. cexlii. ccex. 


stitching or quilting. 


A more elaborate form 


Bast in the tomb of Seti I., in hexagons. 

But this design rose to pees when 
it was introduced as I ININUINN 
7 »< 


an architectural ele- KK 


ment in the decora- Fig. ~~ 
tion of columns at Tell el Amarna. There 
it is coloured yellow, and the spaces are 
alternate red and blue. 

The Egyptians never used circles freely in 
decoration; no examples are known before 


the XVIIIth dynasty, and but few then. 
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The intersecting circles, forming a kind 
of net-work, are 


found in the XVIIIth 


dynasty in blue on 


a yellow ground; and 


the same occurs in 


black on blue and 


red ground, in later 
times (L.D. 1. 41). Besides the rosettes 


other patterns were introduced into the 


spaces, which were coloured red and green 
alternately. But the most beautiful type 
was with contiguous circles not intersect- 


ing, and each containing four lotus flowers. 
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The circle, however, never became of im- 
portance, probably because it was too stiff 
and mechanical for the Egyptian, who de- 
lighted in the waving spiral patterns and 
the unlimited variety of lotus develop- 
ments. It is remarkable that there is not 
a single example of the circle divided into 
six, or with six segmental arms, which is 
so common a motive in Assyria and Syria, 
and which results so readily from stepping 
the radius around the circle. This seems 
to show that the Egyptian did not use 
compasses at any time, but always worked 
with a string and points. The absence of 
a simple and self-evident motive like the 
sixth of the circle is almost more striking 


than a peculiar motive being present. 


CES? Pik. Lit 
NATURAL DECORATION 


HOUGH it might be supposed that 
the imitation of natural forms would 
be the earliest form of decoration, yet this 
is not the case. On the contrary, we find 
the geometrical forms of wave lines, and 
chequers copied from weaving, and the 
varieties of the spiral, were the first orna- 
ments of importance in Egypt; while the 
natural forms of feathers and flowers were 
not generally imitated till a later time. 
One source of simple pattern that has 
been little noticed is the feather, and the 


variety of its forms. Fortunately we have 
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these different forms shown unmistakably 
as feathers on the coffins of the Antefs in 
the XIth dynasty, before we find them in 
common use elsewhere. Hence we can 
have little doubt as to their real origin. 
On these coffins the royal mummies are 
figured as swathed around in_ protecting 
wings, representing those of Isis at the 
sides and of the vulture of Mut on the 
head. The feathers have different forms 
according to the part of the wing which 
they occupy. Thus on one coffin we find 


all of the following types of feathers :— 


Fig. 93. Fig. 94. 


Z 
Z 
Y 
Y 
y 
J 
Y 
J 
Z 
Y 
Y 


Fig. ot. 

Now when we have thus been shown 
the conventional types which were used to 
represent feathers, we can identify these 


again in many other places, where pro- 
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bably the original idea of feather work 
was entirely lost; and we have a new 
light on some representations not yet 
understood. 


On the kings of the XVIIIth-XXth 
I771; dynasty we often see a wide belt 


) 


covering the whole stomach, which 
is decorated with what is commonly 
called scale pattern. But this occurs 


in scenes which are not at all war- 
Amen like, and where no defensive scale 
mix armour is likely to be shown— 
Amenhotep I. is seated as a god receiv- 
ing adoration after his 
death; Amenhotep II. is 


PR oe 
eisislsisiers 
WR SOOS 


TOAS, 


represented adoring Ra. 
And in the second case 
the pattern is identical 
with the feathers on the 
Antef coffin. The only 


conclusion is that these 


96.—Amenhotep II. R,S. 


XXXVil. 
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represent belts of feather work worn 
around the body to prevent chill, like the 
voluminous waist shawl of modern Ori- 
entals. Such a feather belt would be 
admirable for lightness and warmth, but 
that it is not scale armour is seen from 
the absence of it in fighting scenes. On 
the contrary, in the royal campaigning 
dress another form of feather work is 
seen in the large wings of feathers which 
encircle the shoulders (Ramessu II., R.S. 
ixxext.); 

This feather pattern is also very usual 
on the sides of thrones, from the XVIIIth 
dynasty down to the latest times. Here 
again it is evident that it cannot be scale 
armour; and a feather rug thrown across 
the seat, in place of the fur rug otherwise 
used, is a very likely thing to find in such 
a position. 


We may, then, take this pattern, when 
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used on dress or on thrones, to represent 
feather work. But in later times it is 
also used on very incongruous objects. 
As early as the XVIIIth dynasty the 
feather pattern occurs around columns 
as an architectural ornament (Tell el 
Amarna), and with the characteristic mark- 

ing also about the XIXth 

’ dynasty (P. 79); also on metal 


work dwase, Pw G7), where at 


97—P.79. must be purely an artificial | 


marking. 


It became elaborated under 


x on a throne-cover. And it_be- 


' came degraded into an unintelli- 


| gible pattern under Ramessu II., 


: 


when it appears as the dress of 


99.—R.5. 
Ixxix. 


the god Amen. 


In later times the same pattern was 


LL 


NATURAL DECORATION 55 


used on columns at Phila, in an Qj 
inverted and very corrupt form. 


The other forms of feather Ws 


pattern shown on the Antef 
coffin were also found later. But they 
merge so readily into mere line patterns 
that it is not likely that they were re- 
garded as feathers in their later use. 
The VY pattern is found on the columns 
at Tell el Amarna, on belts of the kings 
(L.D. 111. 1), on painted wooden columns 
(P. 73), on the harps of Ramessu III. 
(P. 114), and many other places. 


The use of flowers for ornament is so 
natural that their occurrence in the 
earliest times is what might be expected. 
Yet but few flowers were adopted for 
decoration. The lotus is far the com- 


monest, after that the papyrus, the daisy, 
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and the convolvulus, together with the 
vine and palm, almost complete the 
material of vegetable designs. There is 
also, however, what may be called a 
generic flower ornament —- the rosette — 
which is treated so conventionally that 
it can hardly receive any precise name. 
Sometimes in the XVIIIth dynasty it is 
clearly a daisy, very seldom has it the 
pointed petals of the lotus; and it fluc- 
tuates between the geometrical and the 
natural so as to defy details. One cause 
of this is the evident effect of leather 
work. The coloured leather funereal tent 
of Isimkheb, found at Deir el Bahri, 
Opens our eyes to a great deal. We 
there see an elaborate design, descending 
to long inscriptions of small hieroglyphs, 
all worked by cutting and stitching of 
leather. After this we can see in many 


of the Egyptian designs the influence 
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of leather work; and nowhere is _ this 
plainer than in the rosettes. The earliest 
rosettes we know, those on the head- 
band of Nefert, at the very beginning 
of monumental history, are plain discs of 
colour divided into segments by white 
lines across them. These are discs of 
leather secured by radiating threads; and 
the same are seen in the XVIIIth 
dynasty, more varied by concentric 


circles of colours, probably succes- 


sive superposed discs stitched down _p. ar. 
one over the other. 

Another stitch ornament is seen on the 
stuffs used for covering 
thrones in the XXth 
dynasty. There star 


and cross patterns are 


used which are evidently 


stitch work or embroti- 


dery ; and in the spaces 103.—P. 116. 
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are discs of colour with white spots 
around, probably pieces sewn on_ by 


stitches round the edge. On a dress of 


Lie a  Beamessu whl) “Slso: agen-litele 
x ok kK x y ; : 
104.—R.S. Ixxxiii,.  SiX-pointed stars, which were 


doubtless stitch work. . 
There can be no doubt of the effect 
that stitching has had on the use of 
rosettes, but other varieties are probably 
independent of that. The great series of 
rosettes is in the moulded glazed ware 
of Tell el Amarna; there several dozen 
varieties are found, varying from four 
petals to thirty-two. The more elaborate | 
of these have an _ unmistakable 
daisy centre of yellow in the 
Fig. 105. midst of white petals, and _ this 
indicates what was probably the flower 
in mind for most of them. 
The rosette is found in varied use. 


On metal vases it is very general, and 


NATURAL DECORATION 59 


may either be a separate ornament of 
beaten work riveted on, like the rosettes 
on the silver ox head at Mykenae, or else 
embossed vefoussé in the metal. Carved 
in wood or ivory, rosettes decorated the 
furniture; and they are constantly found 
as centre ornaments in square patterns, 
and along borders with the lotus or other 
subject. 

In patterns a fre- 
quent form is only 
four petals, or a cruci- 
form flower, as at 
Benihasan in the 


XIIth dynasty; and 


this is varied by alter- 


nations of square and diagonal arrangement. 


A graceful, simple 


form, which again re- 


calls leather appliqguée, is 


yellow ona blue ground. 
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An allied pattern is the disc surrounded 
by spots. This is very usual on early 
Greek pottery, and is found on the Aegean 
pottery also. This is very rarely seen in 
pure Egyptian design, and only in the 
XVIIIth dynasty, when Mykenaean _ in- 
fluence was strongest. On Nefer- 


hotep’s ceiling two forms are found, 


put between the horns of the bulls’ 
heads, like the rosette on the My- 


kenaean ox head. Elsewhere it is 
- usually seen on the scarves of the 
0°90. Negroes as a characteristic decora- 
AO) tion, and on the dress of the Amu 
Pig. rrr. (C.M. cclviii.). Hence it appears 
to be distinctly a foreign ornament, like 
the other spot pattern on a zigzag line. 
Only three examples are published from 
Egyptian decoration, and those may well 


be due to foreign influence. 
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We now reach the largest and most 
complex growth of Egyptian ornament in 
the lotus, so widely spread that some 
have seen in it the source of all orna- 
ment. Without going so far, we shall 
find plenty in it to tax our reasoning and 
imagination. If I prefer, in dealing with 
this, to ignore the developments of it 
seen outside of Egypt as aids to under- 
standing it, this is only because those 
foreign examples are so much later that 
they are a reflex of various Egyptian 
periods, and cannot show anything cer- 
tainly as to the long anterior course of 
development in Egypt itself. 

The debated question of lotus and papy- 
rus disappears at once when we look at 
the feathery head of minute flowers which 


the papyrus bears. That some flower, 
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such as a xelumbium, was confused with 
the lotus seems, however, very likely. 
There is no doubt that in ornament 
different flowers were sometimes confused, 
and their details mixed; hence it is of 
no use for us to be too particular in 
trying to separate them. We | shall 
therefore use the name lotus in general 
without necessarily entering on _ botanical 
reasons for and against it on each oc- 
casion. 

The oldest use of the lotus 
was in groups of two flowers 
tied together by the stalks; 
such are found on the 
prehistoric pottery at 

Siar ia Kopites, ate! om the 
earliest tombs. But in later times 
this became corrupted, and the 

Giga AD, 


origin apparently forgotten, by evn ds 
the XVIIIth dynasty. 
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The plain flower was also used very 
early, as we see on the 
head-band of Nefert at the ee 
begining of the IVth dynasty. And as 
architectural ornament it appears as a 
capital in wood of the Vth 
dynasty in the tomb of Imery. 
At Karnak there is a celebrated 


pair of granite pillars, one with 


115.—L.D 


the papyrus, the other with the |? 2 ee iy 


lotus; and this form, with the 
sepals turned over at the end, 
became the more usual in the 
Eanp ire 


and later 


times. 


Big 6, 


The variety of 
lotus capital is very 
great. The: bud 
capital and the 


117.—P. 79. 118.—P. ar. 
He IB serties 6h 


opened flower are 
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both shown in the XVIIIth dynasty (tomb 
of Khaemhat); and many composite, com- 
plicated, and impossible combinations were 
piled together in the decadent age of the 
Ramessides. 

The lotus was also much used in repe- 


tition as a border pattern, but not ap- 


t19.—P. Mon. L. 120.—R.C, lviii. 


parently before the XVIIIth dynasty ; 


and usually it is in alternation with buds, 
which fit harmoniously 


into the curves between 


a ie 8 iy the flowers. This line 
of flowers and buds 


was varied as flowers 


and grapes, and ap- 
eT a pears very often in 


the XVIIIth dynasty. 
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The flower and bud was further de- 
veloped in a mechani- 
cal fashion, and we 
can trace a -continu- 


ous series of forms $ 


beginning in a flower 123.—P, 89. 8. 
and bud pattern and modifying the inter- 
mediate member, 


f 


until on reversing 


Pig. 124. Fig. 125. 
89.9: 90. 4. go. 5. 90.6. 


the line we find that 


something has been 


evolved which is in- 


distinguishable from 
the Greek palmetto alternating with the 
lotus. The isolated anthemion, which is 
so much like this, has probably a different 
origin, as we shall soon see. 

Beside using the separate flowers, the 
whole plant was also a favourite subject 


as a group. In the earliest days we find 
6 
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it entwined around the hieroglyph of 

union, as we shall notice in considering 

the hieroglyphs. In the XIIth 

dynasty the plant appears as a 

recurrent group in surface decora- 

tion; though from the varying 

7 «<form of the flower it might be 
intended for lotus or papyrus. 

In the XVIIIth dynasty it 

is more free, as might be 

expected in the time of Ak- 


henaten. 


It is also seen as a fureign 
ornament on the 
dress of a Syrian 
slain by Ramessu II. 
at Abu Simbel, but 
in this case perhaps 
SF the tufted papyrus is 
129.—R.S. Ixxxiii. themed. -Daed ih 


place of the rounded group which is usual 
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in the XVIIIth-XIXth dynasties we find 
a different treatment 
on the throne of Ra- 
messu III., in which 
fh 1s- Rept iiore 4s 
a parallel pattern. 


This parallelism be- 


came general in later 130.—P. 115, 

times, and the Ptolemaic walls are ruled 

over with stiff friezes of lotus and bud. 
These wall basements are 

preceded by groups of flower 

and bud in scenes, which are 


of the same style, 


I 


a 
muti! 


as early. as the 

IVth dynasty, on 

the tomb of Debu- ge 8 oo 

hen. Here it may be the 
papyrus; but in the Vth 

132.—L.D. 


sae dynasty, on a basket-work 


screen, the lotus and bud is clearly shown. 
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This pattern, however, is very seldom found 
as a general architectural ornament until we 
come down to the dull 
sterility of the Ptole- 
maic and Roman age. 
Then the lower part of 
each wall is uniformly 


ruled with an endless 


WARE OROREOROOO™” 


133-—P. 88. L.D. iv. 84. series of flowers and 


buds on long stems in monotonous order. 


We now come to the ornamental de- 
velopment of the flower into a monstrosity, 
which is only decorative and not natural, 
and which requires some thought and com- 
parison to understand its origin. 

First there is the fleur-de-lys 


type, with curled-over sides and 


a middle projection. This has 
fie: Ot been yet explained satisfac- 


torily; but a principle which was first 
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clearly formulated by Borchardt (A.Z. 
xxxi. 1) will show the origin of this as 
well as of the succeeding forms. The 
Egyptian, it seems, consistently drew the 
interior or top view of an object above 
the side view. In short, they suppose 
things to be seen in a bird's-eye view, 
and expressed that by drawing—for  in- 
stance, a cup—in side view and partly in 
top view above that, A dish would be 
drawn in side view, and a top 
view of its compartments and 
contents placed over it, and 


the bunch of flowers that lay 


on it is again placed over the 
top view. Now on this prin- a ae 

ciple we can see that the projection in 
the midst of the lotus flower is the third 
sepal at the back of the flower, the fourth, 
in front, being so foreshortened as to dis- 


appear altogether. 
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This view is further complicated by 
showing not only some of the 


four outer sepals, but also some 


of the petals, usually three. Here 


136.— : ae ‘ 
T.A. 368. the near sepal is shown rising in 


front, and then above these everted sepals 

are three of the inner petals of the 

flower. These might be increased 
137 to five or seven, but were generally 
an odd number; and they were at 
last evolved to a fan of petals, in 
which the treatment of the dish of 


fruit just shown is exactly repro- 


duced, a side view of the flower 
being crowned by a top view of it show- 
ing the radiating petals in the interior. 
So far we are on clear ground. Now 
we come to a more complex form, which 
has also not yet been explained. In the 
XVIIIth dynasty (from which we must 


mainly draw, as we have the long series 
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of varieties in the glazed ornaments of 
Tell el Amarna) a strange form 


appears, with reversed curling arms 


above the calyx. Now we _ have 
seen that a third sepal is shown ?.A-37s. 
from the back of the flower, and the 
fourth is omitted which lay in front. But 
this was an imperfect flower, and so a 
diagonal point of view was taken, in which 
two sepals lay nearest and were seen in 
side view, and the two behind them were 
seen over them. Sometimes they 

are curled alike, but more generally 


they are curled different ways, the s 
nearer ones downwards, the further pe 
ones upwards. Hence we get this very 
mechanical form, which was greatly de- 
veloped in Assyrian and Greek types of 
the pattern. If it can be proved that the 
Assyrian tree pattern is earlier than this 


development, we could then grant what 
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seems a likely influence on the develop- 
ment of this pattern. It was so 
far removed from a natural view 


that it soon became greatly varied 


and amplified, as on a bracelet in 
the Louvre. 

In Assyria this became a staple design, 
in which the top was greatly 
increased at the expense of the 


: lotus sepals below; but still the 

AD ay, 

ana'C. ASS. 
127. 


back, are shown. In the Greek designs, 


four sepals, two front and two 


however barbarous they may seem in com- 
parison, owing to their hopeless divergence 


“Wy from any rational type, yet the 
Me 2 


same elements remain, and the 
143.—Tanis 
If.xxxii_, four sepals can be traced below 
the view of the petals in the 
flower. Thus the  anthemion 
with its double curves is fully 


Goodyear ye accounted -for, the Tewer~ and 
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upper sepals being still distinguishable in 
the two spirals on each side at the base 
of it. The later changes of this neces- 
sarily belong to Greek art, and we cannot 
here follow them out. 

A late development of the lotus in 
Ptolemaic Egypt was with a 
central spike through the face of 


petals. As this spike rises from 


the base, it appears to be the 
front sepal rising before the petals. 
Another variety in this pattern remains 
to be noticed. On very many compound 
lotus patterns there is a pen- 
dant from each end of the 
side sepals. This does not 
appear untilthe KV Tih | for 
dynasty on the monuments: it is then 
sometimes single and sometimes double. 
But here, as in the spirals, the scarab 


type is an earlier stage than the archi- 
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tectural. On the architecture it is quite 
unintelligible, and a mere conventional 
monstrosity ; while on a scarab 
of green jasper—which from the 
style and material seems cer- 
tainly to be before the XVIIIth 
dynasty, and probably of the 


£47.—F.P. 
coll. 


XIIth—there is an already con- 
ventionalised lotus group, with the four 
sepals and inner petals already developed 
into a sort of “tree pattern,” and the 
lower two sepals have a pendant, partly 
worn away, but clearly showing a_triply- 
branching line like a small lotus flower. 
This is the earlier stage of this conven- 
tional pendant; but even here, although 
the pendant itself is rational, the position 
of it is hard to explain. Probably we 
'must wait for some early scarab to clear 
up the real origin of this curious and 


puzzling form. 
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We have now traced the evolution of 
the various forms of the lotus pattern in 
Egypt, and seen how the main Assyrian 
and Greek types of the palmetto and the 
anthemion arose, which were confounded 
together owing to their similarity. 

Other plants were often confounded with 
the lotus in decoration, by the ancients as 
well -as by moderns. We have _ noticed 
some examples of this; and it is well 
shown in the group of boat-builders, to 
whom, apparently, bundles of papyrus with 
lotus flowers are being brought, in the 
IVth dynasty tomb of Shepseskau (L.D. 
es i 2 8 

Much use was made of papyrus in the 
floral work of Tell el Amarna. On the 
painted pavement groups of papyrus with 
large red fluffy heads of seed vessels are 
figured; and on the coloured tiles the 


landscape view of the papyrus plant in 
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strictly natural treatment is a _ frequent 
subject. But these belong rather to 


artistic than to ornamental work. 


In architecture the lotus and_ papyrus 
were largely used, in fact they form the 
basis of columnar decoration as distinct 
from that of pillars. The earliest figure 
of a column that is known is as far back 
as any dated monument we possess at the 
beginning of the IVth dynasty; and there 
it is fashioned as a stem and flower, pro- 

bably carved in wood. The 
contracting connection with the 
tenon above, in a bell form, on 
the top of the flower, is the same 
as columns of the VIth dynasty 
GUD aq; 1a) Jaga Ge.) 


source of the much later columns 


Fig. ; 
48 of Tahutmes III. at Karnak, ™ 
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which otherwise seems to be an_ unac- 


Ke 


countable ‘‘ sport.” 


In the figures of 


wooden columns in 
the Vth and VIth 


dynasties, the lotus 


Fig. 150. Fig. 51. 


form prevails, as we 
have already noticed, and here repeat. 

In the Vth dynasty, in the 
tomb of Ptahshepses at Abusir 
the clustered papyrus stems are 
a new feature; at Benihasan 


they are well developed; and 


they continued in use to the Fig. 152. 

XVIIIth dynasty. But a_ diffe- 
rent type then arose into predominance 
in the wide bell ~ topped lotus capitals, 
and with long sheath - leaves around the 
root; and this continued for several 
dynasties. But this was displaced 


by the elaborate composite capitals of 
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Ptolemaic and Roman age, which were 
made up of varied elements of incon- 
gruity. 

The palm, though the most important 
tree of the country, has had but little 
effect on the architecture. There is not 
a single example of columns copied from 
a palm stem; and the only instances of 
the imitation of the stem are in two or 


three instances of copies of roofing beams. 


joe ae The branches are 10t 


“Y 


i 
TD 
S 
< 
\\; 
y 
iD 


LU, 
Uy 


WANA copied on columns until 
WANNA 
iN Be 


other subjects were well 
used... fn? tite > OCT iy 


dynasty the imitation of 
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ara, 
a bundle of palm branches 


Fig. 153. was made in the capitals, 
and it became common in the XVIIIth. 
Perhaps, however, as we shall see in 
considering the hieroglyphs, the palm 


column originates with a bundle of palm 
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sticks bound together. It is strange 
that the simple element of grouping 
branches round a post should not have 
been a very usual early motive. Was 
the palm really common in early Egypt? 
It does not enter into the hieroglyphs, 
and it is seldom shown on monuments 
till the XVIIIth dynasty; while grapes, 
figs, and pomegranates all seem to have 
been commoner than dates. 

In late times not only the branches but 
the fruit was sculptured ; and at Esneh 
and other Roman temples the bunches of 
dates are carefully rendered. 

The vine is one of the oldest culti- 
vated plants in Egypt, and all the designs 
copied from it are based on the idea of 
its climbing and trailing over the houses. 
It appears mainly in the florid work 
of the XVIIIth dynasty. The ceiling was 


often painted of a golden yellow, with 
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vine leaves and bunches of grapes hang- 
ing from a trellis pattern which covers 
it. At Tell el Amarna some fragments 
found were very free 
and natural, but in 
the XXth dynasty it 
became a_ stiff and 
formal affair. (Tomb of 
aie Aimadua, Ramessu X.). 


Bunches of grapes also formed favourite 


pendants; as such they 


are painted in rows 
are hanging from architraves 
of wooden buildings (tomb of Ra, Amen- 
hotep II.); and frequently in blue glazed 


ware bunches of grapes are 


found of varying sizes, with 


half of the upper part cut 
Fig. 156. away so as to affix them by 
a peg-hole to a square wooden beam of 


the ceiling, 
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In the Greco-Roman decoration of capitals 
the vine and grapes also appears, and is 
often very beautifully treated, as at Esneh, 
though essentially as a mere surface decora- 
tion, and not as an organic element. 

The convolvulus has scarcely, if at al, 
been acknowledged as an Egyptian orna- 
ment. Yet it often occurs during the 
XVIIIth and XIXth dynasties. On a 
coffin in the Ghizeh Museum a long trail 
of convolvulus is beautifully modelled and 
painted; and during the tide of naturalism 
under Akhenaten the wild flowing stems 
were a favourite element of decoration. 

Subsequently the convolvulus is 
often shown as a climber on the 
lotus or papyrus stems in bouquets ; 
and though its leaves then have 
been miscalled lotus buds, or “ tabs,” 


yet they are clearly intended for a 


natural leaf of this climber, which 
7 
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is so common in the Egyptian fields. 

Another field plant which played a 
great part in the glazed decorations was 
the thistle. This is natu- 
rally painted on the glazed 
tiles; and the glazed pen- 
dants of necklaces and 
wall decoration showed an 


abundance of thistles with 


green calices and _ purple 
petals, But this, like the convolvulus, was © 
rarely used except during the beautiful 
period of naturalism which was most de- 
veloped by Akhenaten. 

Artificial combinations of flowers also 
became used decoratively. We have just 
instanced two examples from the great 
bouquets or staves of flowers which the 
Egyptians used in ceremonies. 

The garlands of flower petals which are 


seen on the heads of women, or as collars, 
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in the XVITIth-XXth dynasties were also 
placed around the water-jars; and hence 
a painted pattern of garlands came to be 
used on those jars. 

In architecture also the garland came 


ACTA 


carved on the stone Fig. 150. 


into use, sometimes 


around the columns, sometimes made 
in coloured glaze and inlaid in the sur- 
face. 


Wreaths of lotus 


hha dt 


also represented around ee ee 


flowers and buds were 


the columns at Tell el Amarna. 

The great pectorals, or breast-plates, of 
successive strings of flowers and leaves 
were prominent in the personal and 
religious decoration. The sacred barks 
of the gods were adorned with large and 
complex breast-plates, probably made of 


bronze, gilded and inlaid (L.D. 111. 235). 
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A small example of such 


we have in London, with the 


CHSTET ETEK Og 


at 


details all inlaid in gold. These 


pectorals were also represented 
16r1.—P. Mon, 
xlix. 2, on the later vases as a com- 


plete whole. 


Turning now to the men and animals shown 
in decoration, in the period of the Empire we 
constantly see figures of captives introduced 
to emphasise the power of the king. These 
first appear in the great change which over- 
came Egyptian art consequent upon the 
Asiatic conquests. Before Tahutmes III. the 
character and style of work continually recalls 
that of the XI Ith dynasty; but within one or 
two generations a profound difference changed 
for ever the nature of the art, and this is 


reflected in the national handwriting, which 
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shows a similar break. Amenhotep II. ap- 
pears on his nurse’s knee with an emblematic 
group of foreigners under his feet, while he 
grasps cords tied to their necks; and in 
the same spirit he is shown, when grown 
up, as smiting at one blow a whole bunch 
of captives whom he holds in his left 
Bands £Cb Dp attr, .633 > Is IDR aaa, 60), 
Tahutmes IV. similarly is seen seated on 
his tutor’s knee, with his feet on a foot- 
stool ornamented with prostrate captives 
(L.D. 111. 69). Amenhotep III. appears 
with figures of a negro j= 
and a Syrian bound to Na 


the sam sign on the 


I WD 


TX 


sides of his throne, and 


OT 


henceforward the 


miei 


i on 0 


abasement of captives 


was an essential idea 162.—L.D. 111. 76. 
to Egyptians. But it should be remem- 


bered that common as the notion was in 
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/ late times, it is originally Asiatic and not 
Egyptian; the king trampling on the 
nations and making foes a footstool are 
ideas not found in Egypt until the Semitic 
conquests of Tahutmes III., though the 
earliest figure of a sphinx trampling on a 
captive is under the XIIth dynasty. 
Under Akhenaten six various races are 
represented on the sides of his great 
balcony (L.D. 111. 109), and the alternate 
negroes and Syrians are painted on the 
passage floors of his palace, or carved in 
blocks of alabaster to be trodden under 
foot. Down the various ages this 
symbolism recurs in decoration 
until in Ptolemaic and Roman 
times every decent Egyptian had 
captives painted on the soles of 


his sandals in which he was 


Fig. 163. buried, so that for all eternity 


he might tread down the Gentiles. 
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Among animals a favourite in decoration 
was the ibex, but it 
was not introduced till 
the XVIIIth dynasty. 
It often appears on 
the finger - rings of 


Akhenaten’s time, and 


later upon the funeral 
tent of Isiemkheb, ingeniously adapted to 
fill a square space. 

The bull or young calf was more fre- 
quently introduced; on the wooden boxes 
and trays it is shown as bounding in the 
meadows, and it is continually used in the 
groups of the painted pavement at Tell el 
Amarna. 

Birds are also a common subject for 
decoration, though only dating from the 
same period as the other animals. Besides 
the symbolic or sacred use of the hawk 


and vulture, the very secular duck was a 
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favourite bird. On the great pavements 
of Akhenaten it appears above every group 
of plants. 

On rings it is often engraved 
fluttering above its nest; and in 
the decadence of Egyptian art 
in the XXth dynasty the incon- 
gruous idea was adopted of 

Fig.165. birds, eggs, and nests all upon 


a ceiling, 


The natural ceiling pattern adopted from 
the early days of Egyptian art was of 


golden stars on a deep blue 


x * * 
Wk ok ke fal ground; not a dark daylight 
xk ees Cae 
rig. 166. blue, as in modern imitations, 


but a black night blue. These are always 
five-pointed stars, with a circular spot, 
usually of red, in the centre. 


It is noticeable that the Egyptian views 
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a star as surrounded by long streamers of 
light ; because to a long-sighted person, or 
any one with proper spectacles, the stars 
appear as points of light without radia- 
tions. Hence it seems as if the Egyp- 
tians were short-sighted people from the 
early ages. 

Lastly we may notice the base imitation 
of nature in copying the grain of 
wood, which we find done in the 
earliest times of the IVth dynasty, 


and continued down to the period 


of the Empire. Stones were also 


Fig. 167.— 
imitated by painting, and red granite '?: 1 19 


is frequently copied in the earlier days, on 
the recessed doorways of tombs. In later 
times vases of valuable stone were 


imitated by painting over a pottery = 


vase, and such cheap substitutes 


gq 
Ki 
OV 
oe) 


were commonly placed in the tombs. 


These base imitations are of esthetic 
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interest as showing in what a different 
manner the Egyptian viewed his materials 
from that of our standpoint. He stuccoed 
and painted over his hard stone statues ; 
it was enough for him to know that the 
stone was hard and imperishable—he did 
not need to see it always exposed. The 
imitation of nature was the standpoint from 
which he started, and he had no objection 
to carry out that imitation with paint or 
otherwise; our abstract standpoint of an 
artistic effect which must never involve 
falsity, but which may have little or nothing 
to do with nature, was altogether outside 


of his zsthetic. 


CHAPTER IV 
STRUCTURAL DECORATION 


. the persistence of certain forms which 
were the direct result of the structure of 
a building or object, we have a very con- 
siderable source of decoration. In Greek 
architecture many of the details are entirely 
the product of wooden construction §trans- 
lated into stone. The triglyphs, the imita- 
tion of nail heads, of the ends of the poles 
supporting the roofing, of the crossing of 
beams at the coffers, are all details which 
are retained as decoration long after they 
ceased to have any structural meaning, owing 


to an entire change of material. Such is 
91 
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structural decoration in its best known forms. 
But the same principles equally apply to 
Egyptian architecture; there the original 
material was not sawn wood as in Greece, 
but rather the papyrus and palm branch, 
with the ever-present mud plastering and 
mud bricks. The decorative details of the 
stone architecture have come down from 
this stage of building, translated point for 
point into stone, just as the Greek trans- 
lated his wooden architecture into marble. 

But pottery preceded stone in Egypt, 
and one of the simplest of ornaments 
arose from structural necessity. To this 
day may be seen in the Egyptian pottery 
yards bowls and jars held together by a 
twist of rough palm fibre cord, while they 
dry in the sun before baking. This acci- 
dental marking by the rope in the wet 
clay is seen on the pottery of all ages; 


but it became developed as a pattern ap- 
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parently in the twist or guilloche, which 


VOLO SSE VLAAAADO 
TOON 
169.—H.S. 3832. 170.—Kahun Pot. 


may perhaps be rather derived from this 
than from the chain of coils or wave 
pattern. 

Basket-work was elaborately developed 
in the Old Kingdom. There were beauti- 
ful screens represented behind the figures 
of the owners of the early tombs; they 
might in some cases be matting instead 
of basket-work, but others of the patterns 
appear certainly to be of a rigid material. 
In no case are they likely to be “mats 
on which the kings stand,” as_ styled 
by Owen Jones. Among the wr 
various patterns of platting 
which are readily developed, 
squares, waves, zig -zags, 


chequers, &c., there are some 
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made by binding the fibres into bundles, 
WA oy WV 


and so making a kind of open 


. 
(D 


Ent lt 


work, which may well have led 


oe 


to the pattern of connected 


alls ie 


UK IN IKE =. 


724, Oriental pottery. 


a 


rhombs which is so usual on 


One of the most familiar early motives 
is wooden framing. This is continually 
imitated in the stone figures of doorways 
in the tombs. The details of it show 
that a frame or grate of joinery must 


Ll 


have been used for the 


porch of large houses, 


sd TTI 


SS 


so as to admit light 


and air while the door 
was’. fastened. The 


prevalence of such 


il 


3—.Ds thay, wooden framés or Jat- 


tices in modern times in Egypt — known 
as mushrabiyeh work—shows how suited 


such a system is to the climate. Long 
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after the use of stone was general the 
frames were imitated, and the pattern sur- 


vived as a decoration. The same _ style 


a house, with decora- 


of framing was used in the upper part of 
“alls 


PEEEPCIEELY) © EET 
Ln 


fancy decoration in 174.—Ghizeh, 


tive uprights of the 


hieroglyph af, and 


was copied as a | 


furniture, as seen in a beautiful ivory carv- 
ing in the Louvre. This style survived 
until the XVIIIth dynasty, when it is 
seen in a tomb at Thebes (Amenhetop 
II., Prisse Art) and at the temple of 
Pecer nae wide CoC ee 


Amenhotep III. 


Much akin to this 


Fig. 175. 


wood framing is the panelling of the brick- 


work which is seen in the earliest examples 
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in Egypt, and is identical with the panel- 
ling of walls in early Babylonia, one of 
the indications of a common civilisation of 
the two great valleys. This panelling 
does not seem to have 
lasted beyond the Old 
eri ae ea Kingdom ; there was 
no trace of it found at Kahun or Gurob, 
in the buildings of the XIIth and XVIIIth 
dynasties, nor does it appear in any draw- 
ings or imitations of buildings. 

One of the best known characteristics of 
Egyptian architecture is the sloping face 
of the walls and pylons. This is directly 
copied from brickwork. In order to give 
more cohesion to a wall it was the custom 
fo: Sbaild “it von 
curved bed, so that 


the courses all sloped 


up outwards at the 


outer corners. Thus the outer faces sloped 
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inwards, and the wall had more stability. 
So wedded were the. builders to’ this 
method, that where a long wall of a fort 
or city was to be built they preferred to 
begin with a row of towers of brickwork 
thus arranged, and then to fill in the 
spaces between them with more plain wall- 
ing. This slope of the walls was copied 
in stone at the earliest time. The temple 
of Sneferu at Medum has a slope on the 
face of about 1 in 16, and it was con- 
tinued down to the very latest age of 
Roman building. 

Another familiar feature is the roll or 
torus down the corners of the build- 
ings. It is usually ornamented by WN 
a pattern of binding. This— | 
as was well pointed out by 
Professor Conway—is evidently 


a bundle of reeds bound together, 


and put down the angle of the ea 
8 
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plastering in order to preserve it from 
breaking away. Such a construction was 
an ugly necessity at first, but when stone- 
working arose it had become so familiar 
that it was faithfully copied in stone as a 
decoration, and continued to be so copied 
for more than four thousand years, as long 


as Egyptian architecture lasted. 


The well-known Egyptian cornice has 
been so long taken for granted that it 
might seem never to have 
required an origin. Yet in 
the villages of the 
Fellahin to-day 


palm cornices may 


be seen in course 


Fig. 179. 


of development. A_ fence is 
formed of palm-sticks, placed upright, and 


stripped of leaves for some way up. The 


STRUCTURAL DECORATION 99 


tops are left bushy, and serve to prevent 
men or animals climbing over the court- 
yard wall. The upright sticks are tied 
together by a rope near the top, or lashed 
on to a cross line of sticks. The fence 
is stiffened below by interweaving other 
palm-sticks in both directions; and then 
the whole is plastered with mud up to the 
tie level. Here we have the cavetto 
cornice being formed by the nodding tops 
of the branches; and to clinch the matter, 
the earliest representations of that cornice 
are on figures of buildings which show 
the crossed sticks of the fence below 
the cornice. The ribbing of the cornice 
is seen on the earliest examples, on Men- 
kaura’s sarcophagus in 

the [Vth dynasty (Per- 

ring), in the Vth 


dynasty (L.D. II. 44) TOD, — eer, rie. 
gids the. Vidy iD, £1, afe)y arid 
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such was copied until late times. But in 
the more decorative cornices of the 
XVIIIth dynasty the ribbing was broken 
up by cross _ lines, 


sometimes curved 


upward, sometimes 

re Fig. 183. downward. These 
cross lines must be a degradation of the 
leaves of the palm branch. In later times 
they are omitted, and the pattern becomes 
simply striped. 

This cornice was copied in Syrian archi- 
tecture, in the plain form without ribbing, 
as in the tomb at Siloam and the slabs 
of Lachish; but it does not appear to 
have ever taken root in Assyria, though 
attempted there, nor is it known in Europe. 

The other main type of Egyptian cornice 
is what is known as the AKhaker, from the 
equivalent of the sign as a hieroglyph in 


inscriptions. This only means “to cover” 
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or ‘to ornament,” and therefore refers to 
the position of the decoration and not to 
its origin. The clue to the real nature of 
this decoration is given in a tomb of the 
IVth dynasty (Ptah-hotep, L.D. 11. tor. 
b.), where we see the £aker ornament 
not as a mere painting, but represented as 
standing up solid around the tops of the 
cabins of boats. It cannot therefore be 
anything very heavy or solid, such as 
spear-heads, as has been proposed. It 
probably results in some way from the 
construction of the cabins. 
They must have had roofs 
of very light material. 
Papyrus was generally used 
for building boats, and 


therefore for cabins also, 


most likely. This gives us 
the clue to interpret it. Suppose a screen 


of papyrus stems; the roofing stems tied 
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on to the uprights; and the loose wiry 
leaves at the head tied together, to keep 
them from strageling over and looking 
untidy. Here we have all the de- 
tails of the shaker ornament simply 
resulting from structural necessity. 
The leaves are gathered together at 


the lower tying; there the end view 


of the concentric coats of the papy- 


185.— 
Prisse 88, 


rus stems of the roof are seen as 
concentric circles; above which the leaves 
bulge out and are tied together near the 
top. Though this structural decoration is 
seen on the top of boat cabins as early 
as the IVth dynasty, yet we have not 
found it as decoration on a flat surface 
until the XIIth. Then it is very com- 
mon ; but its meaning became confused in 
the XVIIIth dynasty, and in Ptolemaic 
times it is seen in absurd positions, as 


on a base, and on architraves above an 
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empty space, where no stems below it 


were possible. 


We have just mentioned one use of 
reeds or papyrus in the torus roll on the 
edge of buildings; but on interior decora- 
tion we meet again with the same motive. 
The borders of Egyptian scenes from the 
earliest times are framed with a variety of 
bindings; and so suitable did such border- 
ing seem that it was continued with but 
little variation throughout all the history. 


The oldest forms are— 


plain binding TTT TTT I 


986. L/D aE as. 


a diagonal binding, WWIAIATAAI 
187.—L.D. 11. 44. 
os VAVAVAVAVAVAVZA 
188.—L.D. 11. 44. 


and crossed binding. EE EY TERE ERED 
“189.—L.D. 11. 54. 
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The latter became 


modified into— 


190.—L.D. 11. 148. 


by the XIth dynasty, showing that its 

meaning was already becoming forgotten. 

But a modification of the tower ends 

of this pattern in the XIIth dynasty 

is difficult to understand; unless we 

can look on it as an irregular wind- 

ing of the ends of the cord around 

the reed bundle in place of the 

Lp, regular crossing which is shown 
132. above it. | 

The modification of colours and arrange- 

ment in the plain binding is interminable. 

In the XVIIIth dynasty 


we find 


in the XI Xth 


in late times 
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and in all ages a binding with a number 


of lines between coloured ‘spaces was 


— ale 


Pig: 195. 
and on borders of architecture and statuary 


— OIOIMIOI 


Fig. 196. 


CHAPTER 'V. 
SYMBOLICAL DECORATION. 


HE Egyptian who expressed all his 

thoughts by a _symbolical writing, 
full of determinatives, was naturally much 
given to symbolism in his decoration. 
Not, however, that all his decoration was 
symbolic in a recondite sense; the ever- 
present lotus ornament was merely a thing 
of beauty; the lotus was not a_ sacred 
plant, it is not associated with any divinity 
in particular, and only in one unusual in- 
stance does it ever occur in the _hiero- 
glyphs. The fanciful habit of Europe, in 


seeing a hidden sense in every flower, was 


106 
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not akin to the simple and elementary 
mind of the Egyptian. But certain strik- 
ing emblems he used continually ; and one 
of the earliest of these is the uraeus snake, 
or cobra in his wrath, reared up with ex- 
panded body ready to strike. The dignity 
and power of the animal made it to be 
‘an emblem of the king, or rather perhaps 
of the royal power of death. That capital 
punishment was used in Egypt is seen in 
the Westcar Tales, which probably date 
from the Old Kingdom, where a condemned 
malefactor is ordered to be brought forth 
for a magician to try his power in_ bring- 
ing him to life when slain. The king, as 
having the power of death, bore the uraeus 
always on his head-dress; and from the 
earliest days (at Medum) the royal court 
of justice was adorned with a cornice of 
uraei, implying that there resided the 


royal right of judgment and of condemna- 
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tion. This cornice seems, however, to 

have been regarded as merely 

royal in later times, and was 
Fig. 197. freely used to adorn any royal 
structure, even a wooden summer-house 
(Amenhotep II.); or the uraei formed a 
band around columns (Akhenaten), or ap- 
pear as supporters of the royal cartouche 
(P. 72), either plain (Ramessu 
bio ae , 
winged meanest 
el) ik: DA. FR. (122): 


A symbolism closely connected with this 


is that of the globe and wings. This cer- 
tainly dates to the beginning of the monu- 


’  @ 4 mental age, as it is seen above 


200.—Khufue the figure of Khufu seated 
before a table of offerings MG 
on an amulet. In that in- 201.—Unas, 


stance it is on too small a scale to show 
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the details; but in the next dynasty it 
appears above Unas at Elephantine, with 
the globe flanked by two uraei and two 
wings. What the symbolism of it was we 
have no direct information. But when we 
consider that the wings are those of the 
vulture spread out, as it appears on the 
roofs of the passages as a protecting and 
preserving maternal emblem, and the uraeus 
is associated with it, we can hardly view it 
as other than the same idea of the power 
of life and death, of preservation and de- 
struction. But in this emblem it is not 
the king who wields these powers, but Ra 
the Sun, whose disc appears in the midst. 
That the wings have thus the | 

meaning of protection is shown gmr 
by “the “lobe. avith.. drooping 742? 
wings embracing the royal name, express- 
ing the protection given by Ra to the 
king, without associating the deadly or 
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punitive power of the uraeus. A curious 


LEP form of this emblem which 
was common in the early 
ag Eetke 8. Have of the MVUIth dynasty 


is with only one wing. 


One of the most perfect and. beautiful 


examples of the 


es RS = 
SSS SS=—= 


LEE LIN 
winged disc is on 204.—P. 72, 


the temple of Tahutmes III., but it con- 
tinued to be used down to the latest times 
of Egyptian architecture as a lintel decora- 
tion. 

In the XIXth dynasty an addition to 
the symbolism appears; the horns of a 
ram are added to the wings; sometimes 
without the uraei (Ramessu I., L.D. 111. 
131), sometimes with the uraei (Ramessu 
lf,- LD, «111, 204). These fams’ ‘horns 
can hardly be other than those of the 
ram-headed god Khnum, “the maker” or 


“modeller” of men. The idea then of 
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the wings and horns is that Ra makes as 
well as protects; and where the uraeus is 
added it implies that Ra is creator, pre- 


server, and destroyer. 


The vulture alone as the emblem of pro- 
tection is frequently figured with out- 
stretched wings across the ceilings of the 
passages, particularly those of the royal 
tombs of the XIXth dynasty. There is 
perhaps no sight in the animal world more 
imposing than one of these birds, stretched 
out with a span of some nine or ten feet, 
hanging in the air close overhead; it is 
natural that it should have excited the 
admiration of man, and not being hurtful 
it readily came to be honoured as a type 
of maternal care. 

The scarab was another such typical 


animal, rolling the pellet containing an egg 
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to a safe place where it buries it. Though 
very common as an amulet for the living 
and the dead, yet it is not often seen 
in symbolical or decorative use otherwise. 
With what idea the amulet was used we 
do not know for certain. The scarab itself 
is often figured as holding the disc of the 
sun between its claws; and it is at least 
possible that the symbolic idea of the 
scarab as the maker or creator arose from 
the burial of its ball being an emblem of 
the setting of the sun, from which new 
life will arise in due course. It occurs 
with the wings extended and the disc 
between the 
Claws ase a 


centre figure 


205.—P. 81. 


in the space 
of a ceiling pattern (Neferhotep, XVIIIth 
dynasty), and on the border of the cover- 


ing of a shrine under Ramessu X., and 
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is occasionally met with later in decoration. 

The lion as a noble and royal animal 
frequently figures in 
the XVIIIth dynasty. 
The Egyptians, with 


their marvellous  in- 


: . 207.—R.C) cxxx, 
stinct for taming every . 


animal they could find, actually trained 
lions or leopards to live as domesticated 
animals, with the same _ sort 

of allowed wildness as modern 

hunting dogs. The lion ac- 

208-—F- 78. companied the king in battle; 
but in camp it lay down as peaceably as 
an ox. It was fre- 
quently carved on 
the sides of the 
thrones of the 
XVIIIth - XXth 


dynasties, and also Pet | ihre. tos. 


seated in pairs, facing or backing, on the 


2 
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temple walls, a usage reminding us of the 
lion gate of Mykenae of the same age. 


Some of the Egyptian divinities also ap- 
pear as symbolic orna- 
ments. The figures 
of the goddess Maat 
with spread — wings 


adorned the ark of 


Amen-ra under Ta- 


210,—L.D. 111. 114. 


hutimes IJ.; and in 
earlier times similar cheru- 
bic figures stand guarding 


the name of Antef V. on 


a, -Seatalo. Fig. our. 
Hathor also appears on various objects. 
A mirror handle carved in wood during 
the XIIth dynasty has the head of Hat- 
hor (P. 1. xiii.); columns with heads of 


Hathor, crowned with a shrine occupied 
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by a uraeus, are found introduced by 
Amenhotep III. in his temples at El 
Kab and Sedeinga, and were copied by 
Ramessu IJ. at Abu Simbel. 
The similar head of Hathor 
was frequently made in glazed 
pottery as a pendant in the 
time of Akhenaten. And in 


later times these Hathor 


headed capitals became usual 212.—L.D. 1. 100. 
under the Ptolemies, as in the well-known 
case of the portico of the great temple at 
Dendera. 

Bes was one of the favourite popular 
deities of the Egyptians; restricted to no 
place in particular, every votary of music 
and the dance patronised Bes. The little 
statuette of a dancing girl with a Bes 
mask on, besides an actual mask in cer- 
tonnage, found at Kahun, show the popu- 


larity of the god in the XIIth dynasty. 
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In later times his figure is frequently seen. 
At Tell el Amarna ornaments for neck- 
laces made in glazed pottery followed two 
types of Bes, the god dancing with the 
tambourine seen in side view, and the 
earlier grotesque front view, with arms 
akimbo. These familiar little figures con- 
tinued to be made till late times; and in 
the Roman age Bes was elevated to 
architectural dignity on the dies above 
the columns at Dendereh in the small 


temple of the Mammeisi. 


Another and more artificial mode of 
symbolical decoration was by means of 
the hieroglyphic signs. Having a mode 
of writing in which a single mark could 
express an abstract idea, it was possible 


to adapt writing to a purely decorative 
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design. Even with alphabetic characters 
this has been done, as in the elaborate 
crossing patterns of the earlier Arab 
period in Egypt, in which no untrained 
eye would see anything but a complex 
ornament, 

Four of the hieroglyphs most usually 
worked into ornamental designs are 
the axkh, a girdle, or symbol of life; 
the ¢he¢, another form of girdle, with 
longer bow-tie in front, which, as <4. 
always identified with Isis, may have " 
been a primitive feminine girdle, 
the ankh being masculine; the “Zhe. 
was, a stick of authority, or 
symbol of power; and the 


dad, a row of columns, or 


= ears 
£5 atid 


symbol of stability. 
As early as the Old Kingdom 
we find wooden framings, or lattices, 


ornamented with dad signs; and 
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this continued at least as late as Amen- 
hotep II. The dad also appears 
in what is probably copied from 


_ pierced woodwork, in a relief 


PAL. D. 
“aoa at Qurneh of Ramesst I: 


The combination of ¢hef dad uas, and of 
ankh dad uas, is found in the XIIth dynasty 


Vibra tihndii 


on the wooden panels Fig. 218. 


at Benihasan, appa- 


rently carved in relief, 


ofa jitter! (R.C. xciii.). Lhe same occur 
similarly carved on the ebony doors of 
Hatshepsut at Deir el Bahri. The 
group begins to appear as an_archi- 
tectural design early in the XVIIIth 
dynasty, and continues down to Roman 
times, especially on bases of scenes and 
groups, thus forming a continuous border 
of good wishes. The hieroglyphs, axkh, 
dad, and uas, are all found on pendants for 


necklaces, in the blue glazed pottery of 
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the XVIIIth dynasty, and also combined 
in one as a ring bezil. And the ¢heé 
girdle tie of Isis appears repeated as a 
pattern, probably of pierced woodwork, 
along the sides of a shrine of Tahutimes 
III. at Semneh, and on the base of a 
couch in the birth scene of Amenhotep 
III. (R.S. xxxviii.). As funeral amulets 
the ¢het, dad, and ankh occur commonly, 
but that branch is outside of the subject 
of decoration. 

Another hieroglyph often appearing as an 
ornament is the sam, or symbol of union. 
The origin of it is yet unexplained. It 
certainly is a column of some kind; 
it has a well-marked capital and an 
abacus. The capital is formed much 
like the palm-leaf capital; and the 
stem is clearly bound round, and 
must therefore be composite. This Khatra. 


suggests that it might be a column of 
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palm sticks bound together, with some 
tops left projecting for ornament. Such 
might well be more conventionalised at 
the beginning of Egyptian sculpture in 
the IVth dynasty than the other kinds of 
capitals; and the immigrant race came 
from the region of the palm, while the 
lotus and papyrus only were reached by 
them in Egypt itself. The base is a 
main difficulty to explain. It might be 
conventionalised clods of earth, with two 
curled-over side branches of the palm; 
but it has been so modified that we must 
await more evidence. In any case the 


stem is formed of several parts bound to- 


pil 


IA TU 
220.— Khafra. 


gether, and hence it was 


very naturally adopted as 


ST 


a symbol of union. It was 


further grouped with two 
plants, the stalks of which 


were linked around it. It is always 
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supposed that these symbolise northern — 
and southern Egypt, and that the group 
means the union of all the land. Still it 
is yet uncertain what plants are intended 
to be represented, though on the throne 
of Tahutimes IV. they are clearly lotus 
and papyrus: but the evidence is too late 
to be of much value. This group was a 
favourite decoration from beginning to end 
of Egyptian history. At the beginning of 
the XIIth dynasty an addition was made 
by placing a figure of Hapi or the Nile 
on each side of the group (Tanis i. 1,); 
each figure holding one of the two plants. 
As these figures were crowned, one with 
the sign of south the other of north, they 
point to the plants being emblems of the 
south and north also. This group with 
the figures is found as late as the XXth 
dynasty (L.D. 111. 237). Another design 


came into fashion during the great foreign 
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wars of the XVIIIth dynasty, represent- 
ing two captives, one negro, one Syrian, 
bound back to back against the sam, thus 
it symbolised not only the union of upper 
and lower Egypt, but also of the northern 
and southern races outside of Egypt. 
Later on, four or even six such racial 


types are figured as bound together. 
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Messrs. METHUEN’S 
ANNOUNCEMENTS 


BY COMMAND OF THE KING 


THE CORONATION OF.EDWARD VII. By J. E. C. 
BODLEY, Author of ‘France.’ Demy 8vo. 


This important book is the official history of the Coronation, and has been written 
by the distinguished author of ‘France,’ by command of the King himself. The 
Coronation is the central subject, and of it a detailed account is given. But 
the book is in no sense an occasional volume, and the Ceremony is treated, not 
as anisolated incident, but as an event belonging to European and Imperial history. 
At the end of the work there will bean appendix containing official list of all the 
persons invited to the Abbey, and also lists drawn up with some historical detail of 
the Colonial and Indian troops who assisted at the Ceremony, It will therefore be 
an historical document of permanent value and interest. 


THE COMPLETE WORKS OF CHARLES. LAMB. | Edited 
by E. V. Lucas, With numerous Illustrations, J Seven Volumes. 
Demy 8vo. 75. 6d. each. 


This new edition of the works of Charles and Mary Lamb, in five volumes (to be 
followed by two volumes containing the Letters), will be found to contain a 
large quantity of new matter both in prose and verse—several thousand words in 
all. Mr.-E. V. Lucas, the editor, has attempted in the notes, not only to relate 
Lamb’s writings to his life; but to account for all his quotations and allusions— 
an ideal of thoroughness far superior to any that previous editors have set before 
themselves. A Life of Lamb by Mr. Lucas will follow in the autumn, 


THE LIFE AND LETTERS OF OLIVER CROMWELL, 
By THoMAs CARLYLE. With an Introduction by C. H. FirTu, 
M.A., and‘Notes and Appendices by Mrs.'S. C. Lomas. Three 
Volumes. 6s. each. [Methuen’s Standard Library. 


This edition is brought up to the standard of modern scholarship by the addition of 
numerous new letters of Cromwell, and by the correction of many errors which 
recent research has discovered. 


CRITICAL AND HISTORICAL ESSAYS. By LorD 
Macautay Edited by F. C. MonTaGuE, M.A. Three Volumes. 
Crown 8vo, 6s. each. [Methuen’s Standard Library. 

The only edition of this book completely annotated. 


A SHORT HISTORY OF FLORENCE. By F. A. HYETT. 
Demy 8vo. 75s. 6d. 


This work is intended to occupy a middle position between the Guides and Histories 
of Florence. It tells the story of the rise and fall of the Republic consecutively, 
but more succinctly than the works of Napier, Trollope, or Villari, while it treats 
of Florentine Art and Letters parenthetically but more systematically than has 
been done by either of these writers, 
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DAVID COPPERFIELD. With Introduction by GEORGE 
GIssING, Notes by F..G, Kirton, and Illustrations by E. H. 
NEw.  Zwo Volumes. Crown 8v0, 35. 6d. each, 

: [Zhe Rochester Dickens. 


THIRTY YEARS IN AUSTRALIA. By Mrs. Cross (Apa 
CAMBRIDGE). Demy 8vo. 17s. 6d. 

A highly interesting account of a generation in Australia by a distinguished 
writer. Mrs. Cross's style is: picturesque, and the book is more attractive than 
many novels. The early difficulties of Australian settlers, life in the towns and 
life on the farms are vividly described. 

LETTERS FROM A SELF-MADE MERCHANT TO HIS 
SON. By Grorcre Horace Lorimer. Crown 8vo. 6s. 

This book is a masterpiece of humour and sound:sense,. It purports to bea collection 
of letters written by J. Graham, head of a great packing company in Chicago, to 
his son Pierrepont, and it describes in a racy and interesting form the secrets of 
success in business and in life, 


WHEN I WAS A CHILD. By AN OLD PoTTER Boy. 


Crown 8vo. 6s. 


A BOOK OF THE COUNTRY AND (THE GARDEN. 
By H. M. Batson. Illustrated by F. CARRUTHERS GOULD and 
A.C. GouLp, Demy 8vo. 10s. 6d. 


SHAKESPEARE’S GARDEN. By the Rev. J. H. BLoom. 
With Illustrations. Fcap. 8v0. 35. 6d. 3 leather, 35. 6d. net. 


A CONCISE HANDBOOK OF HERBACEOUS PLANTS. 
By H. M. Batson. Fcap. 8v0. 35. 6d. 
A very complete and concise guide in alphabetical order. 
THE LAND OF THE BLACK MOUNTAIN. Being a de- 
scription of Montenegro. By R. Wyon and G. Prancg. With 40 
Illustrations. Crown 8vo. 6s. 


A BOOK OF EXMOOR. ByF.J. SNELL. Illustrated. Crown 
8v0. 6s. af ; 

This book deals with a variety of topics, embracing legend, folklore, dialect, sport, 
biography, history, and natural history, and renders accessible to the public a riass 
of particulars hitherto attainable only in expensive monographs or in scattered 
periodicals, The author has been at immense pains to consult every known source 
of information, both printed and oral ; and his aim has been to produce, not sc much 
a guide-book, but something more satisfying and substantial, viz. an exhaustive 
account of the matters in question. There are numerous illustrations, 


THE DEVOTIONS OF BISHOP ANDREWES, By F. E. 


BRIGHTMAN, M.A., of Pusey House, Oxford. Crown 8vo. 6s. 
This elaborate work has been in preparation for many years, and is the most com- 
plete edition that has ever been published of the famous devotions. It contains a 
long Introduction, with numerous Notes and References. 


THE SPIRIT AND ORIGIN OF CHRISTIAN MONASTI- 
CISM. By JAMEs O. Hannay, M.A, Crown 8z0. 6s. 

THE SATIRES OF JUVENAL. Translated by S. G. OWEN. 
Crown 8vo. - 25. 6d. ws ‘ [Classical Translations. 


THE ENGLISH SUNDAY. By E. R. BERNARD, M.A., Canon 
of Salisbury. cap. 8vo. 15. 6d. = 


4 MEssrs. METHUEN’S ANNOUNCEMENTS 


The Little Library 

-- Pott 8vo, cloth, 1s. 6a: net; leather, 2s. 6a. net cach volume. 

ROMANY RYE. By GEORGE BoRROwW. With Notes and an 

’ _-Introduction by JOHN SAMPSON. 

ESMOND. By W. M. THACKERAY. Edited by STEPHEN 
-GWYNN, _; 

CHRISTMAS BOOKS. By W. M. THACKERAY. Edited by 
STEPHEN GWYNN. 

CHRISTMAS BOOKS. By CHARLES DICKENS. Edited by 
STEPHEN GWYNN. Two Volumes. 

A LITTLE BOOK OF ENGLISH SONNETS. Edited by 
J. B. B. NicHoLs. 

THE SCARLET LETTER. By NATHANIEL HAWTHORNE, 


The Arden Shakespeare 
General Editor—W. J. Craic. 


OTHELLO. Edited by H.C. Hart. Demy 8vo. 35. 6d. 
CYMBELINE. Edited by EDWARD DOWDEN. Demy 8vo. 38. 6d. 


Little Biographies 
Cloth, 3s. 6a. 3 leather, 4s. net. 
THE YOUNG PRETENDER.: By C. S. TERRY. -With 12 
Illustrations. , 
ROBERT BURNS. By T. F. HENDERSON. With 12 Illustra- 
tions. 
CHATHAM. By A. S. M‘DOWALL. With. 12 Illustrations. 


TENNYSON. By A.C. BENSON, M.A. With 12 Illustrations. 
Lap. 8v0. 


Che Little Guides 
Pott 8uo0, cloth, 35. ; leather, 3s. 6d. net. 
CORNWALL. By A. L. SALMON. Illustrated by B. C. 
BOULTER. 
KENT. By G. Crrncu. Illustrated by F. D. BEDFORD. 


HERTFORDSHIRE. By H. W. Tompkins, F.R.H.S. _ Illus- 
trated by E. H. NEw. 


ROME, By C. G. ELLaBy, . Illustrated by B. C. BOULTER, 


The Library of Devotion 
Pott 8vo, cloth, 2s.; leather, 25. 6d. net. 
GRACE, ABOUNDING. | By JoHN BUNYAN. . Edited by 
S. C. FREER, M.A. 
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BISHOP WILSON’S SACRA PRIVATA, Edited by A. E 
Burn, B.D. 


THE DEVOTIONS OF ST. ANSELM. Edited by C. C.J. 
Wess, M.A, 


LYRA SACRA: A Book of Sacred Verse. Selected and edited 
by H. C. Beecuine, M.A., Canon of Westminster. p 


Educational Books 


AN INTRODUCTION TO THE STUDY OF TEXTILE 
FABRICS AND TEXTILE DESIGN. By ALpRED F. BARKER, 
Author of § Pattern Analysis,’ etc. With numerous Diagrams and 
Illustrations. Demy 8vo. 


AGRICULTURAL GEOLOGY, By J. E. Marr, F.R.S,. With 


numérous Illustrations. Crown 8vo. 


MENSURATION, By C. T. Mituis, M.I.M.E., Principal of 
the Borough Polytechnic College... With Diagrams. Crown 8v0. 


THE ACTS OF THE APOSTLES. Edited by A. E. RuBIE, 
M.A., Headmaster Royal Naval School, Eltham. Cvowm 8vo0, 25. 
: [Methuen’s Junior School Books. 


A JUNIOR FRENCH GRAMMAR. By L, A. SORNET and 
M. J. Acatos, Modern Language Masters at King Edward’s School, 
Birmingham. [Methuen’s Junior School Books. 


THE STUDENTS’ -PRAYER BOOK. PARTI. MORNING 
AND EVENING PRAYER AND LITANY. -Edited by W. H. 
FLECKER, M.A,, D.C.L., Headmaster of the-Dean Close School, 
Cheltenham. Crown 8vo, 25. 6d. 


| Fiction 
LORD LEONARD THE LUCKLESS,. By W. E, Norris. 


Crown 8vo. 65. 
THE BETTER SORT. By HENRY JAMES. Cvown 8vo. 65. 
ANTHEA’S WAY. . By ADELINE SERGEANT. Crown 8vo. 65. 


OUTSIDE AND OVERSEAS. By G. MAKGILL. ‘Crown 
t Svo. 6s. f : 


THE SQUIREEN. By SHAN. F. BULLOCK. Cvownm8vo. 6s. 
AUNT BETHIA’S BUTTON. By J. RANDAL. Crown 8v0. 65. 
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LOVE IN A LIFE. By ALLAN MONKHOUSE. Crow7 8vo.. 6s. 
A MIXED MARRIAGE. By Mrs. F..E. PENNY. Crown 8vo. 6s. 


THE SWORD OF AZRAEL, a Chronicle of the Great — 
By R. E, FoRREsT. Crown 8v0. 6s. 


A FREE LANCE OF TO-DAY,. By HuvuGu. CLIFFORD. 


Crown 8vo. 65. 


A STRETCH OFF THE LAND. By C, STEWART BOWLES. 


Crown 8vo. ' 65. 


THE KNIGHT PUNCTILIOUS. By ARTHUR MOORE. 


Crown 8vo. 6s. 
THE POET’S CHILD. By EMMA BROOKE. Crown 8vo. 6s. 


THE . DIVERTED. VILLAGE. By Grace Ruys and 
ANOTHER. With: Tilustations by DoRoTHyY GWYN JEFFRIES. 
Crown 8vo. 6s. 


THE RED. HOUSE. By Mrs. E., BLAND (E. NESBIT). 
Illustrated. . Crown 8vo. 6s. 


WORLD’S PEOPLE. By JULIEN GORDON. Crown 8vo. 6s. 
THE CYNIC AND THE SYREN. By J. W. MAYALL. 


Crown 8vo. 65. 


A BRANDED NAME. By J. BLOUNDELLE BURTON. Crown 
Suva. O65. 


SILENT DOMINION. By Mrs, E. W. TRAFFORD: TAUNTON. 
Crown 8v0. 6s. 


THE MACHINATIONS OF THE MYO- OK. By CECIL 
Lowis. Cvrownz 8vo. 65." 


ABRAHAM’S SACRIFICE. By GuSTAF JANSON. Crown 8vo. 


6s. 


PLAIN AND VELDT.. ByJ. H.M.Aszor, Author of ‘Tommy 
Cornstalk.’ Crow 8vo. 65. 


BY A. FINNISH Feria By PAUL WAINEMAN. Crown 


8vo.’ OS. 


A LOST ESTATE. ‘By M. ‘E. Mann.: A ‘New ‘Edition. 


Crown 8vo. 6s. 


THE PARISH OF HILBY. “By M. E. MANN. A New Edition. 


Crown 8vo. 65. 


LEG ae eR NN Ya By Ss. BARING-GOULD, A New. Edition 
Crown 8vo. 6d. 
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FOUR NOVELS TRANSFERRED 
New Editions. Crown 8vo.. 35. 6d. each. 
TALES OF SPACE AND TIME. By H. G. WELLs. 
WHEN THE SLEEPER WAKES. By H. G. WELLs. 
LOVE AND MR. LEWISHAM. By H. G. WELLs. 
THE INVISIBLE MAN. By H. G. WELLS. 


The Wovelist 


Messrs. METHUEN are issuing under the above general title a Monthly 
Series of Novels by popular authors at the price of Sixpence. Each 
Number is as long as the average Six Shilling Novel. 


Jan. DRIFT. By L. T. MEADE. 


Feb. THE MASTER OF BEECHWOOD. By. ADELINE 
'. SERGEANT. 


March, CLEMENTINA. By A. E. W. MASON. 
April, THE ALIEN. By F. F. MONTRESOR. 
May. THE.BROOM SQUIRE. By S.:BaRInGc-GOULD. 
June. UWONEY,. By HELEN MaTHERS.. 
Jaly.: "THE’-FOOTSTEPS OF % THRONE. By Max 
’ PEMBERTON. 
Additional Volumes and Reprints 


i. THE INCA’S TREASURE. By ERNEST GLANVILLE. 
Reprint, 


Ix. A FLASH.OF SUMMER. By Mrs. W. K. CLIFFORD, 
in place of ‘The Adventure of Princess Sylvia.’ 


Metbuen’s Sixrpenny Library 
New Volumes 1903. 

Jan. A STATE SECRET. By B. M. CROKER. 
Leb, SAM’S SWEETHEART. By HELEN MATHERS. 
March. HANDLEY CROSS. By R. S. SURTEES. 
April. ANNE MAULEVERER. By Mrs. CAFFYN. 
May. THE ADVENTURERS. By H. B. Marriot WATSON. 

THE CEDAR STAR. By M.E. Mann. 
June. MASTER OF MEN. By E. P. OPPENHEIM: 


July: THE TRAIL OF THE SWORD. By GILBERT 
PARKER. 


| ke CATALOGUE OF os 
Merssrs. METHUEN’S 
PUBLICATIONS AEDT 


Parr [.Generat LITERATURE 


Jacob Abbot. THE BEECHNUT BOOK.’ 


Edited by E. V. Lucas. _ Illustrated. 
Square Heap 8vo. 25. 6d. 
[Little Blue Books. 


W. F. Adeney, M.A. See Bennett and 
Adeney. 

Zeschylus. AGAMEMNON, CHOEPHO- 
ROE, EUMENIDES. Translated by 
Lewis CampsEL_, LL,D., late Professor of 
Greek at St. Andrews. 55. 

[Classical Translations. 

G. A. Aitken, See Swift. 

William Alexander, D.D., Archbishop of 
Armagh.» THOUGHTS. AND COUN- 
SELS OF MANY YEARS. Selected 
from the writings of Archbishop ALEx- 
ANDER. Square Pott 8vo.. 2s. 6d. 

Aristophanes. THE FROGS. Translated 
into English by E. W. HuntTincrorp, M.A., 
Professor of Classics in Trinity College, 
Toronto. Crown 8vo. 25. 6a. 

Aristotle. THE NICOMACHEAN 
ETHICS. Edited, with an Introduction 
and Notes, by Joun Burnet, M.A., Pro- 
fessor of Greek at St. Andrews. Demy 8vo. 
15s. et, 

‘We have seldom, if ever, seen an edition 
of any classical author in which what is held 
in common with other commentators is so 
clearly put, and what is original is of such 
value and interest.’—Pz/ot. 

J.B. Atkins. THE RELIEF OF LADY: 
SMITH. With 16 Plans and Illustrations, 
Third Edition. Crown 8vo. , 6s. 


J.B. Atlay. See R. H. Barham: 


St. Augustine, THE CONFESSIONS OF. 
Newly Translated, with an Introduction 
and Notes, by C.' Bice, D.D., late Student 


of Christ Church. TZhird Edition. Pott 
8v0. Cloth, 2s; leather, 2s. 6d. net. 
[Library of Devotion. 


‘The translation is an excellent piece of | 


English, and the introduction is a masterly 
exposition. “We augur well of'a series which 
begins so satisfactorily.’—7zmes. 


Jane Austen. PRIDE AND PREJU- 
DICE. Edited by E. V. Lucas. Two 
Volumes. Pott. 8vo.. Each volume, cloth, 
1s. 6d.3 leather, 2s. 6d. net. [Little Library. 


NORTHANGER ABBEY. Edited by E. 
V. Lucas. Pott8vo. Cloth,1s. 6d.; leather, 
2s. 6d. net. [Little Library. 


Constance Bache. BROTHER MUSI- 
CIANS.’. Reminiscences of Edward and 
Walter Bache, With 16 Illustrations. 
Crown 8vo. 6s. net. 

R. S. S. Baden-Powell, Major-General. 
THE DOWNFALL OF PREMPEH. A 
Diary of Life in’ Ashanti, 1895... With 2 
Illustrations and a Map. Third Edition. 
Large Crown 8vo. 6s. : 


THE MATABELE CAMPAIGN, 1806. 
With nearly too Illustrations. fourth and 
Cheaper Edition. Large Crown 8vo. 6s. 


Graham Balfour. THE LIFE OF 
ROBERT LOUISSTEVENSON. Second 
Edition. TwoVolumes. Demy 8vo. 255. 


et. 

‘Mr. Balfour has done his work extremely 
well—done it, in fact, as Stevenson himself 
would haye wished it done, with care and 
skill and affectionate appreciation.’— West- 
minster Gazette. 

S. E. Bally. A FRENCH COMMERCIAL 
READER. With..Vocabulary. Second 
Ldition, Crow 8vo.* 2s. 

[Commercial Series. 

FRENCH COMMERCIAL CORRE- 
SPONDENCE. WithVocabulary. Third 
Edition, Crown 8vo. 2s. ; 

{Commercial Series. 

A GERMAN COMMERCIAL READER. 

With Vocabulary. Crown 8vo.° 25. 
[Commercial Series. 

GERMAN COMMERCIAL CORRE- 
SPONDENCE, With Vocabulary. Crown 
820. 25. 6d. [Commercial Series. 


Elizabeth L. Banks. THE AUTO- 
BIOGRAPHY OF A ‘NEWSPAPER 
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GIRL.’ With Portrait of the Author and 
her Dog. Crown 8v0.. 6s. 

‘A picture of a strenuous and busy life, 
perhaps the truest and most faithful repre- 
sentation of the ups and downs of a lady 
journalfst’s career ever given to the public. 
A very lively and interesting book,’—Dazly 
Telesraph. 

‘A very amusing, cheery, good-natured 
account of a young lady’s journalistic 
struggle in America and London.’— Times. 


R. H. Barham. THE INGOLDSBY 
LEGENDS. Edited by J. B. Atlay. Two 
Volumes. Pott 8v0. Each volume, cloth, 
1s. 6d. net; leather, 2s. 6d. net. 

[The Little Library. 

8. Baring-Gould, Author of ‘Mehalah,’ etc. 
THE LIFE OF NAPOLEON BONA- 
PARTE. With over 450 Illustrations in 
the Text, and 12 Photogravure Plates. 
Gilt top. Large quarto. 36s. 

‘The main feature of this gorgeous 
volume is its great wealth of beautiful 
photogravures and finely-executed wood 
engravings, constituting a complete pic- 
torial chronicle of Napoleon I.’s personal 
history.’—Daily Telegraph. 

THE TRAGEDY OF THE CASARS. 
With numerous Illustrations from Busts, 
Gems, Cameos, etc. Fifth Edition. 
Royal 8vo. 155. 

‘A most splendid and fascinating book 
on a subject of undying interest. It is 
brilliantly written, and the illustrations are 
supplied on a scale of profuse magnificence.’ 
—Daily Chronicle. 

A BOOK OF FAIRY TALES. With 
numerous Illustrations and Initial Letters 
by ArtHuR J. Gaskin. Second Edition. 
Crown 8vo. Buckram. 6s. 

OLD ENGLISH FAIRY TALES. With 
numerous Illustrations by F. D. Beprorp. 
Second Edition. Cr.8vo. Buckram. 6s. 

‘A charming volume.’—Guardian. 

THE CROCK OF GOLD, Fairy Stories. 
Crown 8v0. 6s. 

‘Twelve delightful fairy tales.\—Puanch. 


THE VICAR OF MORWENSTOW: A 
Biography. A new and Revised Edition. 
With Portrait. Crown 8vo. 3:5. 6d. 

A completely new edition of the well- 
known biography of R. S. Hawker. 

DARTMOOR: A Descriptive and Historical 
Sketch. With Plans and numerous IIlus- 
trations. Crown 8vo. 6s. 

‘A most delightful guide, companion and 
instructor.’—Scotsman. 

THE BOOK OF THE WEST. With 
numerous Illustrations. Zwo volumes. 
Vol. 1. Devon. Second Edition. Vol. 1. 
Cornwall. Second Edition. Crown 8vo. 
6s. each. 


‘Bracing as the air of Dartmoor, the 
legend weird astwilight over Dozmare Pool, 
they give us a very good idea of this en- 
chanting and beautiful district.—Guardian. 

A BOOK OF BRITTANY. With numerous 
Illustrations. Cvowz 8vo. 6s. 

Uniform in scope and size with Mr. 
Baring-Gould’s well-known books on Devon, 
Cornwall, and Dartmoor. 

BRITTANY. Illustrated by Miss J. Wie. 
Pott 8vo. Cloth, 3s.; leather, 35. 6d. net. 
[The Little Guides. 

‘A dainty representative of ‘“‘The Little 
Guides.” ’"— Times. 

‘An excellent little guide-book.’—Daily 
News. 

OLD COUNTRY LIFE. With 67 Illustra- 
tions. Fifth Edition. Large Cr. 8vo. 6s. 

AN OLD ENGLISH HOME. With numer- 
ous Plans and Illustrations. Cr. 8vo. 6s. 

HISTORIC ODDITIES AND STRANGE 
EVENTS. Fifth Edition. Cr. 8vo. 6s. 


YORKSHIRE ODDITIES AND 
STRANGE EVENTS. Fifth Edition. 
Crown 8vo. 6s. 

STRANGE SURVIVALS AND SUPER- 
STITIONS. Second Edition. Cr. 8vo. 6s. 

A GARLAND OF COUNTRY SONG: 
English Folk Songs with their Traditional 
Melodies. Collected and arranged by 
S. Barinc-Goutp and H. F. SHEPPARD. 
Demy 4to. 6s. ; 


SONGS. OF THE WEST: Traditional 
Ballads and Songs of the West of England, 
with their Melodies. Collected by S. 
BarinG-Goutp, M.A., and H. F. Suep- 
PARD, M.A... In 4 Parts.. Parts 7., II., 
IIl., 38. each. Part IV., 5s. In One 
Volume, French Morocco, 1s. 

‘A rich collection of humour, pathos, 
grace,and poetic fancy.’—Saturday Review. 

W...E. Barnes, D:D, ISAIAH.. Zwo 
Volumes.. Fcap. 8vo. 2s. net each. Vol. 
With Map. [Churchman’s Bible. 

Mrs. P. A. Barnett. A LITTLE BOOK 
OF ENGLISH’ PROSE. Pott 8vo. 
Cloth, 1s. 6d. net; leather, 2s. 6d. net. 

; [Little Library. 

R.R.N Baron, M.A. FRENCH PROSE 
COMPOSITION. Crown 8vo. 25. 6d. 
Key, 3s. net. 


H. M. Barron, M.A., Wadham College, 
Oxford. TEXTS FOR SERMONS. With 
a Preface by Canon Scorr Ho tvanp. 
Crown 8v0. 38. 6a 

C. F. Bastable, M.A., Professor of Econ- 
omics at Trinity College, Dublin. THE 
COMMERCE OF NATIONS. Second 
Edition. Crown 8vo 2s. 6d. 

[Social Questions Series. 
H. M. Batson. See Edward FitzGerald. 
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A Hulme Beaman, PONS ASINORUM; | T. Herbert Bindle 


OR, A GUIDE TO BRIDGE. 
Edition. Fcap.8vo. 2s. 

W. S. Beard, Headmaster Modern School, 
Fareham. JUNIOR ARITHMETIC 
EXAMINATION PAPERS. Fcaf. 8vo. 
IS. [Junior Examination Series. 

Peter Beckford. THOUGHTS ON 
HUNTING. Edited by J. OrHo Pacet, 
and Illustrated by G. H. Jattanp. Demy 
8vo. 10s. 6d. 

William Beckford. THE HISTORY OF 
THE CALIPH VATHEK. Hdited by E. 
Denison Ross. Pott 8vo. Cloth, 1s. 6d. 
net; leather, 2s 6d. net. [Little Library. 

F. D. Bedford. See E. V. Lucas. 

H. C. Beeching, M.A. See Tennyson. 

Jacob Behmen, THE SUPERSENSUAL 
LIFE. Edited by BErNarD HOoLLanp. 
Ficap. 8vo. 35. 6d. 

Hilaire Belloc. PARIS. With Maps and 
Illustrations. Crown 8vo. 6s. 

H. H. L. Bellot, M.A. THE INNER 
AND MIDDLE TEMPLE. With numer- 
ous Illustrations. Crown 8vo. 6s. net. 

‘A vast store of entertaining material.’—- 
Liverpool Mercury. 

‘A delightful and excellently illustrated 
book; a real encyclopedia of Temple his- 
tory. ” "Pilot. 

W. H. Bennett, M.A. A PRIMER OF 
THE BIBLE. Second Edition. Crown 
8v0. 2s. 6d. 

‘The work of an honest, fearless, and 
sound critic, and an excellent guide in a 
small compass to the books of the Bible.’ 
—Manchester Guardian, — 

W. H. Bennett and W. F. Adeney. A 
BIBLICAL INTRODUCTION. Crown 
8vo. 75. 6d. 

< it ee available to the ordinary reader 
the best scholarship of the day in the field 
of Biblical introduction. We know of no 
book which comes into competition with it.’ 
—Manchester Guardian. 

A, C. Benson, M.A. THE LIFE OF 
LORD TENNYSON. With 12 Illustra- 
tions. cap. 8v0. Cloth, 3s. 6d. ; Leather, 
4s. net. [Little Biographies. 

R. M. Benson. THE WAY OF HOLI- 
NESS: a Devotional Commentary on the 
rrgth Psalm. Crown 8vo. 55. 

M. Bidez. See Parmentier. 

C. Bigg, D.D. See St. Augustine, A Kempis, 
and William Law. 

Cc. R. D. Biggs, B.D. THE EPISTLE TO 
THE PHILIPPIANS. Edited by. caf. 
8vo. 1s. 6d. net. {Churchman’s Bible. 

‘Mr. Biggs’ work is very thorough, and 
he has managed to compress a good deal of 
information into a limited space.’ 

—Guardian. 


Second 


Messrs. METHUEN’s CATALOGUE 


,B.D. THE OECU- 
MENICAL DOCUMENTS OF THE 
FAITH. With Introductions and Notes. 
Crown 8v0. 6s. 

A historical account of the Creeds. 

William Blake. See Little Library. 

B. orang M.A. THE SONG OF 

ONGS. Being Selections from ST. BEr- 
pons Pott 8vo. Cloth, 2s.; leather, 2s. 
6a. net. [Library of Devotion. 

George t Body. D.D....THE SOUL'S. PIL- 
GRIMAGE : Devotional Readings from 
his publiched and unpublished writings. 
Selected and arranged by J. H. Burn, 
B.D. Pott 8vo. 2s. 6d. 

Cardinal Bona. A GUIDE TO ETER- 
NITY. Edited with an Introduction and 
Notes, by J. W. STANBRIDGE, B.D., late 
Fellow of St. John’s College, Oxford. Pott 
8v0. Cloth, 2s.; leather, 2s. 6d. net. 

[Library of Devotion. 

F. C. Boon, B.A. A COMMERCIAL 
GEOGRAPHY OF FOREIGN 
NATIONS. Crown 8vo. 2s. 

Commercial Series. 

George Borrow. LAVENGRO._ Edited 
by F. Hinpes Grooms. Two Volumes. 
Pott 8vo. Each volume, cloth, 1s. 6d. net ; 
leather, 2s. 6d. net. [Little Library. 

J. Ritzema Bos. AGRICULTURAL 
ZOOLOGY. Translated by J. R. Arns- 
worRTH Davis, M.A. With an Introduction 
by ELEanor A. ORMEROD, F.E.S. With 
x55 Illustrations. Cy. 8vo. 35. 6d. 

C. G. Botting, B.A. JUNIOR LATIN 
EXAMINATION PAPERS. Feap. 8vo. 1s. 

(Junior Examination Series. 

EASY GREEK EXERCISES. Cy» 8va. 2s. 

E. M. Bowden. THE EXAMPLE OF 
BUDDHA: Being Quotations from 
Buddhist Literature for each Day in the 
Year. Third Edition. 16mo. 2s. 6d. 

E. Bowmaker. THE HOUSING OF 
THE WORKING CLASSES. Crown 
8v0. 25. 6d. [Social Questions Series. 

F. G. Brabant, M.A. -SUSSEX.  Illus- 
prac by E. H. New. Pott 8vo. Cloth, 

3 leather, 35. 6d. net. [Little Guides. 

a charming little book ; as full of sound 

information as it is practical i in conception.’ 
—A theneum. 

THE ENGLISH LAKES. Illustrated by 
E. H. New. Pott 8vo. Cloth, 4s. ; leather, 
4s. 6d. net. [The Little Guides. 

Miss M. Brofirick and Miss Anderson 
Morton. A CONCISE HANDBOOK 
OF EGYPTIAN ARCHAOLOGY. 
With many Illustrations. Crown 8vo. 3s. 6d. 
E. W. Brooks. See F. J. Hamilton, 

& L. Brownell. THE HEART OF 
JAPAN. Illustrated. Crown 8vo. 6s. 

‘ These lively pages are full of portraits 
from the life.’—JZorning Post. 
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‘It is the work of one who has lived in 

J apan among the people: '—A theneum. 
A more readable and interesting book 

about Japan has not been written.’ 

—Scotsman. 
Robert Browning. SELECTIONS 
FROM THE EARLY POEMS OF. 
With Introduction and Notes by W. Hai 
GrirFin. Pott 8vo. 158. 6d. net. 3 leather, 
2s. 6d. net. [Little Library. 


0. Browning, M.A. A SHORT HISTORY 
OF MEDIAVAL ITALY, a.D. 1250-1530. 
In Two Volumes. Crown Bu. 5s. each. 
VoL. I. 1250-1409.—Guelphs and Ghibellines. 
Vou. 11. 1409-1530.—The Age of the Con- 

dottieri. 

J. Buchan. See Isaak Walton. 

Miss Bulley. See Lady Dilke. 

John Bunyan. THE PILGRIM’S PRO- 
GRESS. Edited, with an Introduction, 
by C. H. Firrx, M.A. With 39 Illustra- 
tions by R. ANNING BELL. C7 8v0. 6s. 

‘The best ‘‘ Pilgrim’s Progress.”’— 
Educational Times. 

G. J. Burch, M.A., F.R.S.. A MANUAL 
OF ELECTRICAL. SCIENCE. With 
numerous Illustrations. Crows 8vo. 35. 

[University Extension Series. 

Galatt Be hae GOOPS AND HOW TO 

THEM. With numerous Illustrations. 
aus 4to. 65. 

A. E. Burn, B.D., Examining Chaplain to 
the Bishop of Lichfield. AN INTRO- 
DUCTION TO THE HISTORY OF 
THE CREEDS. Demy 8vo. 10s. 6d. 

[Handbooks of Theology. 

This book may be expected to hold its 

place as an authority on its subject.’— 
Spectator. 

J. H. Burn, B.D., F.R.S.E. A MANUAL 
OF CONSOLATION FROM THE 
SAINTS AND FATHERS. Pott 8vo. 
Cloth, 28.3 leather, 2s. 6d. net. 

[Library of Devotion. 

Robert Burns. THE POEMS OF 
ROBERT BURNS. Edited by ANDREW 
Lanc and W. A. Craiciz. With Portrait. 
Second Edition. Demy 8vo, gilt top. 6s. 


J.B. Bury, LL.D. See Gibbon. 


Alfred Caldecott, D.D. THE PHIL- 
OSOPHY OF RELIGION IN ENG- 
LAND AND AMERICA. Demy 8vo. 
tos. 6d. [ Handbooks of Theology. 

‘A lucid ahd informative account, which 
certainly deserves a place in every philo- 
sophical library.’—Scotssman. 

D. S. Calderwood, Headmaster of the Nor- 
mal School, Edinburg h. TEST CARDS 
IN EUCLID AND ALGEBRA. In three 
packets of 40, with Answers. 1s. each. Or 
in three Books, price 2d., 2d., and 3a, 
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E.F.H.Capey. THE LIFEOF ERASMUS. 
With x2 Illustrations. Cloth, 3s. 6d. nets 


leather, 48. net [Little Biographies. 
Thomas Carlyle THE FRENCH 
REVOLUTION. Edited by C. R. L. 


FLETCHER, Fellow of Magdalen College, 
Oxford. Three Volumes. Crown 8vo. 6s. 
each. [Methuen’s Standard Library. 

‘This last edition, or annotation, may be 
said to be final. It will be impossible to 
produce any other in which the notes shall 
be more thorough, in which every point will 
be more accurately noted, or in which the 
correctness of date, locality, and every other 
detail will be better preserved. The work 
has been done once for all, it cannot be 
done again.’—SZeaker. 

R. M. and A. J. Carlyle, M.A. BISHOP 
LATIMER. With Portrait. Crow 8vo. 
38. 6d. [Leaders of Religion. 

Cc. C. Channer and M. E. Roberts. 
LACE-MAKING IN THE MIDLANDS, 
PAST AND PRESENT. With 16 full: 
page Illustrations. Crow 8vo. 2s. 6d. 

An interesting book, illustrated by fasci- 
nating photographs. ’—SZeaker. 

Lord Chesterfield, THE LETTERS OF, 
TO HIS SON. Edited, with an Intro- 
duction, by C. STRACHEY, and Notes by 
A. Catturop. TwoVolumes. Crown 8vo. 
6s. each. [Methuen’s Standard Library. 


F. W. Christian. THE CAROLINE 
ISLANDS. With many Illustrations and 
Maps. Demy 8vo. 12s. 6d. net. 

Cicero. DE ORATORE I, Transiated by 
E. N. P. Moor, M.A. Crown 8vo. 3. 6d. 

[Classical Translations. 

SELECT ORATIONS (Pro Milone, Pro 
Murena, Philippici,,InCatilinam). Trans- . 
lated by H. E. D. Biaxiston, M.A.,, Fellow 
and Tutor of Trinity College, Oxford, 
Crown 8v0. 55. [Classical Translations. 

DE NATURA DEORUM. © Translated 
by F. Brooks, M.A., late Scholar of Balliol 
College, Oxford. Crown 8v0. 35. 6d. 

[Classical tranidlatiens. 

DE OFFICIIS. 


Translated by G. B. 
GARDINER, M.A. Crown 8vo. 25. 6d. 


[Classical Translations. 
F. A. Clarke, M.A. BISHOP KEN. With 
Portrait. Crown 8vo. 35. 6d. 
[Leaders of Religion. 
E. Fe Colbeck, M.D. DISEASES OF THE 
EART. With numerous Illustrations, 
yi 8vo. 125. 
W. G. Collingwood, M.A. THE LIFE 
OF JOHN RUSKIN. With Portraits. 
Cheap Edition. Crown 8vo. 6s. 


J. ©. Collins, M.A. See Tennyson. 


W. E. Collins, M.A. THE BEGINNINGS 
OF ENGLISH CHRISTIANITY. With 
Map. Crown 8vo. 35. 6d. 

[Churchman’s Library. 
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A. M. Cook, M.A. See E. C. Marchant. 

R. W. Cooke-Taylor. THE FACTORY 
SYSTEM. Crowx 8vo. 2s. 6d. 

[Social Questions Series, 

Marie Corelli. THE PASSING OF THE 
GREAT QUEEN :A Tribute tothe Noble 
Life of Victoria Regina. SsalZ4to. 15. 

A CHRISTMAS GREETING. Sw. 4fo. 15. 

Rosemary Cotes. DANTE’S GARDEN. 
With a Frontispiece: Second Edition. 
Ficap. 8v0. cloth 2s. 6d.; leather, 35. Od. 
net, 

Harold Cox, B.A. LAND NATIONAL- 
IZATION. Crow 8vo. 2s. 6d. 

[Social Questions Series. 

W. J. Graig. See Shakespeare. 

W. A. Craigie. A PRIMER OF BURNS. 
Crown 8vo. 25. 6d. : 

Mrs. Craik, JOHN HALIFAX, GEN- 
TLEMAN. Edited by Annre Marue- 
son. Two Volumes. Pott 8vo. Lach 
Volume, Cloth, 1s. 6d. net ; leather, 2s. 6d. 
net. [Little Library. 

Richard Crashaw, THE ENGLISH 
POEMS OF. Edited by Epwarp Huout- 
ton. Pott 8vo. Cloth, 1s. 6d. net; leather, 
2s. 6d. net, [Little Library. 

F. G. Crawford. See Mary C. Danson. 

Cc. G. Crump, M.A. See Thomas Ellwood. 

F. H. E. Cunliffe, Fellow of All Souls’ Col- 
lege, Oxford. THE HISTORY OF THE 
BOER WAR. With many Illustrations, 
Plans, and Portraits. J 2 vols. Vol. I., 155. 

E. L. Cutts, D.D. AUGUSTINE OF 

- CANTERBURY, With Portrait. Crown 
8v0. 38. 6a. [Leaders of Religion. 

The Brothers Dalziel. ARECORD OF 
FIFTY YEARS’ WORK. With 150 Illus- 
trations. Large 4to. 21s. net. 

The record of the work. of the celebrated 
Engravers, containing a Gallery of beauti- 
ful Pictures by F. Walker, Sir J. Millais, 
Lord Leighton, and other great Artists. 
The book is ahistory of the finest black-and- 
white work of the nineteenth century. 


G. W. Daniell, M.A. BISHOP WILBER- 
FORCE. With Portrait. Crown 8vo. 
38. 6a. [Leaders of Religion. 
ary C. Danson and F. G. Crawford. 
69 jaa IN THE FAITH. Smail8vo. 
1s. 6d. 

Dante Alighieri. LA COMMEDIA DI 
DANTE. The Italian Text edited by 
PaGcEt ToynBEE, Litt.D., M.A. Demy 8vo. 


Gilt top. 8s. 6d. Also, Crown 8vo.. 65, 
[Methuen’s, Standard Library. 
THE INFERNO OF DANTE. Trans- 


lated by H. F. Cary. Edited by Pacer 
TOvyNBEE, Litt.D., M.A. Pott 8vo, Cloth, 
1s. 6d. net; leather as. 6d. net. 

{Little Library. 


MESSRS. METHUEN’S CATALOGUE 


THE PURGATORIO OF DANTE. 
Translated by H. F. Cary. Edited by 
Pacet ToynBEE, Litt.D., M.A. Pott 8vo. 
Cloth, 1s. 6d. net ; leather, 2s. 6d. net. 

[Little Library. 

THE PARADISO OF DANTE. - Trans- 
lated by H. F. Cary. Edited by Pacer 
ToynBEE, Litt.D.,M.A. Post 8vo. Cloth, 
1s. 6d. net; leather, 2s. 6d. net. 

[Little Library. 
Seealso Paget Toynbee. 

A. G. Deane. Edited by. A LITTLE 
BOOK OF LIGHT VERSE. Pott 8vo. 
Cloth, 1s. 6d. net ; leather, 2s. 6d. net. 

(Little Library. 

Percy Dearmer. See N. Hawthorne. 

Leon Delbos. THE METRIC SYSTEM. 
Crown 8vo. 258. 

A theoretical and practical guide, for use 
in schools and by the general reader. 

Demosthenes: THE OLYNTHIACS 
AND PHILIPPICS. Translated upon a 
new principle by OrHo HoLttanp. Crown 
8v0. 25. 6d. 

Demosthenes. AGAINST CONON AND 
CALLICLES. Edited with Notes and 
Vocabulary, by F..Darwin Swirt, M.A. 
Ficap. 8v0. 28. 

Charles Dickens. 

THE ROCHESTER EDITION. 

Crown 8vo. Each Volume, cloth, 3s. 6d. 
With Introductions by GEoRGE GIssING, 
Notes by F. G. Kirron, and Topographical 
Illustrations. 

THE PICKWICK PAPERS. | With Illustra- 
tions by E. H. New. Two Volumes. 

NICHOLAS NICKLEBY. With _Illustra- 
tions by R. J. Wittiams. Zwo Volumes. 

BLEAK HOUSE. With Illustrations by 
Beatrice Atcock. Zwo Volumes. 


OLIVER TWIST. With Illustrations py E. 


. New. 

THE OLD CURIOSITY SHOP. With 
Illustrations by G. M. BrimELow. Zwo 
Volunees. 

BARNABY RUDGE. With Illustrations by 
BEATRICE ALCOCK. Two Volumes. 

G. L. Dickinson, M.A., Fellow of King’s 
College, Cambridge. THE GREEK VIEW 
OF LIFE. Second Edition. Crown 8vo. 
2s. 6d. ° [University Extension Series. 

H. N. Dickson, F.R.S.E., F.R.Met. Soc. 
METEOROLOGY. The Elements of 
Weather and Climate. Illustrated. Crowx 
8vo. 2s.6d. [University Extension Series. 

Lady Dilke, Miss Bulley, and Miss Whit- 
ley. WOMEN’S WORK. Crown 8v0. 
2s. 6d. [Social Questions Series. 

P. H. Ditchfield, M.A., F.S.A, ENGLISH 
VILLAGES. Illustrated. Crown 8vo. 6s. 
‘A book which for its instructive and 
pictorial value should find a place in every 
village library.’—Scotsman. 
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THE. STORY OF. OUR- ENGLISH 
TOWNS. | With — Introduction by 
Avucustus Jessop, D.D. Second Edition. 
Crown 8v0. 6s. 

OLD ENGLISH CUSTOMS: Extant at 
the Present Time. An Account of Local 
Observances, Festival Customs, and Ancient 
Ceremonies yet Surviving in Great Britain. 
Crown 8vo.. 6s. 

W. M. Dixon, M.A. A PRIMER OF 
TENNYSON. Second Edition. Crown 
8ve. 2s. 6d. 

‘Much sound and well-expressed criticism. 
The bibliography is a boon.'—Speaker. 

ENGLISH POETRY FROM BLAKE TO 
BROWNING. © Second. Edition. Crown 
&vo, 2s,6d, [University Extension Series, 

E. Dowden, Litt.D. See Shakespeare. _ 

J. Dowden, D.D., Lord Bishop of Edin- 
burgh THE WORKMANSHIP OF 
THE PRAYER BOOK: Its Literary 
and Liturgical Aspects. Second Edition. 

~ Crown 8vo. 38.6a. [Churchman’s Library. 

8. R. Driver., D.D., Canon of Christ Church, 
Regius Professor of Hebrew in the University 
of Oxford. SERMONS ON SUBJECTS 

“CONNECTED WITH THE OLD 
TESTAMENT. Crown 8vo. 6s. 

‘A welcome companion to the author’s 
famous ‘‘ Introduction.” ’—Guardian. 

8. J. Duncan (Mrs. Corss), Author of 
‘A Voyage of Consolation.” ON THE 
OTHER, SIDE OF THE: LATCH: 
Second Edition. Crown 8vo. 6s. 

J. T. Dunn, D.Sc., and V. A. Mundella. 
GENERAL ELEMENTARY SCIENCE. 
With 114 Illustrations. Crown 8vo. 35. 6a. 

[Methuen’s Science Primers. 

The Earl of Durham. A REPORT ON 
CANADA. With an Introductory Note. 
Denw 8vo. 7s. 6d. net. 

A reprint of the celebrated Report which 
Lord Durham made to the British Govern- 
ment on the state of British North America 
in 1839. It is probably the most important 
utterance on British colonial policy ever 
published. 

W. A. Dutt. NORFOLK. Illustrated by 
B. C. Bourter. Pott 8vo. Cloth, 39.3 
leather, 35. 6a. net. [Little Guides. 

Clement Edwards. RAILWAY 
NATIONALIZATION. |. Crown = 8vo. 

2s. 6d. [Social Questions Series 

W. Douglas Edwards. COMMERCIAL 
LAW. Crow 8vo. 2s. [Commercial Series. 

H. E. Egerton, M.A. A HISTORY OF 
BRITISH COLONIAL POLICY. Demy 
8vo. 125. 6d. 

‘It is a good book, distinguished by 
accuracy in detail, clear arrangement of 
facts, and a broad grasp of principles.’— 
Manchester Guardian. 
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Thomas Ellwood, THE HISTORY OF 

_ THE LIFE OF. Edited by C. G. Crump, 
M.A. Crow 8vo. 6s. 4 

[Methuen’s. Standard Library.’ 

_ This edition is the only one which con- 
tains the complete book as originally pub- 

‘lished. It has a long Introduction and many 
Footnotes. 

E. Engel, A HISTORY OF ENGLISH 
LITERATURE: From its Beginning to 
Tennyson. Translated from the German. 
Demy 8vo. 7s. 6d. net. 

W..H. Fairbrother, M.A. THE PHILO- 
SOPHY OF. T. H. GREEN. Second 
Edition. Crown 8yo. 35. 6a. 

Dean Farrar. See A Kempis. 

Susan Ferrier. MARRIAGE. ° Edited by 
Miss Goopricw FREER and Lord Ippgs- 
LEIGH. Two Volumes. Pott 8vo. Each 
volume, cloth, 1s. 6d. net; leather, 2s. 6d. 
net. [Little Library. 

THE INHERITANCE. Two Volumes. 
Pott 8vo. Each Volume, cloth, 1s. 6d. net. : 
leather, 2s. 6a. net. [The Little Library. 

C,H. Firth, M.A. CROMWELL'S ARMY: 
A History of the English Soldier during the 
Civil Wars, the Commonwealth, and the 
Protectorate. Crow 8vo. 7s. 6d. 

An elaborate study and description of 
Cromwell's army by which the victory of 
the Parliament was secured. ° The ‘New 
Model’ is described in minute detail. 

G. W. Fisher, M.A. ANNALS OF 
SHREWSBURY SCHOOL. With 
numerous Illustrations. Demy 8vo. ros. 6d. 

Edward FitzGerald. THE RUBAIVAT 

OF OMAR KHAYYAM, © With a Com 

mentary by H. M. Batson, and a Biography 

of Omar by E. D. Ross. Crown 8vo. 6s. 
A. FitzGerald. THE HIGHEST 

ANDES. With 2 Maps, sr Illustrations, 

13 of which are in Photogravure, and a 

Panorama. Royal 8vo. 30s. net. 

C.R. L. Fletcher. See Thomas Carlyle. 


We Warde Fowler. M.A. See Gilbert 

ite, 

J. F. Fraser. ROUND THE WORLD 
ON A WHEEL, With roo Illustrations. 
fourth Edition Crown 8vo. 6s. 

‘A classic of cycling, graphic and witty.’ 
—VYorkshire Post. 

J. H. Freese, See Plautus. 

W. French, M.A.,; Principal of the Storey 
Institute, Lancaster. PRACTICAL 
CHEMISTRY. Part 1. With numerous 
Diagrams. Crown 8vo. 1s. 6d. 

[Textbooks of Technology. 
‘An excellent and eminently practical 
little book.’—Schoolmaster. 

Ed. von Freudenreich. DAIRY 
BACTERIOLOGY. A Short Manual for 
the Use of Students. Translated by J. R. 
AINnsworTH Davis, M.A. Second Edition. 
Revised. Crown 8vo. 2s. 6d. 


E. 
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H. W. Fulford, M.A. THE EPISTLE 
OF ST. JAMES. Edited by. Feap. 8vo. 
1s. 6d. net. [Churchman’s Bible. 


Mrs. Gaskell, CRANFORD. Edited by 
E.V. Lucas. Pott8vo. Cloth, 1s. 6d. net ; 

. leather, 2s. 6d. net. [Little Library. 

H. B. George, M.A., Fellow of New College, 
Oxford. BATTLES OF ENGLISH 
HISTORY. With numerous Plans. 7hird 
Edition. Crown 8vo. 6s. 

‘Mr. George has undertaken a very useful 
task—that of making military affairs in- 
telligible and instructive to non-military 
readers—and has executed it with a large 
measure of success.’—Z7mes. 

H. de B. Gibbins, Litt.D., M.A. IN- 

“"DUSTRY IN ENGLAND: HISTORI- 
CAL OUTLINES. Withs Maps. Second 
Edition. Demy 8vo. 105. 6d. ‘ 

A COMPANION GERMAN GRAMMAR. 
Crown 8vo. 15. 6d. 

THE INDUSTRIAL HISTORY OF ENG- 
LAND. Eighth Edition. Revised. With 
Maps and Plans. Crown 8vo. 35. 

[University Extension Series. 

THE ECONOMICS OF COMMERCE. 
Crown 8vo, xs.6d. [Commercial Series. 

COMMERCIAL EXAMINATION 
PAPERS. Crown 8vo. 1s. 6d. 

2 [Commercial Series. 

BRITISH COMMERCE ANDCOLONIES 
FROM ELIZABETH TO VICTORIA. 
Third Edition. Crown 8vo. 25. 

[Commercial Series. 

ENGLISH SOCIAL REFORMERS. 

Second Edition. Crown 8vo. 2s. 6d. 
(University Extension Series. 

H. de B. Gibbins, Litt.D., M.A., and R, A. 
Hadfield, of the Hecla Works, Sheffield. 
A SHORTER WORKING DAY. Crown 


8vo. 2s. 6d. [Social Questions Series. 
Edward Gibbon. THE DECLINE AND 


FALL OF THE ROMAN EMPIRE. 
A New LEdition, edited with Notes, 
Appendices, and Maps, by J. B. Bury, 
LL.D., Fellow of Trinity College, Dublin. 
In Seven Volumes. Demy 8vo. Gilt tof, 
8s. 6d. each. Also, Crown 8vo. 6s. each. 

‘At last there is an adequate modern 
edition of Gibbon. . . . The best edition 
the nineteenth century could produce.’— 
Manchester Guardian. 

‘A great piece of editing.'—Academy. 

MEMOIRS OF MY LIFE AND WRIT- 
INGS. Edited,with an Introduction and 
Notes, by G. Birxkpecx Hitt, LL.D. 
Crown 8vo. 6s. 

‘ An admirable edition of one of the most 
interesting personal records of a literary life. 
Its notes and its numerous appendices are a 
repertory of almost all that can be known 
about Gibbon.’—Manchester Guardian. 
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E. C. §. Gibson, D.D., Vicar of Leeds. 
THE BOOK OF JOB. With Introduction 
and Notes. Demy 8vo. 6s. < 

[Westminster Commentaries. 
6 Dr.'Gibson’s work is worthy of a high 
degree of appreciation. Tothe busy worker 
and the intelligent student the commentary 
will be a real boon; and it will, if we are 
not mistaken, be much in demand. The 
Introduction is almost a model of concise, 
straightforward, prefatory remarks on the 
subject treated.’—A thenzum, 

THE XXXIX. ARTICLES OF THE 

CHURCH OF ENGLAND. With an 


Introduction. Third and Cheaper Edition 
in One Volume. Demy 8vo,. 12s. 6d. 
[Handbooks of Theology. 


’ We welcome with the utmost satisfaction 
a new, cheaper, and more convenient edition 
of Dr. Gibson’s book. It was greatly wanted. 
Dr. Gibson has given theological students 
just what they want, and we should like to 
think that it was in the hands of every 
candidate for orders.'—Guardian. 

THE LIFE OF JOHN HOWARD. With 
12 Illustrations. Pott 8vo. Cloth, 35.; 
leather, 35. 6d. net. [Little Biographies, 
See also George Herbert. 

George Gissing. See Dickens. 

A. D. Godley, M.A., Fellow of Magdalen 
College, Oxford. LYRA FRIVOLA. 
Third Edition. Fcap. 8vo. 28. 6d. 

VERSES TO ORDER. C~. 8vo. 2s. 6d. net. 

SECOND STRINGS. Feap. 8vo. 2s. 6d. 

A new volume of humorous verse uniform 
with Lyra Frivola. 

‘Neat, brisk, ingenious.’—Manchester 
Guardian. 

‘ The verse is facile, the wit is ready.’ 

Daily Mait, 

‘Excellent and amusing.’—S?. James's 
Gazette. 

Miss Goodrich-Freer. 

P. Anderson Graham, THE RURAL 
EXODUS. Crown 8vo. 2s. 6d. 

[Social Questions Series. 


See Susan Ferrier. 


F. S. Granger, M.A., Litt.D. PSYCH- 
OLOGY. Second Edition, Crown 8vo. 
2s. 6a, [University Extension Series. 


THE Pere OF A CHRISTIAN. Crown 
8vo. 6s. 

A book dealing with the evolution of the 
religious life and experiences. 

E. M‘Queen Gray. GERMAN PASSAGES 
FOR UNSEEN TRANSLATION. 
Crown 8vo. 25. 6a. 

P. L. Gray, B.Sc., formerly Lecturer in 
Physics in Mason University College, Bir- 
mingham. THE PRINCIPLES OF 
MAGNETISM AND ELECTRICITY: 
an Elementary Text-Book. With 18: Dia- 
grams. Crown 8vo. 3s. 6d. 


GENERAL LITERATURE 


G. Buckland Green, M.A., Assistant Master 

_ at Edinburgh Academy, late Fellow of St. 
John’s College, Oxon. NOTES ON 
GREEK AND LATIN SYNTAX... Crown 
8v0. 35. 6d, 

Notes and explanations on the chief diffi- 
culties of Greek and Latin Syntax, with 
numerous passages for exercise. 

E. T. Green, M.A. THE CHURCH OF 
CHRIST. Crown 8vo.. 6s. 

[Churchman’s Library. 

R._ A. Gregory. THE VAULT OF 

HEAVEN. A Popular Introduction to 

Astronomy, 

Crown 8vo0. 


With numerous Illustrations. 
2s. 6d, 
[University Extension Series. 


W. Hall Griffin, M.A. See Robert Browning. 


C. H. Grinling. A HISTORY OF THE 
GREAT NORTHERN RAILWAY, 
1845-95. With Illustrations. Demy 8vo. 
tos. 6a, 


F. Hindes Groome. See George Borrow. 


M. L. Gwynn, A BIRTHDAY BOOK. 
Royal 8vo. 125. 

This is a birthday-book of exceptional 
dignity, and the extracts have been chosen 
with particular care. 

Stephen Gywnn, See Thackeray. 


John Hackett, B.D. A HISTORY OF 
THE ORTHODOX CHURCH OF 
CYPRUS. With Maps and Illustrations. 
Demy 8vo. 158. net. 

A. ©. Haddon, Sc.D., F.R.S. HEAD- 
HUNTERS, BLACK, WHITE, AND 
BROWN. With many Illustrations and a 
Map. Demy 8vo. 155. 

A narrative of adventure and exploration 
in Northern Borneo, It contains much 
matter of the highest scientific interest. 


R. A. Hadfield. See H. de B, Gibbins, 


R. N. Hall and W. G. Neal. THE 
ANCIENT RUINS OF RHODESIA. 
With numerous Illustrations. Demy 8vo. 
21s. net. 

F, J. Hamilton, D.D., and E. W. Brooks. 
ZACHARIAH OF MITYLENE. Trans- 
latedinto English. Demy 8vo. 12s. 6d. net. 

[Byzantine Texts. 

D. Hannay. A SHORT HISTORY OF 
THE ROYAL NAVY, From Earty 
TIMES TO THE PRESENT Day. Illustrated. 
Two Volumes. Demy 8vo. 7s. 6d. each, 
Vol. I. 1200-1688, 

A. T. Hare, M.A. THE CONSTRUCTION 
OF LARGE INDUCTION COILS. With 
numerous Diagrams. Demy 8vo. 6s. 

Clifford Harrison. READING AND 
READERS. F caf. 8vo. 2s. 6d. 

* An extremely sensible little book.’— 
Manchester Guardian, 
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Nathaniel Hawthorne. THE SCARLET 
LETTER, Edited by Percy DEaRMER, 
Pott 8vo. Cloth, 1s. 6d. net; leather, 
2s. 6d. net, [Little Library, 

Sven Hedin, Gold Medallist of the Royal 
Geographical Society. THROUGH ASIA. 
With 300 Illustrations from Sketches and 
Photographs by the Author, and Maps, 
Two Volumes. Royal8vo, 36s. net, 

T. F. Henderson. A LITTLE BOOK OF 
SCOTTISH VERSE. Pott 8vo. Cloth, 
1s. 6a. net; leather, 2s. 6d. net. 


[Little Library, 
See also D. M. Moir. 


W. E. Henley. ENGLISH LYRICS, 
Crown 8vo0. Gilt top. . 3s. 6a, 

W. E. Henley and C, Whibley. A BOOK 
OF ENGLISH PROSE. Crown 8vo, 
Buckram, gilt top. 6s. 

H. H. Henson, M.A., Fellow of All Souls’, 
Oxford, Canon of Westminster. APOS- 
TOLIG CHRISTIANITY: As Illustrated 
by the Epistles of St, Paul to the Corinthians. 
Crown 8vo. 6s. 

LIGHT AND LEAVEN : Historicat anp 
SocraL SERMONS. Crown 8vo. 6s. 


DISCIPLINE AND LAW, Fas. 8v0. 


2s. 6a. 

George Herbert. THE TEMPLE. 
Edited, with an Introduction and Notes, 
by E. C. S, Grsson, D.D., Vicar of Leeds. 
Pott 8vo. Cloth, 2s.; leather, 2s. 6d. net. 

{Library of Devotion. 

This edition contains Walton’s Life of 

Herbert, and the text is that of the first 
edition. 

Herodotus: EASY SELECTIONS. With 
Vocabulary. By A. C, Lippriy, M.A. 
Fcap. 8vo. 158. 6a, 

W.A.S. Hewins, B.A. ENGLISH TRADE 
AND FINANCE IN’ THE SEVEN- 
TEENTH CENTURY. Crown 8vo. 

[University Extension Series, 

T. Hilbert. THE AIR GUN: or, How 
the Mastermans and Dobson Major nearly 
lost their Holidays. Illustrated. Square 
Fcap. 8vo. 2s. 6d. [Little Blue Books. 

Clare Hill, Registered Teacher to the City and 
Guilds of London Institute. MILLIN- 
ERY, THEORETICAL, AND PRAC- 
TICAL. With numerous Diagrams, 
Crown 8vo. 25. 

[Textbooks of Technology. 

Henry Hill, B.A., Headmaster of the Boy’s 
High School, Worcester, Cape Colony, A 
SOUTH AFRICAN ARITHMETIC. 
Crown 8v0. 35. 6d. 

This book has been specially written for 
use in South African schools. 


G. Birkbeck Hill, LL.D. See Gibbon. 


Howard C. Hillegas. WITH THE BOER 
FORCES. With 24 Illustrations. Second 
Edition. Crown 8vo, 6s. 
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Emily Hobhouse. THE BRUNT OF THE 
WAR. With Mapand Illustrations. Crown 
8v0. 6S. 

L. T. Hobhouse, Fellow of C.C.C., Oxford. 
THE THEORY OF KNOWLEDGE. 
Demy 8vo. 215. 

J. A, Hobson, M.A. PROBLEMS OF 
POVERTY: An Inquiry into the Indus- 
trial Condition of the Poor, Fourth 
Edition. Crown 8vo. 25. 6d. 

[Social Questions Series and University 
Extension Series, ‘ 

THE PROBLEM .OF THE, UNEM- 
PLOYED. Crown 8vo. 25. 6d. 

[Social Questions Series, 

T. Hodgkin, D.C.L. GEORGE FOX, 
THE QUAKER. With Portrait. Crown 
8v0. 38. 6d.° [Leaders of Religion. 

Chester Holcombe. THE REAL CHIN. 
ESE QUESTION. Crown 8v0. 6s. 

‘It is an important addition to the 
materials before the public for forming an 
opinion on a most difficult and pressing pro- 
blem.’—7imes. 

Rit) tT. me Olaicn; RCTLE.” THE 
INDIAN BORDERLAND: being a Per- 
sonal Record of Twenty Years. Illustrated. 
Demy 8vo0, 15s. net. 

‘Interesting and inspiriting from cover to 
cover, it will assuredly take its place as the 
classical work on the history of the Indian 
frontier.’ —Pilot, 

Canon Scott Holland. LYRA APOS- 
TOLICA. With an Introduction. Notes 
by H. C. BEecuinc, M.A, Pott8vo. Cloth, 
2s.; leather, 2s. 6d. net. ; 

[Library of Devotion. 

G. J. Holyoake, THE CO-OPERATIVE 
MOVEMENT TO-DAY. Third Edition, 
Crown 8vo. 2s. 6a. 

[Social Questions Series. 

Horace: THE ODES AND EPODES. 
Translated by A. Gop.Lry, M.A., Fellow of 
Magdalen College, Oxford. Crown 8vo. 
25, [Classical Translations. 

E. L. 8. Horsburgh, M.A. WATERLOO: 
A Narrative and Criticism. With Plans. 
Second Edition. Crown 8vo. 55. 

‘A brilliant essay—simple, sound, and 
thorough.’—Daily Chronicle. 

THE LIFE OF SAVONAROLA. With 
Portraits and Illustrations. cag. 8vo. 
Cloth, 38. 6a. ; leather, 4s. net. 


[Little Biographies. 
. F. Horton, D.D. JOHN HOWE. 
With Portrait. Crow 8vo. 


38. 6d. 
[Leaders of Religion. 
Alexander Hosie. MANCHURIA, With 
Illustrations anda Map, Demy 8vo. 1os. 6d. 
net, ; 
G. Howell. TRADE UNIONISM—NEW 
AND OLD. Third Edition. Crown 8vo. | 
2s. 6d. [Social Questions Series. 


R 


MEssrRS. METHUEN’S CATALOGUE 


A. W. Hutton, M.A. CARDINAL MAN- 

NING. With’ Portrait. Crow 8vo, 35. 
A [Leaders of Religion. 
See also TAULER. 


Edward Hutton. See Richard Crashaw. 


R. H. Hutton. CARDINAL NEWMAN. 

With Portrait. Crown 8vo, 35. 6a. 
[Leaders of Religion. 

W. H. Hutton, M.A. THE LIFE OF SIR 
THOMAS. MORE. With Portraits, 
Second Edition. Crown 8vo. 55. 

WILLIAM LAUD. With Portrait. 
Edition. Crown 8vo. 35. 6d. 

[Leaders of Religion. 

Henrik Ibsen, BRAND. A Drama. Trans- 
lated by WiLL1am Witson. Third Edition. 
Crown 8vo, 38.6a. , 

Lord Iddesleigh. See Susan Ferrier. 

W. R. Inge, M.A., Fellow and Tutor of Hert- 
ford College, Oxford. CHRISTIAN MYS- 
TICISM. The Bampton Lectures for 1899. 
Demy 8vo. 125. 6d. net, 

‘It is fully worthy of the best traditions 
connected with the Bampton Lectureship.’— 
Record. f 

A. D. Innes, M.A. A HISTORY OF THE 
BRITISH IN INDIA. With Maps and 
Plans, . Crown 8vo. 7s..6d. 

‘ Written in a vigorous and effective style 
. . « a thoughtful and impartial account.’— 
Spectator. i 

8. Jackson, M.A. A PRIMER OF BUSI- 
NESS. Third Edition... Crown 8vo. 
1s. 6a, [Commercial Series. 

F. Jacob, M.A. JUNIOR. FRENCH 
EXAMINATION PAPERS. cap. 8v0. 
Is. [Junior Examination Series. 

J. Stephen Jeans. TRUSTS, POOLS, 
AND CORNERS. Crown 8vo. 28. 6d. 

[Social Questions Series. 

E. Jenks, M.A., Professor of Law at Uni- 
versity College, Liverpool. ENGLISH 
LOCAL GOVERNMENT. Crown 8vo. 
2s. 6d. » [University Extension Series. 

C. 8. Jerram, M.A. See Pascal. 

Augustus Jessopp, D.D. JOHN DONNE. 
With Portrait. Crown 8vo. 3. 6d. 

[Leaders of Religion. 

F..B. Jevons, M.A., Litt.D., Principal of 
Hatfield Hall, Durham. EVOLUTION. 
Crown 8vo. 3s.6a. [Churchman’s Library. 


AN INTRODUCTION TO THE 
HISTORY OF RELIGION. . Second 
Edition, Deny 8vo. 10s. 6d. 

[Handbooks of Theology. 

‘ The merit of this book lies in the penetra- 

tion, the singular acuteness and force of the 

author’s judgment. He is at once critical 

and luminous, at once just and suggestive. 

A comprehensive and thorough book,’— 
Birmingham Post. 


Second 


GENERAL LITERATURE 


Sir H. H. Johnston, K.C.B. BRITISH 
CENTRAL AFRICA... With nearly 200 
Illustrations and Six Maps. Second 
Edition. Crown 4to, 18s. net. 


H. Jonés, A GUIDE TO PROFESSIONS 
AND BUSINESS. Crown 8vo. 1s. 6d. 
[Commercial Series. 


Lady Julian of Norwich. REVELA- 
TIONS OF DIVINE LOVE. Edited by 
GRACE WaRRACK, Crowz 8vo. 35. 6d. 

A partially modernised version, from the 
Ms, in the British Museum of a book which 
Mr. Inge in his Bampton Lectures calls 
‘ The beautiful butlittle known Revelations.’ 

M. Kaufmann. SOCIALISM AND 
MODERN THOUGHT. Crown 8vo. 
2s. 6a. [Social Questions Series. 


J. F. Keating, D.D. THE AGAPE AND 
THE EUCHARIST. Crowz 8vo. 3s. 6d. 


John Keble. THE CHRISTIAN YEAR. 
With an Introduction and Notes by W. 
Locx, D.D., Warden ‘of Keble College. 
Illustrated by R, AnnING BELL. Second 
Edition. cap. 8vo,. 38. 64; padded 
MOYOCCO, 3S 

THE CHRISTIAN YEAR. With Intro- 
duction and Notes by. WattreR Lock, 
D.D., Warden of Keble College. Second 
Edition, Pott 8vo. Cloth, 2s. 3 leather, 2s. 
6d. net. [Library of Devotion. 

LYRA INNOCENTIUM. — Edited, with 
Introduction and Notes, by Wattrr Locx, 
D.D., Warden of Keble College, Oxford, 
Pott 8vo. Cloth, 2s. leather, 2s. 6d. net. 

[Library of Devotion. 

‘This sweet and fragrant book has never 
been published more attractively,’— 

Academy, 


Thomas A Kempis,. THE IMITATION 
OF CHRIST. With an Introduction by 
Dean Farrar. Illustrated by C. M. 
Gere. Second Edition. Feap.8vo. 38. 6d. 
net ; padded morocco, ss. 


THE IMITATION OF CHRIST. A ge" 


vised Translation, with an Introduction by 
C. Bice, D.D., late Student of Christ 
Church. Third Edition. Pott 8vo. Cloth, 
28.3 leather, 2s. 6d. net. 
[Library of Devotion. 
A practically new translation of this book 
which the reader has, almost for the first 
time, exactly in the shape in which it left 
the hands of the author, 
THE SaME EDITION IN LARGE TYPE. 
8v0. 35. 6d. 


James Houghton Kennedy, D.D., Assist- 
ant Lecturer in Divinity in the University 
of Dublin. ST. PAUL’S SECOND 
AND THIRD EPISTLES TO THE 
CORINTHIANS. — With Introduction, 
Dissertations and.Notes. | Crown 8vo. 6s. 


Crown 
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J. D. Kestell. THROUGH SHOT AND 
FLAME: Being the Adventures and Ex- 
periences of J. D. KrstEetz, Chaplain to 
General Christian de Wet... Crown 8vo.. 6s. 

C. W. Kimmins, M.A. THE CHEM- 
ISTRY OF LIFE AND HEALTH. 
Illustrated. Crown 8vo. 2s, 6d. 

[University Extension Series. 


A. W. Kinglake. EOTHEN. With an 


Introduction and Notes. Pott 8vo. Cloth, 
1s, 6d. net; leather, os. 6a. net. © 
[Little Library. 


Rudyard Kipling. BARRACK-ROOM 
BALLADS. 737d Thousand. Crown 8vo. 
6s. ; leather, 6s. net. 

‘Mr. Kipling’s verse is strong, vivid, full 
of character. . . . Unmistakable. genius 
rings in every line.’—7zsmes. 

‘ The ballads teem with imagination, they 
palpitate with emotion. We read them with 
laughter and tears : the metres throb in our 
pulses, the cunningly ordered words. tingle 
with life ; and if this be not poetry, what 
is?’—Pall Mall Gazette. 

THE SEVEN SEAS. 62nd Thousand. 

“Crown 8vo. Buckram, gilt top; 63.3 
leather, 6s. net. 

‘The Empire has found a singer; it is 
no depreciation of the songs to say. that 
statesmen may have, one way.or other, to 
take account of them.’— . 

Manchester Guardian, 

F, G. Kitton. See Dickens. 

W. J. Knox Little. SeeSt. Francis de Sales. 

Charles Lamb, THE ESSAYS OF ELIA. 
With over 100 Illustrations by A. GartTH 
Jones, and an Introduction by E. V. Lucas. 
Demy 8vo. 10s. 6d.’ 
~ *This edition is in many respects of 
peculiar beauty.’—Daily Chronicle. 

ELIA, AND THE LAST ESSAYS OF 
ELIA, Edited by E: V. Lucas. Pott 8vo. 
Cloth, 1s. 6d. net; leather, 2s. 6d. net. 

[Little Library. 

THE KING AND QUEEN OF HEARTS: 
An 1805 Book for Children: ; Illustrated by 
Witiiam Mutreapy. A new edition, in 
facsimile, edited by E. V. Lucas. 1s. 6d. 

This little book is a literary curiosity, and 
has been discovered,and identified as the 
work of Charles Lamb by E. V. Lucas. 
It is an exact facsimile of the original 
edition, which was illustrated by Mulready. 

Professor Lambros. ECITHESTS 
CHRONICA. Edited by. Demy 8vo. 
7s. 6a. net. [Byzantine Texts. 


Stanley Lane-Poole. THE LIFE OF 
SIR HARRY PARKES. A New and 
Cheaper Edition. Crown 8vo.. 6s. 

A HISTORY OF EGYPT IN THE 
MIDDLE AGES. Fully Ilustrated. 
Crown 8vo. 6s. 
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F, Langbridge, M.A. BALLADS OF THE 
BRAVE: Poems of Chivalry, Enterprise, 
Courage, and Constancy. Second Edition. 
Crown 8vo. 2s. 6d. 

‘The book is full of splendid things.’— 
World. 

William Law. ASERIOUS CALL TOA 
DEVOUT AND HOLY LIFE. Edited, 
with an Introduction, by C. Bice, D.D., 
late Student of Christ Church, Pott 8vo. 
Cloth, 2s.; leather, 2s. 6d. net. 

[Library of Devotion. 
This is a reprint, word for word. and line 
for line, of the Hditio Princeps. 


G. S. Layard. THE LIFE OF MRS. 
LYNN LINTON. © Illustrated. Demy 
8vo. 128. 6a. 


Captain Melville Lee. A HISTORY OF 
PO REY IN ENGLAND. Crowz 8vo. 
Ss. 6d. 
eS A learned book, comprising many curious 
details to interest the general reader as well 
as the student who will consult it for exact 
information.’—Daily Vews. 


V. B. Lewes, M.A. AIR AND WATER. 
Illustrated. Crown 8vo. 25. 6d. 
[University Extension Series, 


W. M. Lindsay. See Plautus. 


Walter Lock, D.D., Warden of Keble Col- 
lege. ST. PAUL, THE MASTER- 
BUILDER. Cvrowz 8vo0. 3s. 6d. 

See also Keble and New Commentaries. 


JOHN KEBLE. With Portrait. Crown 
8v0. 35. 6d. [Leaders of Religion. 


E. V. Lucas. THE VISIT TO LONDON. 
Described in Verse, with Coloured Pic- 
tures by F. D. Beprorp. S7zal/4to. 6s. 

This charming book describes the intro- 
duction of a country child to the delights 
and sights of London. It is the result ofa 
well-known partnership between author and 
artiste + - ; 

‘A beautiful children’s book.’ 

Black and White. 
‘The most inimitable verses and interest- 
ing pictures.’—Daily Chronicle. 
* Of quite unusual charm.’ 
Daily Telegraph. 
See also Jane Austen and Mrs, Gaskell 
and Charles Lamb, 


Lucian. SIX DIALOGUES (Nigrinus, 
Icaro-Menippus, The Cock, The Ship, The 
Parasite, The Lover of Falsehood). Trans- 
lated by S. T. Irwin, M.A., Assistant 
Master at Clifton; late Scholar of Exeter 
College, Oxford. Crown 8vo. 3s. 6d. 

[Classical Translations. 

L. W. Lyde, M.A. A COMMERCIAL 
GEOGRAPHY OF THE BRITISH EM- 
PIRE. Third Edition. Crown 8vo. 2s. 

{Commercial Series. 


MEsSsRS. METHUEN’S CATALOGUE 


Hon. Mrs. Lyttelton. WOMEN AND 

THEIR WORK. Crown 8vo. 2s. 6d. 
‘ Thoughtful, interesting, practical.’— 
Guardian. 
‘The book is full of sound precept given 
with sympathy and wit.’—Pilo#, 

Lord Macaulay. CRITICAL AND HIS- 
TORICAL ESSAYS. Edited by F. C. 
Montacue, M.A. Three Volumes. Cr. 
8vo. 6s. each. [Methuen’s Standard Library. 

The only edition of this book completely 
annotated. 

J. E.B.M‘Allen, M.A. THE PRINCIPLES 
OF BOOKKEEPING BY DOUBLE 
ENTRY. Crown 8vo. 2s. 


[Commercial Series. 

J. A. MacCullochh COMPARATIVE 
THEOLOGY. Crowz 8vo. 6s. 

(The Churchman’s Library. 
‘ Most carefully executed, readable and 
informing.’—Scotsman. 

F, MacCunn. JOHN KNOX. With Por- 
trait. Crown 8vo. 38. 6d. 

[Leaders of Religion. 

A. M. Mackay. THE CHURCHMAN’S 
INTRODUCTION TO THE OLD 
TESTAMENT... Crown 8vo0. 3s. 6d. 

[Churchman’s Library. 
‘The book throughout is frank and 
courageous. —Glasgow Herald, 

Laurie Magnus, M.A. A PRIMER OF 
WORDSWORTH. Crown 8vo. 2s. 6d. 
J P. Mahaffy, Litt.D. A HISTORY OF 
THE EGYPT OF THE PTOLEMIES. 

Fully Illustrated. Crown 8vo. 6s. 

FP. W. Maitland, LL.D., Downing Professor 
of the Laws of England in the University of 
Cambridgee CANON LAW IN ENG. 
LAND. Royal8vo. 7s. 6d. 


H. E. Malden, M.A. ENGLISH RE- 
CORDS. A Companion to the History of 
England. Crown 8vo. 3s. 6d. 

THE ENGLISH CITIZEN: HIS RIGHTS 
AND DUTIES. Crown 8vo. 1s. 6a. 

E.C. Marchant, M.A., Fellow of Peterhouse, 
Cambridge, and Assistant Master at St. Paul’s 
Schoo.k A GREEK ANTHOLOGY. 
Crown 8vo. 35. 6d. 

E. C. Marchant, M.A., and A, M. Cook 
M.A. PASSAGES FOR UNSEEN 
TRANSLATION. Second Edition. Crown 
8vo. 35. 6d. 

‘We know no book of this class better 
fitted for use in the higher forms of schools.’ 
—Guardian. 

J. E. Marr, F.R.S., Fellow of St. John’s 
College, Cambridge. THE SCIENTIFIC 
STUDY OF SCENERY. Second Edition. 
Tilustrated. Crown 8vo0. 6s. 

‘A volume, moderate in size and readable 
in style, which will be acceptable alike to 
the student of geology and geography and 
to the tourist.’—A theneum. 
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A. J. Mason. THOMAS CRANMER., R. J. Morich, late of Clifton College. 


With Portrait. Crown 8vo. 3s. 6d. 
[Leaders of Religion. 
THE EVOLUTION OF 


With 


George Massee. 
PLANT LIFE: Lower Forms. 
Illustrations. Crow 8vo. 2s. 6d. 

[University Extension Series. 

C.F.G. Masterman, M.A. TENNYSON 
a A ee ah TEACHER. Crown 

v0. 6S. 

‘A thoughtful and penetrating apprecia- 
tion, full of interest and suggestion.’— 
World. 

Annie Matheson. See Mrs. Craik. 

Emma 8. Mellows. A SHORT STORY 
OF ENGLISH LITERATURE. Crown 
8vo. 35. 6a. 

‘A lucid and well-arranged account of 
the growth of English literature..—PadZ 
Mall Gazette. 

L. C. Miall, F.R.S. See Gilbert White. 

E. B. Michell. THE ART AND PRAC- 
TICE OF HAWKING. With 3 Photo- 
gravures by G. E. Lopcr, and other 
Illustrations. Demy 8vo. tos. 6d. 

J.G. Millais. THE LIFE AND LETTERS 
OF SIR JOHN EVERETT MILLAIS, 
President of the RoyalAcademy. With 319 
Illustrations, of which 9 are Photogravure. 
2vols, Royal8vo. 20s. net. 

‘ This splendid work.’— World. 

‘Of such absorbing interest is it, of such 
completeness in scope and beauty. Special 
tribute must be paid to the extraordinary 
completeness of the illustrations.’—Gvaphic. 

J. G Milne, M.A. A HISTORY OF 
ROMAN EGYPT. Fully Illustrated, 
Crown 8vo. 6s. 

P, Chalmers Mitchell, M.A. OUTLINES 

' OF BIOLOGY. Illustrated. Second 
Edition. Crown 8vo. 6s. 

A text-book designed to cover the 
Schedule issued by the Royal College of 
Physicians and Surgeons. 

D. M. Moir. MANSIE WAUCH. Edited 

y T. F. Henperson. Pott 8vo. Cloth, 
1s. 6d. net; leather, 2s. 6d. net. 
[Little Library. 

F. C. Montague, M.A. See Macaulay. 

H. E. Moore. BACK TO THE LAND: 
An Inquiry into the cure for Rural Depopu- 
lation. Crowz 8vo. 25. 6d. 

[Social Questions Series. 

W. R. Morfill, Oriel College, Oxford. A 
HISTORY OF RUSSIA FROM PETER 
THE GREAT TO ALEXANDER II. 
With Maps and Plans, Crowz 8vo. 7s. 6d. 

This history, is founded on a study 
of original documents, and though neces- 
sarily brief, is the most comprehensive 
narrative in existence. Considerable atten- 
tion has been paid to the social and literary 
development of the country, and the recent 
expansion of Russia in Asia. 


GERMAN EXAMINATION PAPERS 
IN MISCELLANEOUS GRAMMAR 
AND IDIOMS. Szxrth Edition. Crown 
8vo. 2s.6d. [School Examination Series. 

A Key, issued to Tutors and Private 

Students only, to be had on application 
to the Publishers. Second Edition. 
Crow 8vo0. 6s. net. 

Miss Anderson Morton. See Miss Brodrick. 

H C. G. Moule, D D., Lord Bishop of Dur- 
ham. CHARLES SIMEON. With Por- 
trait. Crown 8vo. 35. 6d. 

[Leaders of Religion. 

M. M. Pattison Muir, MA. THE 
CHEMISTRY OF FIRE. The Ele- 
mentary Principles of Chemistry.  Illus- 
trated. Crown 8vo. 2s. 6d. 

[University Extension Series. 

V. A. Mundella, M.A. See J. T. Dunn. 

W.G. Neal. See R. N. Hall. 

H. W. Nevinson. LADYSMITH: The 
Diary of a Siege. With 16 Illustrations and 
aPlan. Second Edition. Crown 8vo. 6s. 

J.B. B. Nichols. A LITTLE BOOK OF 
ENGLISH SONNETS. Pott8vo. Cloth, 
1s. 6d. net; leather, 2s. 6d. net. 

[The Little Library. 

James Northcote, R.A.,. THE CONVER- 
SATIONS OF, WITH JAMES WARD. 
Edited by ERNEST FLETCHER. With many 
Portraits. Dewy 8vo. tos. 6d. 

A. H. Norway, Author of ‘ Highwaysand By- 
ways in Devon and Cornwall.’ NAPLES: 
PAST AND PRESENT. With 4o Illus- 
trations byA.G. FERARD. Crown 8vo. 6s. 

Mrs. Oliphant. THOMAS CHALMERS. 
With Portrait. Crown 8vo. 35. 6d. 

[Leaders of Religion. 

C. W. Oman, M.A., Fellow of All Souls’, 
Oxford. A HISTORY OF THE ART 
OF WAR. Vol. 1.: The Middle Ages, 
from the Fourth to the Fourteenth Century. 
Illustrated. Demy 8vo. 215. 

‘ The whole art of war in its historic evolu- 
tion has never been treated on such an 
ample and comprehensive scale, and we 
question if any recent contribution to the 
exact history of the world has possessed 
more enduring value.’—Daily Chronicle. 

Prince Henri of Orleans. FROM TON- 
KIN TO INDIA. Translated by HaMLEY 
Bent, M.A. With zoo Illustrations anda 
Map. Crow 4to, gilt top. 255. 

R. L. Ottley, M.A., late Fellow of Magdalen 
College, Oxon., and Principal of Pusey 
House. THE DOCTRINE OF THE 
INCARNATION. Second and cheaper 
Edition. Demy 8vo. 12s. 6d. 

{Handbooks of Theology. 

‘A clear and remarkably full account of 
the main currents of speculation. Scholarly 

recision . . genuine tolerance . . 
intense interest in his subject—are Mr. 
Ottley’s merits.’—Guardian. 
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LANCELOT ANDREWES. With Por- 
trait. Crown 8vo. 39. 6d. 
[Leaders of Religion. 


J. H. Overton, M.A. JOHN WESLEY. 
With Portrait. Crown 8v0. 35. 6d. 
[Leaders of Religion. 


M. N. Oxford, of Guy’s Hospital A 
HANDBOOK OF NURSING. Crown 
8va. 38. 6a. 

‘The most useful work of the kind that 
we have seen. A most valuable and prac- 
tical manual.’—Manchester Guardian. 


W. C. C. Pakes. THE SCIENCE OF 
HYGIENE. With numerous II]lustrations. 
Demy 8vo.. 155. 

‘A thoroughgoing working text-book of 
its subject, practical and. well-stocked.’— 
Scotsman. 


Prof. Léon Parmentier and M. Bidez. 
EVAGRIUS. Edited by. Demy 8vo. 
tos. 6d. net. _ [Byzantine Texts. 


Pascal, THE THOUGHTS OF. With 
Introduction and Notes by C. S. Jerram. 
Pott 8vo. 28.3; leather, 2s. 6d. net. 

[Library of Devotion. 

George Paston. SIDELIGHTS ON THE 
GEORGIAN PERIOD. With many Illus- 
trations. Demy 8vo. tos. 6d. 

‘Touched with lightness and sympathy. 
We recommend this book to all who are tired 
with the trash of novels.’—SZectator. 

©This book is the highly diverting pro- 
duct of research and compilation. It is a 
magazine of instructive and. amusing infor- 
mation.’—A cademy. 

H. W. Paul, See Laurence Sterne. 


E. H. Pearce, M.A. THE ANNALS OF 
CHRIST’S HOSPITAL. With many 
Illustrations. Demy 8vo. 7s. 6d. 

‘A well-written, copious, authentic his- 
tory.’—Times. 

R. E. Peary, Gold Medallist of the Royal 

eographical Society. NORTHWARD 
OVER THEGREAT ICE. With over 800 
Illustrations. 2 vols. Royal 8vo. 325. net. 

‘His. book will take its place among the 
permanent literature of Arctic exploration.’ 
—Times. 

Sidney Peel, late Fellow of Trinity College, 
Oxford, and Secretary to the Royal Com- 
mission on the Licensing Laws. PRACTI- 
CAL LICENSING REFORM. Second 
Ldition. Crown 8vo. ts. 6d. 

M. Perugini; SELECTIONS: FROM 
WILLIAM BLAKE. Pott 8vo. Cloth, 
1s. 6d. net; leather, 2s. 6d. net. ° 

[Little Library. 

J. P. Peters, D.D. THE OLD TESTA- 
MENT AND THE NEW SCHOLAR- 

“SHIP. Crown 8vo. 6s. 

=e [Churchman’s Library. 
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‘Every page reveals wide reading, used 

with sound and scholarly judgment.’ : 
: —Manchester Guardian. 
W. M. Flinders Petrie, D.C.L., LL.D., Pro- 
fessor of Egyptology at University College. 
A HISTORY OF EGYPT, FRom THE 
Earuigst TIMES TO THE PRESENT Day. 
Fully Illustrated. J stx volumes. Crown 
8vo. 6s. each. 

‘ A history written in the spirit of scientific 
precision so worthily represented by Dr. 
Petrie and his school cannot but promote 
sound and accurate study, and supply a 
vacant place in the English literature of 
Egyptology.’—Times. 

Vout.1. “PreHIstoric Times TO XVITH 
Dynasty. 7th Edition. 

VoL. THE XVIItrH anp XVIIITH Dy- 
NASTIES. Third Edition. 

Vout. iv. THe Ecyer or THE PTOLEMIES. 
J. P. Mauarry, Litt.D. 


VoL. v.. Roman Ecypr. J. G. Mizne, M.A. 

Vout. vi. Ecypr in THE Mippie AGEs. 
STANLEY Lane-Pooteg, M.A. 

RELIGION AND CONSCIENCE IN 
ANCIENT EGYPT. Fully. Illustrated. 
Crown 8vo. 25. 6d. 

SYRIA AND EGYPT, FROM THE TELL 
EL AMR TABLETS. Crown 8vo. 
2s, 02... * 

EGYPTIAN TALES. Illustrated by Trist- 
RAM Eruis. lz TwoVolumes. Crown 8vo. 
35. 6d. each, : 

EGYPTIAN DECORATIVE ART. With 
z20 Illustrations. Crown 8vo. 35. 6d. 

‘In these lectures he displays rare skill 
in elucidating the development of decora- 
tive art in Egypt.’—T7smes. 

Philip Pienaar. WITH STEYN AND 
DE sor Ts Second Edition. Crown 8vo. 
38. 6a. 

A narrative of the adventures of a Boer 
telegraphist of the Orange Free State 
during the war. _ 

Plautus. THE CAPTIVI. -Edited, with 
an Introduction, Textual Notes, and a Com- 
mentary, by W. M, Linpsay, Fellow of. 
Jesus College, Oxford. Demy 8vo. 10s. 6d. 
net. 

For this edition all the important mss. 
have been re-collated. An appendix deals 
with the accentual element in early Latin 
verse. The Commentary is very full. 


THE CAPTIVI. Adapted for Lower Forms, 
y J. H. Freese, M.A., late Fellow of St. 
John’s, Cambridge. 1s. 6d. 


J. T. Plowden-Wardlaw, B.A., King’s 
College, Cambridge EXAMINATION 
PAPERS IN ENGLISH HISTORY. 
Crown 8vo.. 28. 6d. 

[School Examination Series,’ 
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Frank Podmore. MODERN SPIRITUAL- 
ISM. YwoVolumes. Demy 8v0. 215. net. 

A History and a Criticism. 

fA complete guide to a very complex 
subject.’—Academy. 

‘ Of great scientific value and considerable 
popular interest.’—Scotsman. 

‘A masterpiece of scientific analysis and 
exposition. There is no doubt it will ho'd 
the field for a long time.’—Star. 

‘The entire book is characterised by the 
greatest candour and fairness, and affords 
pleasant reading upon an oe theme.’ 


—Public Opinion. 

A. W. Pollard. OLD PICTURE BOOKS. 
With many Illustrations. . Demy 8vo. 
7s. 6d. net. 

M. C. Potter, M.A., F.L.S. A TEXT- 


BOOK OF AGRICULTURAL BOTANY. 
Illustrated. end Edition. Crown 8vo. 
45. 6d, [University Extension Series, 


G. Pradeau. A KEY TO THE TIME 
ALLUSIONS IN THE DIVINE 
eee Os Witha Dial. Szzall guarto. 
38. 6d. 


L. L. Price, M.A., Fellow of Oriel College, 
Oxon. A HISTORY OF ENGLISH 
POLITICAL ECONOMY. 
Edition. Crown 8vo.. 2s. 6d. 

[University Extension Series. 


*Q.” THE GOLDEN POMP. A Proces- 
sion of English Lyrics. Arranged by A. T. 
QUILLER CoucH. Crown 8vo. Buckramnt. 
6s. 


R. B. Rackham, M.A. THE ACTS OF 
THE APOSTLES. With Introduction 
and Notes. Dewzy 8vo. 12s. 6d. 

{ Westminster Commentaries. 

‘A really helpful book, Both introduction 
and commentary are marked by common 
sense and adequate knowledge.’—Guardian. 


B, W. Randolph, D.D., Principal.of the 
Theological College, Ely. THE PSALMS 
OF DAVID. With an Introduction and 
Notes. Pott 8vo. Cloth, 2s.; leather, 
2s. 6d. net, Library of Devotion. 

A devotional and practical edition of the 
Prayer Book version of the Psalms. 

Hastings Rashdall, M.A., Fellowand Tutor 
of New College, Oxford. DOCTRINE 
AND DEVELOPMENT. Cvrowz 8vo. 6s. 

W. Reason, M.A. UNIVERSITY AND 
SOCIAL SETTLEMENTS. Cvowz 8vo. 
2s. 6d. [Social Questions Series. 

Charles Richardson. THE ENGLISH 
TURF. With numerous Illustrations and 
Plans. Demy 8vo. 15s. 


M..E. Roberts. See C. C. Channer. 
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A. Robertson, D.D., Principal of King’s 
College, London. REGNUM DEL. The 
Bampton Lectures of 1901. Demy 8vo. 
_ 12s. 6d. met. : , 

‘A notable volume. Its chief value and 
interest is in its historic treatment of its 
great theme.’—Daily News. 

‘It is altogether a solid piece of work and 
a valuable contribution to the history of 
Christian thought.’—Scotsman. 


Sir G.S. Robertson, K.C.S.I. CHITRAL: 
The Story ofa Minor Siege. With numer- 
ous Illustrations, Map and Plans. Second 
Edition. Demy 8vo.- 10s. 6d. 

‘A book which the Elizabethans would 
have thought wonderful. More thrilling, 
more piquant, and more human than any 
novel.’—Newcastle Chronicle. 


J. W. Robertson-Scott. THE PEOPLE 
OF CHINA: With a Map. Crowz 8vo. 
eas: Os 
A. W. Robinson, M.A. THE EPISTLE TO 
‘ THE GALATIANS.° Explained. Fcas. 
8vo. 15s. 6d. net. [Churchman’s Bible. 
*The most attractive, sensible, and in- 
structive manual for people at large, which 
we have ever seen.’—Church Gazette. 


Cecilia Robinson. THE MINISTRY OF 
DEACONESSES. With an Introduction 
by the Lord Bishop of Winchester. Crow 
8v0. 35. 6d. 

G. Rodwell, B.A. NEW TESTAMENT 
GREEK. A Course for Beginners. With 
a Preface by WALTER Lock, “D.D. ; Warden 

~ of Keble College. cas. 80. 3. "6d. 


Fred Roe. ANCIENT COFFERS AND 
CUPBOARDS: Their History and De- 
scription. With many Illustrations. Quarto. 
43, 35. net. 

E. 8. Roscoe. ROBERT HARLEY, EARL 
OF EF CRP. Illustrated. -Deszy 8v0. 

7s. 6 
This is the only life of Harley in existence. 


Edward Rose. THE ROSE READER. 
With numerous Illustrations. Cvown 8vo. 
2s. 6a. Also in4 Parts. Parts land Il, 
6d. each; Part lll. 8d.3 Part IV. 10d. 

A reader on a new and original plan. 

The distinctive feature of this book is the 
entire avoidance of irregularly-spelt words 
until the pupil has thoroughly mastered 
the principle of reading, and learned, its 
enjoyment. The reading of connected sen- 
tences begins from the first page, before the 
entire alphabet is introduced. 


E. Denison Ross, M.A. See W. Beckford 


A. E. Rubie, M.A., Head Master of the 
Royal Naval School, Eltham. THE GOS- 
PEL ACCORDING TO ST. MARK. 
Edited by. With three Maps. Cvrowz 8vo. 
1s. 6a. [Methuen’s Junior School Books, 
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W. Clark Russell. THE LIFE OF 
ADMIRAL LORD COLLINGWOOD. 
With Illustrations by F. BRanGwyn. Fourth 
Edition. Crown 8vo. 6s. 

‘A book which we should like to see in 
the hands of every boy in the country.’— 
St. James's Gazette. 

St. Anselm, THE DEVOTIONS OF. 
Edited by C. C. J. Wess, M.A. Pott 8vo. 
Cloth, 2s. 3 leather, 2s. 6d. net. 

[Library of Devotion. 
THE LIFE OF 


Viscount St. Cyres. 
Illus- 


FRANCOIS DE FENELON. 
trated. “ Demty 8vo. 105. 6d. 

‘We have in this admirable volume a most 
valuable addition to our historical portrait 
gallery.’—Dazly News. 

St. Francis de Sales. ON THE LOVE 
OF GOD. Edited by W. J. Knox-Lirr.e, 
M.A. Pott 8vo. Cloth, 25.3; leather, 


2s. 6d. net. [Library of Devotion. 
A. a Salmon. CORNWALL. Illustrated 
y B. C. Bouter. Pott 8vo. Cloth, 35.3 


tes 35. 6d. net. {The Little Guides. 
J.Sargeaunt, M.A. ANNALS OF WEST- 

MINSTER SCHOOL. With numerous 

Illustrations. Demy 8vo. 7s. 6d. 


C. Sathas.s THE HISTORY OF 

PSELLUS. Demy 8vo. 155. net. 
[Byzantine Texts. 

H.G. Seeley, F.R.S. DRAGONS OF THE 

AIR. . With many Illustrations. Crown 
8v0. 65. 

A popular history of the most remarkable 
flying animals which ever lived. Their rela- 
tions to mammals, birds, and reptiles, living 
and extinct, are shown by an original series 
of illustrations. 

V. P. Sells, M.A. THE MECHANICS 
OF DAILY LIFE. Illustrated. Crown 
8vo. 2s. 6d. [University Extension Series. 

Edmund Selous. TOMMY SMITH’S 
ANIMALS. Illustrated by G. W. Orn. 
Second Edition. Feap. 8vo. 2s. 6d. 

SA quaint, fascinating little book: a nur- 
sery classic.’—A theneum. 

William Shakespeare. 

THE ARDEN EDITION. 

Demy 8vo. 38. 6d. each volume. General 
Editor, W. J. Craic. An Edition of 
Shakespeare in single Plays. 
a full Introduction, Textual Notes, and 
a Commentary at the foot of the page. 

‘No edition of Shakespeare is likely to 
prove more attractive and satisfactory than 
thisone. It is beautifully printed and paged 
and handsomely and simply bound.’— 


St. James's Gazette. 
a he al Edited by Epwarp DowpeEn, 
itt, D. 


ROMEO AND JULIET. 


Edited by 
Epwarp DowpEn, Litt.D, 


Edited with | 


MESSRS. METHUEN’S CATALOGUE 


KING LEAR. Edited by W. J. Cratc. 


JULIUS CAESAR. Edited by M. Mac- 
MILLAN, M.A. 
THE TEMPEST. 

Luce. 
A. Sharp. VICTORIAN POETS. Crown 
8vo. 2s. 6d. [University Extension Series. 


J. a Shediock. THE PIANOFORTE 
ONATA: Its Origin and Development. 
Crown 8v0. 55. 

Arthur Sherwell, M.A. LIFE IN WEST 
LONDON Third Edition. Crown 8vo. 
2s. 6a. [Social Questions Series, 

Evan Small, M.A. THE EARTH. An 
Introduction to Physiography. Illustrated. 
Crown 8vo. 28. 6d. 

[University Extension Series. 

Nowell C. Smith, Fellow of New College, 
Oxford. SELECTIONS FROM 
WORDSWORTH. Pott 8vo. Cloth, 
1s. 6d. net; leather, 25. 6d. net. 

[Little Library. 

Sophocles, ELECTRA AND AJAX. 
Translated by E. D. A. MorsHEap, M.A., 
Assistant Master at Winchester. 2s. 6d. 

[Classical Translations. 

R. Southey. ENGLISH SEAMEN 
(Howard, Clifford, Hawkins, Drake, Caven- 
dish), Edited, with an Introduction, by 
Davip Hannay. Second Edition. Crown 
8v0. 6s. 

‘A brave, inspiriting book.’—Black and 
White. 
C. a atu we M.A., Clifton College. HIS- 
ORY AND GEOGRAPHY EXAM- 
INATION PAPERS. Second Edition. 
Crown 8vo. 2s. 6d. 
[School Examination Series. 

W. A. Spooner, M.A., Fellow of New College, 
Oxford. BISHOP BUTLER. With Por- 
trait. Crown 8vo. 35. 6d. 

[Leaders of Religion. 

J. W. Stanbridge, B.D., Rector of Bainton, 
Canon of York, and sometime Fellow of St. 
John’s College, Oxford. A BOOK OF 
DEVOTIONS. Pott 8vo. Cloth, 2s. 
leather, 2s. 6d. net. [Library of Devotion. 

‘It is probably the best book of its kind. 
It deserves high commendation.’—Church 
Gazette. 

See also Cardinal Bona. 

‘Stancliffe.? GOLF DO’S AND DONT’S. 
Second Edition. Fcap. 8vo. 1s. 

A. M. M. Stedman, M.A. 

INITIA LATINA: Easy Lessons on Ele- 
mentary Accidence. Sixth Edition. Fcap. 
8vo. IS. 


FIRST LATIN LESSONS. Sixth Edition. 
Crown 8vo. 2s. 


FIRST LATIN READER. With Notes 
adapted to the Shorter Latin Primer and 


Edited by Morton 
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meaey. Sixth Edition revised. 18mo. 

1s. 6d, 

EASY SELECTIONS FROM CESAR. 
The Helvetian War, Second Edition. 
1870. IS. 

EASY SELECTIONS FROM LIVY. Part1. 
The Kings of Rome. 1870. Second Edi- 
tion. 1s. 6a. 

EASY LATIN PASSAGES FOR UNSEEN 
TRANSLATION. Eighth Edition. 
Ficap. 8vo. 1s. 6d. 

EXEMPLA LATINA. _ First Lessons in 
Latin Accidence. With Vocabulary. Crown 
8vo. IS. 

EASY LATIN EXERCISES ON THE 
SYNTAX OF THE SHORTER AND 
REVISED LATIN PRIMER. With 
Vocabulary. Winth and Cheaper Edition, 
ve-written. Crown 8vo. 1s. 6d. Key, 
3s. net. Original Edition. 2s. 6d. 


THE LATIN COMPOUND SENTENCE: 
Rules and Exercises. Second Edition. 
Crown 8vo, 1s. 6d. With Vocabulary. 2s. 


NOTANDA QUAEDAM: Miscellaneous 
Latin Exercises on Common Rules and 
Idioms. Fourth Edition. Fcap. 8vo. 18. 6d. 
With Vocabulary. 2s. Key, 2s. net. 


LATIN VOCABULARIES FOR REPETI- 
TION: Arranged according to Subjects. 
Eleventh Edition. Fcap. 8vo. 1s. 6d. 

A VOCABULARY OF LATIN IDIOMS. 
1810. Second Edition. 1s, 

STEPS TO GREEK. Second Edition, re- 
vised. 180. IS. 

A SHORTER GREEK PRIMER. Crown 
8vo. 15. 6d. 

EASY GREEK PASSAGES FOR UNSEEN 
TRANSLATION. Third Edition, revised. 
Fcap. 8vo. 1s. 6d. 

GREEK VOCABULARIES FOR REPETI- 
TION. Arranged according to Subjects. 
Third Edition. Fcap. 8vo. 1s. 6a. 

GREEK TESTAMENT SELECTIONS. 
For the use of Schools. With Introduction, 
Notes, and Vocabulary. Third Edition. 
Fcap. 8vo. 2s. 6d. 

STEPS TO FRENCH. Sixth L£dition, 
1810, 8d. 

FIRST FRENCH LESSONS. Sixth Edi- 
tion, revised. Crown 8vo, 15. 

EASY FRENCH PASSAGES FOR UN- 
SEEN TRANSLATION. Fifth Edi- 
tion, revised. cap. 8vo. 18. 6d. 

EASY FRENCH EXERCISES ON ELE- 
MENTARY SYNTAX. With Vocabulary. 
Second Edition. Crown 8vo. 2s. 6d. Key. 
3S. net. 

FRENCH VOCABULARIES FOR RE- 
PETITION: Arranged according to Sub- 
jects. Tenth Edition. Fcap. 8vo. 1s. 
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FRENCH EXAMINATION PAPERS IN 
MISCELLANEOUS GRAMMAR AND 
IDIOMS. Tweslth Edition. Crown 8vo. 
2s. 6d, [School Examination Series. 

A Key, issued to Tutors and Private 
Students only, to be had on application 
to the Publishers, Fifth Edition. 
Crown 8vo. 6s. net. 

GENERAL KNOWLEDGE EXAMINA- 
TION PAPERS. Fourth Edition. Crown 
8vo. 2s.6d. [School Examination Series. 

Key (Second Edition) issued as above. 
7s. net. 

GREEK EXAMINATION PAPERS IN 
MISCELLANEOUS GRAMMAR AND 
IDIOMS. Sixth Edition. Crown 8vo. 
2s. 6d. [School Examination Series. 

Key (Third Edition) issued as above. 
6s. net. 

LATIN EXAMINATION PAPERS IN 
MISCELLANEOUS GRAMMAR AND 
IDIOMS. Eleventh Edition. Crown 8vo. 
2s. 6d. [School Examination Series. 


Key (fourth Edition) issued as above. 
6s. net. 


R. Elliott Steel, M.A., F.C.S. THE 
WORLD OF SCIENCE. — Including 
Chemistry, Heat, Light, Sound, Magnetism, 
Electricity, Botany, Zoology, Physiology, 
Astronomy, and Geology. 147 Illustrations. 
Second Edition. Crown 8vo. 25s. 6a. 

PHYSICS EXAMINATION PAPERS. 
Crown 8vo. 25. 6a. 

[School Examination Series. 

C. Stephenson, of the Technical College, 
Bradford, and F, Suddards, of the York- 
shire College, Leeds. ORNAMENTAL 
DESIGN FOR WOVEN FABRICS. 
Demy 8vo. Second Edition. 7s. 6d. 


J. Stephenson, M.A. THE CHIEF 
TRUTHS OF THE CHRISTIAN 
FAITH. Crowz 8vo. 35. 6d. 

An attempt to present in clear and popular 
form the main truths of the Faith. The 
book is intended for lay workers in the 
Church, for educated parents and for 
teachers generally. 


Laurence Sterne. A SENTIMENTAL 
JOURNEY. Edited by H. W. Paut. 
Pott 8vo. Cloth, 1s. 6d. net; leather, 
as. 6d. net. [Little Library. 

W. Sterry, M.A. ANNALS OF ETON 
COLLEGE. With numerous Illustrations. 
Demy 8vo. 75. 6d. 


Katherine Steuart. BY ALLAN WATER. 
Second Edition. Crown 8vo. 6s. 

‘A delightful mixture of fiction and fact, 
tradition and history. There is not a page 
which is not informing and not entertaining.’ 
—Spectator. 

A charming book.’—Glasgow Herald. 


24 


“Hasia unique charm.'—Pi/o#, 
_ . £A unique series of historical pictures.’— 
Manchester Guardian, * 

R. L. Stevenson. THE LETTERS OF 
ROBERT LOUIS.STEVENSON TO 
HIS FAMILY .AND_ FRIENDS. 
Selected and Edited, with Notes;and Intro- 
ductions, by Sipnry Coivin. Sixth and 
Cheaper Edition. Crown 8vo. 125. 

Liprary Epition. Demy 8vo. 2vois. 255. net. 

‘Irresistible in theirraciness, their variety, 
their animation . . . of extraordinary 
fascination. A delightful inheritance, the 
truest record of a ‘“‘richly compounded 
spirit” that the literature of our time has 
preserved.’—7z7es. 

VAILIMA LETTERS. 
Portrait by Witttam Srranc. Third 
Edition. Crown 8vo. Buckram.- 6s. 


THE LIFE OFR. L. STEVENSON. See 
G. Balfour. 

E. D. Stone, M.A., late Assistant Master at 
Eton. SELECTIONS FROM THE 
ODYSSEY. Fag. 8vo. 1s. 6a. 


Charles Strachey. See Chesterfield. 


A. W. Streane, D.D. ECCLESIASTES. 
Explained. cap. 8v0. 18. 6d. net. 
[Churchman’s Bible. 
_. * Scholarly, suggestive, and particularly 
interesting.’—Bookman. . 
Clement E. Stretton. A HISTORY OF 
THE MIDLAND RAILWAY... With 
numerous Illustrations. Demy 8vo. 12s. 6d. 


H. Stroud, D.Sc., M.A., Professor of Physics 
in the Durham College of Science, New- 
castle-on-Tyne. PRACTICAL PHYSICS. 
Fully Illustrated. Crown 8vo. 3s. 6d. 

, [Textbooks of Technology. 

Capt. Donald Stuart. THE STRUGGLE 
FOR PERSIA. With a Map. Crown 
8vo0. 6s. j : 

‘Is indispensable to any student of inter- 
national politics in the Middle East.’— 
Daily Chronicle. 

F, Suddards, See C. Stephenson. 


Jonathan Swift. THE JOURNAL TO 
STELLA, Edited by G. JA. AITKEN. 
Crown 8vo. 6s. [Methuen’sStandard Library. 

J. E. Symes, M.A. THE FRENCH 
REVOLUTION. Crown 8vo. : 2s. 6d. 

‘ [University Extension Series. 

Tacitus. AGRICOLA. WithIntroduction, 
Notes, Map, etc. By R. F. Davis, M.A., 
late Assistant Master at Weymouth College. 
Crown 8vo. 28. 

GERMANIA. By the same Editor. 

8v0. 28. 

AGRICOLAAND GERMANIA., Translated 

by R. B,. Townsuenp, late Scholar of 


With an- Etched 


Crown 
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Trinity College, Cambridge. Crown 8vo. 
2s. 6d. [Classical Translations. 

J. Tauler, THE INNER WAY. Being 
Thirty-six Sermons for Festivals by Joun 
TauLer. Edited, with an Introduction, 
By A.W. Hurron, M.A. Pott 8vo. Cloth, 
2s.; leather, 2s. 6d. net. 

; [Library of Devotion. 

E. L. Taunton, A HISTORY OF THE 
JESUITS IN ENGLAND. With Illus- 
trations. Demy 8vo. 21s. net. 

‘A history of permanent value, which 
covers ground never properly investigated 
before; and is replete with the results of 
original research, A most interesting and 
careful book.’—Literature. 

F.. G. -Taylor, M:A. COMMERCIAL 
ARITHMETIC. Third Edition. Crown 
8v0. 1s. 6d. [Commercial Series. 

Miss J. A. Taylor. SIR. WALTER 
RALEIGH. With x2 Illustrations. cap. 
8vo. Cloth, 35. 6d. 3 leather 4s. net. 

[Little Biographies. 

T. M. Taylor, M.A., Fellow of Gonville and 
Caius College,. Cambridge.,, A, CONSTI- 
TUTIONAL AND POLITICAL, HIS- 
TORY OF ROME, Crown 8vo. 7s. 6d. 

‘We fully recognise the value of this 
carefully written work, and admire especially 
the fairness and sobriety of his judgment and 
the human interest with which he has in- 
spired his subject.’—A theneum. 

Alfred, Lord Tennyson, THE EARLY 
POEMS OF. Edited, with Notes and an 
Introduction, by J.. Caurton Co tins, 
M.A. Crown 8vo. 6s. é 

[Methuen’s Standard Library... 

Also with ro Illustrations in Photogravure 
by W. E. F. Brirren.. Dewy 8vo0. 108. 6d. 

An elaborate edition of the celebrated 
volume which was published in its final and 
definitive form in 1853. 

IN MEMORIAM, MAUD, AND THE 
PRINCESS. Edited by J. Cuurron 
Coxtiins,' M.A. Crow 80. 6s. 

: [Methuen’s Standard Library. 

MAUD. Edited by ExizasetH Worps- 

“WorRTH. Pott 8vo. Cloth, 1s. 6d. net: 
leather, 2s. 6d. net. [Little Library. 

IN MEMORIAM. - Edited, with an Intro- 
duction and Notes, by H. C. Brxcurne, 
M.A. Pott 8vo0. Cloth, 1s. 6d. net; 
leather, 2s..6d. net. [Little Library. 

THE EARLY POEMS OF. ‘Edited by J. 
C. Cortuins, M.A. Pott8vo. Cloth, 1s. 6d. 
net ; leather, 2s. 6d. net. [Little Library. 

THE PRINCESS. Edited by Exizaseru 
Worpswortu. Pott 8vo. Cloth, 1s. 6d. 
net; leather, 2s. 6d. net. . [Little Library. 

Alice Terton. LIGHTS AND SHADOWS 
IN A HOSPITAL. Crown 8vo. 35. 6d. 

W. M. Thackeray. VANITY FAIR. 
With an Introduction by S. Gwynn. Three 


GENERAL LITERATURE 


Volumes. Pott 8vo. Each volume, cloth, 
1s. 6d. net; leather, 2s. 6d. net. 
[Little Library. 
PENDENNIS. Edited by S. Gwynn. 
Three Volumes. Pott 8vo. Eachvolume, 
cloth, 1s. 6d. net * leather, 2s. 6d. net. 
[Little Library. 
ESMOND. Edited by SrrEpHEN Gwynn. 
Two volumes. Pott 8vo. Each Volume, 
cloth, 1s. 6a. net; leather, 2s. 6d. net. 


[Little Library. 
F. W. Theobald, M.A. INSECT LIFE. 
Illustrated. Crown 8vo. 2s. 6d. 


[University Extension Series. 

A. H, Thompson, CAMBRIDGE AND 
ITS COLLEGES. _ Illustrated by E. H., 
New. ott 8u0. Cloth, 38.; leather, 
38. 6d. net. [Little Guides. 

‘It is brightly written and learned, and 
is just such a book as a cultured visitor 
needs.’—Scotsman, 

Paget Toynbee, Litt.D., M.A. See Dante. 

DANTE STUDIES AND RESEARCHES. 
Demy 820. 108. 6d. net. 

THE LIFE OF DANTE ALIGHIERI, 
With x2 Illustrations. Second Edition. 
fcap. 8ve. Cloth, 3s. 6d.3 leather, 4s. 
net, [Little Biographies. 

Herbert Trench. DEIRDRE WED; and 
Other Poems. Crow 8vo. 55. 

G..E. Troutbeck, WESTMINSTER 
ABBEY. Illustrated by F. D, Breprorp. 
Pott 8vo. Cloth, 38.3; leather, 3s. 6d. net. 

[Little Guides. 

‘In comeliness, and perhaps in complete- 
ness, this work must take the first place.’— 
Academy. 

‘A really first-rate guide-book.’— 

Literature. 

Gertrude Tuckwell. THE STATE AND 

ITS CHILDREN. Crow 8vo. 2s. 6d? 
[Social Questions Series. 
Louisa Twining. WORKHOUSES AND 
PAUPERISM. Crown 8vo. 2s. 6d. 
[Social Questions Series. 
A, Tyler. A JUNIOR CHEMISTRY. 
Brith 73 Illustrations. Crow 8vo. 2s. 6d. 
{[Methuen’s Junior School Books. 

G. W. Wade, D.D. OLD TESTAMENT 
HISTORY. With Maps. Second Edition. 
Crown 8vo. 6s. 

‘Careful, scholarly, embodying the best 
results of modern criticism, and written 
with great lucidity.,—Hxaminer. 

Izaak Walton. THE LIVES OF DONNE, 
WOTTON, HOOKER, HERBERT anp 
SANDERSON, With’an Introduction by 
VERNON BLackBurN, and a Portrait. 3s. 6d. 

THE COMPLEAT ANGLER. Edited by 
J. Bucuan. Pott 8vo. Cloth. 1s. 6d. net ; 
leather, 25. 6d. net. [Little Library. 

D. S. Van Warmelo. ON COMMANDO. 
With Portrait. Crow 8vo. 3s. 6d. 

‘A fighting Boer’s simple, straightforward 
story of his lifeon commando, ... Full of 
entertaining incidents.’—Pal/ Mall Gazette. 
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rape Warrack; . See Lady Julian of Nor- 
wich, * , 

Mrs. Alfred Waterhouse. A LITTLE 


BOOK OF LIFE AND DEATH. Edited 
by. Secona Edition. Pott 8vo, Cloth, 1s. 6d. 
ete leather, 2s. 6d. net. [Little Library. 

C. C. J. Webb, M.A. See St. Anselm, 

1 peng Webber. CARPENTRY AND 
JOINERY, With many Illustrations. 
Third Edition. Crown 8vo. 35. 6d. 

‘An admirable glemantans text-book on 
the subject.’—Builde: 

Bidaey fo - Wells, PRACTICAL ME- 

NICS. With 75 Illustrations and 
eg Second Edition. Crown 8vo. 
38. 6d. [Textbooks of Technology. 

J. Wells, M.A., Fellow and Tutor of Wadham 
College. _ OXFORD AND OXFORD 
LIFE. By Members of the University. 
Third Edition Crown 8vo, 35. 6a. 

A SHORT HISTORY OF ROME. Fourth 
Edition. With3 Maps. Cr. 8vo. 38. 6d. 

This book is intended for the Middle and 
Upper Forms of Public Schools and for 
Pass Students at the Universities. It con- 
tains copious Tables, etc. 

‘An original work written on an original 
plan, and with uncommon freshness and 
vigour.’ —Sfeaker. 

OXFORD AND ITS COLLEGES. _ Illus- 
trated by E. H. New. Fifth Edition. 
Pott 8vo. Cloth, 38.; leather, 35. 6d. net. 

[Little Guides. 

‘An admirable and accurate little treat- 
ise, attractively illustrated.’—Wov/d. 

Helen C. Wetmore. THE LAST OF THE 
GREAT SCOUTS (‘ Buffalo Bill’), With 
Illustrations. Second Edition. Demty 8vo. 6s. 

‘A narrative of one of the most attractive 
figures in the public eye.’—Daily Chronicle. 

C. Whibley. See Henley and Whibley. 

L. Whibley, M.A., Fellow of Pembroke 
College, Cambridge. GREEK OLIGAR- 
CHIES: THEIR ORGANISATION 
AND CHARACTER. Crow 8vo. 6s. 

G. H. Whitaker, M.A. THE EPISTLE 
OF ST. PAUL THE APOSTLE TO 
THE EPHESIANS, Edited by. cag. 
8vo0. 15. 6d. net. {(Churchman’s Bible. 

Gilbert White. THE NATURAL HIS- 
TORY OF SELBORNE. Edited by 
L,..C.° Mitatr, E.R.S.,. assisted .by W. 
Warvde Fowter, M.A. Crown 8vo. 6s. 

[Methuen’s Standard Library. 

. E. Whitfield. PRECIS WRITING 

AND OFFICE CORRESPONDENCE. 
Second Edition. Crown 8vo. 2s. 

[Commercial Series. 

COMMERCIAL EDUCATION IN 
THEORY AND. PRACTICE. Crown 
8v0. 5S. 

An fiteSdnecton to Methuen’s Commercial 
Series treating the question of Commercial 
Education fully from both the point of view 
of the teacher and of the parent. 

(Commercial Series. 
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Miss ees: See Lady Dilke, ‘One of the most charming guide books. 

W._H. Wilkins, B.A. THE ALIEN Both for the library and asa travelling 

INVASION. Crown 8vo. 2s. 6d. companion the book is equally choice and 
[Social Questions Series. serviceable.’—Academy.. 


W. Williamson, THE BRITISH GAR-| THE MALVERN COUNTRY, Illustrated 
DENER., Illustrated. Demy 8vo. 10s. 6d. by E. H. New. Pott 8vo. Cloth, 38:3 
W. Williamson, B.A. JUNIOR ENGLISH leather, 35. 6d. net. [Little Guides, 
EXAMINATION PAPERS. cag. 8vo. | Canon Winterbotham, M.A., B.Sc., LL.B, 
Is. [Junior Examination Series, THE KINGDOM OF HEAVEN HERE 
A JUNIOR ENGLISH GRAMMAR, With AND HEREAFTER. Crown 8vo. 3. 6a. 
numerous passages for parsing and analysis, {Churchman’s Library. 
and a chapter on Essay Writing. Crown | J. A. E. Wood. HOW TO MAKE A 
8vo. .2s. [Methuen’s Junior School Books. DRESS, Illustrated. Second Edition. 
A CLASS-BOOK OF DICTATION Crown 8vo. 1s. 6d. 

PASSAGES, Seventh Edition. Crown 8vo. (Text Books of Technology. 
1s. 6a. [Methuen’s Junior School Books. | Elizabeth Wordsworth, See Tennyson. 
EASY DICTATION AND SPELLING. | Arthur Wright, M.A.,:-Fellow of Queen’s 

Second Edition. Feap. 8vo. 15. College, Cambridge. SOME NEW 
E. M. Wilmot-Buxton. THE MAKERS TESTAMENT PROBLEMS. Crown 


OF EUROPE. Crown 8vo. 35. 6d. 8vo. 6s. {Churchman’s Library. 
A Text-book of European History for | Sophie Wright. GERMAN VOCABU- 
Middle Forms, ARIES FOR REPETITION. cag. 
‘A book which will be found extremely 8vo. 1s. 6d. 
useful.’—Secondary Education. A. B. Wylde. MODERN ABYSSINIA, 


Beckles Willson. LORD STRATHCONA: With a Map and a Portrait. Demy 8vo. 
the Story of his Life. Illustrated. Demy 15s. net. 


8vo. 75. 6d. G. Wyndham, M.P. THE POEMS OF 

‘An admirable biography, telling in the WILLIAM SHAKESPEARE. With an 
happiest manner the wonderful career of this Introduction and Notes. Demy 8vo. Buck- 
giant of empire.’— Black and White. vam, gilt top, 108.6d. | 

‘We should be glad tosee this work taken “We have no hesitation in describing Mr. 
as amodel for imitation. Hehas givenus an George Wyndham’s introduction as a 
excellent and quite adequate account of the masterly piece of criticism, and.all who love 
life of the distinguished Scotsman.’— World. our Elizabethan literature will find a very 


Richard Wilton, M.A., Canon of York, garden of delight in it.’—Sfectator. 
LYRA PASTORALIS: Songs of Nature, | W. B. Yeats. AN ANTHOLOGY OF 
Church, and Home. Pott 8vo. 2s. 6d. IRISH VERSE. Revised and Enlarged 
A volume of devotional poems, Edition. Crown 8vo. 3s. 6d. 
8S. E. Winbolt, M.A., Assistant Master in | T.M. Young. THEAMERICAN COTTON 
Christ’s Hospital EXERCISES IN INDUSTRY: A Study of Work and 
LATIN ACCIDENCE. Crown 8vo,. 1s.6d. Workers. With an Introduction by E.1jau 


An elementary book adapted for Lower Heim, Secretary to the Manchester 
Forms to accompany the Shorter Latin Chamberof Commerce. Crown 8vo, Cloth, 
Primer. 2s. 6d. 3 paper boards, 1s. 6d. 

B. C. A. Windle, F.R.S., D.Sc. SHAKE- ‘Thorough, comprehensive, disconcert- 
SPEARE’S COUNTRY, Illustrated by ing.’— St. James's Gazette. 
E. H. New. Second Edition. Pott 8vo. © Able and interesting ; a really excellent 


Cloth, 38.3 leather, 38.6. net. [Little Guides. contribution.’—Pidot. 


Metbuen’s Standard Library 


Crown 8vo. 6s. each Volume. 
‘A series which, by the beauty and excellence of production as well as by the qualifications of 
its editors, is one of the best things now to be found in the book market.’—Manchester Guardian. 
MEMOIRS OF My LIFE AND WRITINGS. By | THEEARLYPOEMSOF ALFRED, LORD TENNYSON 


Edward Gibbon. Edited by G. Birkbeck Hill, Edited by J. Churton Collins, M.A. 

ib BABI, IN MEMORIAM, MAUD, AND THE PRINCESS. By 
THE DECLINE AND FALL OF THE ROMAN Alfred, Lord Tennyson, Edited by J. Churton 

EMPIRE. By Edward Gibbon. Edited by J. B. Collins, M.A. 


Bury, LL.D. Jn Seven Volumes. Also, Demy | THE JOURNAL TO STELLA. A By Jonathan Swift. 
Sve. Gilt top. 8s. 6d. each Edited by G. A, Aitken, M.A. 
4 eee ee x THE LETTERS OF LORD CHESTERFIELD TO HIS 


THE NATURAL HISTORY OF SELBORNE,_ By f : paste A. 
Gilbert White. Edited by 1. C. Miall, PRS. | | Calthrex “Tumvolonee en Ney 
Assisted by W. Warde Fowler, M.A. CRITICAL AND HISTORICAL ESSAys. By Lord 

THE HISTORY OF THE LIFE OF THOMAS ELL- Macaulay. Edited by F. C. Montague, M.A. 
woop. Edited by C. G. Crump, M.A. Three Volumes. 

LACOMMEDIA DI DANTE ALIGHIERI. The Italian | THE FRENCH REVOLUTION, By Thomas Carlyle. 
Text. Edited by Paget Toynbee, Litt.D., M.A. Edited by C. R. L. Fletcher, Fellow of Magdalen 


Also, Demy 8v0. Gilt top. 8s. 6a. | College, Oxford. Three Volumes. 
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Byzantine Texts. 
Edited by J. B. BURY, M.A., Litt.D. 


ZACHARIAH OF MITYLENE. Translated by F. J. 
Hamilton, D.D., and E, W. Brooks, Demy 8vo. 
12s. 6d. net. 


THE HISTORY OF PSELLUS, Edited by C. Sathas. 
Demy 8vo, 158. net, 


EVAGRIUS. Edited by Léon Parmentier and M. | ECTHESIS CHRONICA,. Edited by Professor Lamb- 


Bidez, Demy 8vo. tos, 6d. net. 


ros. Demy 8vo. 758. 6d. net. : 


Tbe Little Library 


With Introductions, Notes, and Photogravure Frontispieces. 


Pott 8vo. 


Each Volume, cloth, 1s. 6d. net ; leather, 2s. 6d. net. 


‘ Altogether good to look upon, and to handle.’-—-Ozzlook. 


‘A perfect series.’—P2/ot, 


‘It is difficult to conceive more attractive volumes.’—St. James's Gazette. 


* Very delicious little books.’—Literature. 


VANITY FAIR. By W. M. Thackeray, Edited by 
S. Gwynn. Three Volumes. 

PENDENNIS. By W. M, Thackeray. Edited by S. 
Gwynn, Three Volumes. 

ESMOND, By W. M. Thackeray. Edited by 
Stephen Gwynn. Zwo Volumes. 

JOHN HALIFAX, GENTLEMAN, By Mrs. Craik. 
Edited by Annie Matheson. Two Volumes. 

PRIDE AND PREJUDICE. By Jane Austen. Edited 
by E. V. Lucas. Zwo Volumes. 

NORTHANGER ABBEY. By Jane Austen, Edited 
by E, V. Lucas. 

THE PRINCESS, By Alfred, Lord Tennyson. Edited 
by Elizabeth Wordsworth, 

MAUD. By Alfred, Lord’ Tennyson. Edited by 
Elizabeth Wordsworth. 

IN MEMORIAM. By Alfred, Lord Tennyson, Edited 
by H. C. Beeching, M.A, 

THE EARLY POEMS OF ALFRED, LORD TENNYSON. 
Edited by J. C. Collins, M.A. 

A Wher h BooK OF ENGLISH LYRICS. With 

otes. 

THE INFERNO OF DANTE. Translated by H. F. 
Cary. Edited by Paget Toynbee, Litt.D., M.A. 
THE PURGATORIO OF DANTE, Translated by H. 

F. Cary. Edited by Paget Toynbee, Litt.D., M.A. 
THE PARADISO OF DANTE. Translated by H. F. 
Cary. Edited by Paget Toynbee, Litt.D.,.M.A. 

A LITTLE BOOK OF SCOTTISH VERSE, Edited by 
T. F. Henderson. 


A LITTLE BOOK OF LIGHT VERSE. Edited by A. 
C, Deane. 


A LITTLE BOOK OF ENGLISH SONNETS. Edited 
by J. B. B. Nichols, 
SELECTIONS FROM WORDSWORTH, Edited by 


NowelLC, Smith, 


SELECTIONS FROM THE EARLY POEMS OF ROBERT 
BROWNING, Edited by W. Hall Griffin, M.A. 
THE ENGLISH POEMS OF RICHARD CRASHAW. 
Edited by Edward Hutton. 

SELECTIONS FROM WILLIAM BLAKE, Edited by 
M, Perugini. 

A LITTLE BOOK OF LIFE AND DEATH. Edited by 
Mrs. Alfred Waterhouse, 

A LITTLE BOOK OF ENGLISH PROSE. Edited by 
Mrs, P, A. Barnett. 2 

EOTHEN, By A. W. Kinglake. With an Introduction 


and Notes, 
Rep oRy. By Mrs, Gaskell. Edited by E. V. 
ucas, 
LAVENGRO, By George Borrow. Edited by F. 


Hindes Groome. Two Volumes. 

THE HISTORY OF THE CALIPH VATHEK. By 
William Beckford. Edited by E. Denison Ross, 
THE COMPLEAT ANGLER. By Izaak Walton. 

Edited by J. Buchan. 

MARRIAGE. By Susan Ferrier. Edited by Miss 
Goodrich- Freer and Lord Iddesleigh. Zwo 
Volumes. ‘ 

THE INHERITANCE. By Susan Ferrier. Edited by 
Miss Goodrich-Freer and Lord Iddesleigh, Zwo 
Volumes, 

ELIA, AND THE LAST ESSAYS OF ELIA, By Charles 
Lamb. Edited by E. V. Lucas. 

A SENTIMENTAL JOURNEY. By Laurence Sterne. 
Edited by H. W. Paul. 

MANSIE WAUCH. By D. M. Moir. Edited by T. 
F, Henderson, 

THE INGOLDSBY LEGENDS. By R. H. Barham. 
Edited by J. B. Atlay. Two Volumes. 

THE SCARLET LETTER. By Nathaniel Hawthorne. 


The Little Guides 
Pott 8v0, cloth, 35.; leather, 35. 6d, net. 


OXFORD AND ITS COLLEGES. By J. Wells, M.A. 
Illustrated by E. H. New. Fourth Edition. 

CAMBRIDGE AND ITS COLLEGES. By A. Hamilton 
Thompson, Illustrated by E. H. New. 

THE MALVERN COUNTRY. By B. C. A. Windle, 
D.Sce., F.R.S. Illustrated by E, H. New. 

SHAKESPEARE’S COUNTRY. By B.C. A. Windle, 
D.Sc., F.R.S. Illustrated by E. H. New. Second 
Edition. 

SusSEX. By F.G. Brabant, M.A, Illustrated by E. 
H, New. 


WESTMINSTER ABBEY. By G. E. Troutbeck. 
Illustrated by F. D. Bedford. 


NORFOLK. By W. A. Dutt. Illustrated by B. C. 


Boulter. 

CORNWALL. By A.L. Salmon. Illustrated by B. C. 
Boulter. 

BRITTANY. By S, Baring-Gould. Illustrated by J. 
Wylie, 


THE ENGLISH LAKES. By F. G. Brabant, M.A. 
Illustrated by E. H. New. 4s. ; leather, 4s, 6d. met, 
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Little Biographies 


fap. 8vo. Each volume, cloth, 3s. 6d. ; leather, 4s. net. 
DANTE ALIGHIERI. By Paget Toynbee, Litt.D., | TENNYSON. By A.C. Benson, M.A. With 12 Illus- 
M.A. With 22 Illustrations. Second Edition. trations, 


SAVONAROLA. By E, L.S. Horsburgh, M.A. With | WALTER RALEIGH By Miss J. A, Taylor. With 
Portraits and Illustrations, - 12 Illustrations, 

JOHN HOWARD. By E. C.S. Gibson, D.D., Vicar of | ERASMUS., By E.. F., Hy CAPEY. 
Leeds. With 12 Illustrations, | Illustrations, 


With x2 


The Little Blue Books 
General Editor, E..V, LUCAS. 


Lllustraied, Square Feap. 8vo. 25. 6d. 


‘Very elegant and very interesting volumes.’—Glasgow Herald. 
‘A delightful series of diminutive volumes.’—Wortd. 
‘The series should be a favourite among juveniles.’—Odserver. 


x. THE CASTAWAYS OF MEADOWBANK. By T. COBB. 
2, THE BEECHNUT BOOK, By JACOB ABBOTT, Edited by E. V. LUCAS. 
3. THE AIR GUN. By T. HILBERT. 
4. A SCHOOL YEAR. By NETTA SYRETT, 
5 THE PEELES AT THE CAPITAL, By T. HILBERT, 
» THE TREASURE OF PRINCEGATE PRIORY. By T. COBB, ° 


The Library of Devotion 
With Introductions and (where necessary) Notes. 
Pott 8v0, cloth, 2s. ; leather,.2s. 6d. net. 


‘ This series is excellent.'—THE LATE BisHop or LONDON. 
‘ Well worth the attention of the Clergy. Tur BisHor or LICHFIELD. 
‘The new “ Library of Devotion ” is excellent,’--THE BisHop or PETERBOROUGH, 


* *Charming.’—Record. 


THE CONFESSIONS OF ST. AUGUSTINE. Edited by 
C. Bigg, D.D. Third Edition. 


THE CHRISTIAN YEAR, Edited by Walter Lock, 
D.D. Second Edition. 


THE IMITATION OF CHRIST. 
D.D, Second Edition. 


A Book OF DEVOTIONS. 
bridge, B.D. 
LYRA INNOCENTIUM. Edited by Walter Lock, D.D. 


A SERIOUS CALL TO A DEVOUT AND HOLY LIFE. 
Edited by C. Bigg, D.D. Second Edition. 


THE TEMPLE. Edited by E. C. S. Gibson, D.D. 


A GUIDE TO ETERNITY. Edited by J. W. Stan- 
bridge, B.D. ; 


Edited by C. Bigg, 
Edited by J. W. Stan- 


§ Delightful.’—Church Bells. 


THE PSALMS OF DAVID. 
dolph, .D.D. 

LyRA APOSTOLICA. Edited by Canon Scott Holland 
and H. C, Beeching, M.A. 

THE INNER WayY. Edited by A. W. Hutton, M.A. 

THE THOUGHTS OF PASCAL, — Edited by C. S. 
Jerram, M.A. 

ON THE LOVE OF Gop. Edited by W. J. Knox- 
Little, M.A. 

A MANUAL OF CONSOLATION FROM THE SAINTS 
AND FATHERS. Edited by J, H. Burn, B.D. 

THE SONG OF SONGS, Edited by B. Blaxland, M.A. 

THE DEVOTIONS OF ST, ANSELM, Edited by C. 
C.J. Webb, M.A. i 


Edited by B. W. Ran- 


The Westminster Commentaries 
General Editor, WALTER LOCK, D. D,, Warden of Keble College, 
Dean Ireland’s Professor of Exegesis i in the University of Oxford, 


THE BOOK OF JOB. Edited by E. C, S, Gibson, 
D.D, Demy 8vo. 6s. 


THE ACTS OF THE APOSTLES. Edited by R. B 
Rackham, M.A, Demy 8vo. 12s. 6a. 


handbooks of Theology 
General Editor, AA ROBERTSON, D.D., Principal of King’s College, London. 


THE XXXIX. ARTICLES OF THE CHURCH OF | THE DOCTRINE OF THE INCARNATION. By R. L. 


ENGLAND. Edited by E. C, S, Gibson, D.D. 


Third and Cheaper Edition in One Volume. 


Demy 8vo. 125. 6d. 


AN INTRODUCTION TO THE HISTORY 
OF RELIGION. By F. B. Jevons, M.A., Litt.D, 


Second Edition. Demy 8vo. tos. 6d. 


Ottley,M.A. Second and Cheaper Edition. Demy 
8vo. 125. 6d. 
AN INTRODUCTION TO THE HISTORY OF THE 
oo By A. E. Burn, B.D. Demy 8ve. ios. 
THE PHILOSOPHY OF RELIGION IN ENGLAND AND 
AMERICA, By Alfred Caldecott, D.D. rents 
8vo. tos. 6a, 
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The Churchman’s Library 
General Editor, J. H. BURN, B.D., F.R.S.E., Examining Chaplain to the 
Bishop of Aberdeen, 


THE BEGINNINGS OF ENGLISH CHRISTIANITY. 
By W. E, Collins, M.A. With Map. Crowz 8vo. 


38. 6d. 

SOME NEW TESTAMENT PROBLEMS. By Arthur 
Wright, M.A. Crow 8vo. 6s. 

THE KINGDOM OF HEAVEN HERE AND HERE- 
AFTER. By Canon Winterbotham, M.A., B.Sc., 
LL.B. Crown 8vo. 35. 6d. 

THE WORKMANSHIP OF THE PRAYER BOOK: Its 


Literary and Liturgical Aspects. By J. Dowden, 
D.D, Second Edition, Crown 8v0. 35. 6d. 


EVOLUTION. By F. B. Jevons, M.A., Litt.D. 
Crown 8vo. 35. 6a. 
THE OLD TESTAMENT AND THE NEW SCHOLAR- 
SHIP. By J. W. Peters, D.D. Crown 8vo. 6s. 
THE CHURCHMAN’S INTRODUCTION TO THE OLD 
TESTAMENT. Edited by A. M. Mackay, B.A. 
Crown 8v0. 3S. 6d. 

THE CHURCH OF CHRIST ByE.T. Green, M.A. 
Crown 8vo. 6s. 


‘COMPARATIVE THEOLOGY. By J. A. MacCulloch. 


Crown 8vo, 6s. 


The Churchman’s Bible 
General Editor, J. H. BURN, B.D., F/R:S.E. 


The yolumes are practical and devotional, and the text of the Authorised 
Version is explained in sections, which correspond as far as possible with the 


Church Lectionary. 


THE EPISTLE TO THE GALATIANS. Explained by | THE EPISTLE OF ST. JAMES.. Edited by H. W. 


A. W. Robinson, M.A. 1s. 6d. met. 


ECCLESIASTES. Explained by A. W. Streane, D.D. 
Ficap. 8v0o,. 15. 6a, net. 


Fcap. 8ve. 


THE EPISTLE TO THE PHILIPPIANS. Explained 
by C. R. D. Biggs, D.D. Fcap. 8v0, 15. 6d. net. 


Fulford, M.A. Fcap. 8vo. 15. 6d. net. 

ISAIAH. Edited by W. E. Barnes, D.D., Hulsaean 
Professor of Divinity. Zwo Volwmes. Feap. 8v0. 
2s. net each. . Vol. I. . With Map. 

THE EPISTLE OF ST. PAUL THE APOSTLE TO THE 
EPHESIANS. Edited by G..H., Whitaker, M.A. 
Fcap. 8vo,. 1s. 6d. net. - ; 


Deaders of Religion 


Edited by H. C. BEECHING, M.A, 


With Portraits. Crown 8vo. 35. 6d. 


A series of short biographies of the most prominent leaders of religious life 


and thought of all ages and countries. 


CARDINAL NEWMAN. ‘By R. H. Hutton. 
JOEY WESLEY. By J. H. Overton, M.A. 

ISHOP WILBERFORCE. By G. W. Daniell, M.A. 
CARDINAL MANNING. ay A. W. Hutton, M.A. 
CHARLES SIMEON. By H.C. G. Moule, D.D. 
JOHN KEBLE. By Walter Lock, D.D. 

THOMAS CHALMERS. By Mrs. Oliphant. 
LANCELOT ANDREWES. By R. L, Ottley, M.A. 
AUGUSTINE OF CANTERBURY. By E. L. Cutts, 


DD. 
WILLIAM LAUD. By W. H. Hutton, M.A. 


JOHN KNOX. By F. MacCunn. 

JOHN HOWE. By R. F. Horton, D.D. 

BISHOP KEN. By F. A. Clarke, M.A. 

eye FOX, THE QUAKER. By T. Hodgkin. 

JOHN DONNE. By Augustus Jessopp; D.D. 

THOMAS CRANMER, y A. J. Mason. 

BISHOP LATIMER. By R. M. Carlyle and A. J. 
Carlyle, M.A. ‘ 

BISHOP BUTLER. By W. A. Spooner, M.A. 


Social Questions of To=dap 
Edited by H. pe B. GIBBINS, Litt.D., M.A. 


. Crown 8vo. 


‘TRADE UNIONISM—NEW AND OLD. By G. Howell. 
Third Edition. 
THE CO-OPERATIVE MOVEMENT TO-DAY, By G. 
J. Holyoake. Second Edition. 
PROBLEMS OF POVERTY. By J. A. Hobson, M.A. 
Fourth Edition. 
THE COMMERCE OF NATIONS. By C. F. Bastable, 
M.A. Second Edition. 
THE ALIEN INVASION. By W..H. Wilkins, B.A. 
THE RURAL ExoDus. By P. Anderson Graham, 
LAND NATIONALIZATION. By Harold Cox, B.A. 
_A SHORTER WORKING DAY. By H. de B. Gibbins 
and R. A. Hadfield. 5% : 
BACK. TO THE LAND: An Inquiry into Rural 
Depopulation. By H, E. Moore. 
TRUSTS, POOLS, AND CORNERS. By J. Stephen 


Jeans. 
THE FACTORY SYSTEM. By R. W. Cooke-Taylor. 


2s. 6d. 


THE STATE AND ITS CHILDREN. By Gertrude 
Tuckwell. 

WOMEN'S WORK, By Lady Dilke, Miss Bulley, and 
Miss Whitley. 

SOCIALISM AND MODERN THOUGHT. By M. 
Kauffmann. 

THE HOUSING OF THE WORKING CLASSES, By 
E. Bowmaker. 

THE PROBLEM OF THE UNEMPLOYED. By J. A. 
-Hobson, B.A. 

LIFE IN WEST LONDON. By Arthur Sherwell, M.A. 
Third Edition. 

a NATIONALIZATION. By Clement Ed- 
wards. 

WORKHOUSES AND PAUPERISM. By Louisa Twin- 


ing. 
UNIVERSITY AND SOCIAL SETTLEMENTS. By W. 
Reason, M.A. 
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University BWxrtension Series 


Edited by J. E. SYMES, M.A., 
Principal of University College, Nottingham. 


Crown 8vo. 


Price (with some exceptions) 2s. 6d. 


A series of books on historical, literary, and scientific subjects, suitable for 


extension students and home-reading circles. 


Each volume is complete in 


itself, and the subjects are treated by competent writers in a broad and philo- 


_sophic spirit. 


THE INDUSTRIAL HISTORY OF ENGLAND. By H. 
de B. Gibbins, Litt.D., M.A. Eighth Edition. 
Revised. With Mapsand Plans. 3s. 

A HISTORY OF ENGLISH POLITICAL ECONOMY. 
By L. L. Price, M.A. Third Edition. 

PROBLEMS OF POVERTY. By J. A. Hobson, M.A. 
Fourth Edition. 

VICTORIAN POETS. By A. Sharp. 

THE FRENCH REVOLUTION. By J. E. Symes, M.A. 

PSYCHOLOGY. By S. F. Granger, M.A. Second 
Eadution. 

THE EVOLUTION OF PLANT LIFE: Lower Forms. 
By G. Massee. Illustrated. 

AIR AND WATER. By V. B. Lewes, M.A. Illus- 
trated. 


THE CHEMISTRY OF LIFE AND HEALTH. By C. 
W. Kimmins, M.A. Illustrated. 

THE MECHANICS OF DAILY LIFE. By V. P. Sells, 
M.A. Illustrated. 

ENGLISH SOCIAL, REFORMERS. By H. de B. 


Gibbins, Litt.D., M.A. Second Edition. 
ENGLISH TRADE AND FINANCE IN THE SEVEN- 
TEENTH CENTURY. By W. A. S. Hewins, B.A. 


THE CHEMISTRY OF FIRE, By M. M. Pattison 
Muir, M.A. Illustrated. 

A TEXT-BOOK OF AGRICULTURAL BOTANY. By 
M. C. Potter, M.A., F.L.S. Illustrated. Second 
Edition, as. 6d. 

THE VAULT OF HEAVEN. _ A Popular Introduction 
to Astronomy. By R. A.Gregory. With numerous 
Illustrations, 

METEOROLOGY. ByH.N, Dickson, F.R.S.E., F.R. 
Met. Soc. Illustrated. 

A MANUAL OF ELECTRICAL SCIENCE, By George 
J. Burch, M.A., F.R.S. Illustrated. 35. 

THE EARTH. An Introduction to Physiography. 
By Evan Small, M.A. Illustrated. 

THRE RE fie By F. W. Theobald, M.A. | Illus- 
rated. 

ENGLISH POETRY FROM BLAKE TO BROWNING. 
By W. M. Dixon, M.A. Second Edition. 

ea ey LOCAL GOVERNMENT. By E. Jenks, 


THE GREEK VIEW OF LIFE, By G. L, Dickinson, 
Second Edition, 


Metbuen’s Commercial Series 
Edited by H. pe B. GIBBINS, Litt.D., M.A. 


COMMERCIAL EDUCATION IN THEORY AND 
PRACTICE. By E, E. Whitfield, M.A. 

An introduction to Methuen’s Commercial Series 
treating the question of Commercial Education fully 
from both the point of view of the teacher and of 
the parent. 

BRITISH COMMERCE AND COLONIES FROM ELIZA- 
BETH TO VICTORIA. By.H. de B, Gibbins, 
Litt.D., M.A. Third Edition. 25. 

COMMERCIAL EXAMINATION PAPERS. 
B. Gibbins, Litt.D., M.A. 15s. 6d. 

THE ECONOMICS OF COMMERCE, 
Gibbins, Litt.D., M.A. 15. 6¢. 

AGERMAN COMMERCIAL READER. ByS. E, Bally, 
With Vocabulary. 25. 

A COMMERCIAL GEOGRAPHY OF THE BRITISH 
EMPIRE, By L. W. Lyde, M.A. Third Edition. 


By H. de 
By H. de B, 


A PRIMER OF BUSINESS. By S. Jackson, M.A. 
Third Edition. 15. 6d. 

COMMERCIAL ARITHMETIC. By F. G. Taylor, 

' M.A. Third Edition. 15. 6d. 

FRENCH COMMERCIAL CORRESPONDENCE. By Ss. 
E.-Bally. With Vocabulary. Third Edition, 2s. 

GERMAN COMMERCIAL CORRESPONDENCE. By 
S. E. Bally. With Vocabulary. 2s. 6d. 

A FRENCH COMMERCIAL READER. ByS.E. Bally. 
With Vocabulary. Second Edition. 25. 

PRECIS WRITING AND OFFICE CORRESPONDENCE. 
By E. E. Whitfield, M.A. Second Edition. 25. 

A GUIDE TO PROFESSIONS AND BUSINESS. By H. 
Jones. 15. 6d. 

THE PRINCIPLES OF BOOK-KEEPING BY DOUBLE 
ENTRY. By J.E.B. M‘Allen, M.A. 2s. 

COMMERCIAL LAW. _By W. Douglas Edwards, 2s. 

A COMMERCIAL GEOGRAPHY OF FOREIGN 
NATIONS. By F.C. Boon, B.A. 25; 


Classical Translations 
Edited by H, F. Fox, M.A., Fellow and Tutor of Brasenose College, Oxford. 


ZESCHYLUS—Agamemnon, Choephoroe, Eumenides. 
Translated by Lewis Campbell, LL.D. 5s. 

CICERO—De Oratore I, Translated by E. N. P. 
Moor, M.A. 3s. 6@. 

CICERO—Select Orations (Pro Milone, Pro Mureno, 
Philippic 11., in Catilinam). Translated by H. E. 


D. Blakiston, M.A. 5s. 
Translated by F, 


CICERO—De Natura Deorum. 
Brooks, M.A. 3s. 6a. 

CICERO—De Officiis, Translated by G, B. Gardiner, 

M.A. 25. 6a 


HORACE—The Odes and Epodes, 
A. Godley, M.A. 2s. 

LUCIAN—Six Dialogues (Nigrinus, Icaro-Menippus, 
The Cock, The Ship, The Parasite, The Lover of 
Falsehood), Translated by S. T. Irwin, M.A. 
gs. 6d. 

SOPHOCLES—Electra and Ajax. Translated by E. 
D. A. Morshead, M.A. 25. 6a. 
TACITUS—Agricola and Germania, 

R. B. Townshend, 2s. 6a% 


Translated by 


Translated by 
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Methuen’s Junior School=Books. 
Edited by O. D. INskip, LL.D., and W. WILLIAMSON, B.A. 


A CLASS-BOOK OF DICTATION PASSAGES. By W. , A JUNIOR ENGLISH GRAMMAR. By W. Williamson, 
B. 


Wiiigessea; B.A. Seventh Edition, 

Is. 

THE GOSPEL ACCORDING TO ST. MARK. Edited 
by A. E. Rubie, M.A., Headmaster of the Royal 
bos rN Eltham. With Three Maps. Crown 

U0, 1S. 6a. 


Crown 8vo0. 


With numerous passages for parsing and 
analysis, and a chapter on Essay Writing. Crows 


8vo. 25. 
A deat CHEMISTRY. By E. A. Tyler, B.A., 
S., Science Master at Framlingham College. 


With 73 Illustrations. Crows 8vo. 25. 6d. 


School Examination Series 


Edited by A. M. M. STEDMAN, M.A. Crown 8vo. 


FRENCH EXAMINATION PAPERS. By A. M. M. 
Stedman, M.A. Twelfth Edition. 
A KEY, issued to Tutors and Private Students 
only, to be had on application to the Publishers. 
Fifth Edition. Crown 8vo, 6s. net. 
LATIN EXAMINATION PAPERS, By A. M. M. 
Stedman, M.A. Eleventh Edition. 
KEY ( Fourth Edition) issued as above. 6s. et. 
GREEK EXAMINATION PAPERS. By A. M. M. 
Stedman, M.A. Sixth Edstion. 
KEY (Second Edition) issued as above. _ 6s. 7ze¢. 
GERMAN EXAMINATION PAPERS. By R. J. Morich. 
Fifth Edition. 
KEY (Second Edition) issued as above. 6s. met. 


2s. 6d. 


HISTORY AND GEOGRAPHY EXAMINATION PAPERS. 
By C. H. Spence, M.A., Clifton College. Second 
Edition. 

PHYSICS EXAMINATION PAPERS, 
M.A.,, F.C.S. 

GENERAL KNOWLEDGE EXAMINATION PAPERS. 
By A. M. M. Stedman, M.A. Fourth Edition. 

KEY (Second Edition) issued as above. 7s. et. 


EXAMINATION PAPERS IN ENGLISH HISTORY. By 
J. Tait Plowden-Wardlaw, B.A. Crown 8vo. 2s. 6d. 


By R. E. Steel, 


Sunior Eramination Series, 


Edited by A. M. M. STEDMAN, M.A. Fea#. 8v0. 


JUNIOR FRENCH EXAMINATION PAPERS. By F. 
Jacob, B.A. 
JUNIOR LATIN EXAMINATION PAPERS. By C. G. 


BOTTING, M.A. 

JUNIOR ENGLISH EXAMINATION PAPERS. By W. 
Williamson, B,A., Headmaster West Kent 
Grammar School, Brockley. 


JUNIOR ALGEBRA EXAMINATION PAPERS. 


IS, 

JUNIOR ARITHMETIC EXAMINATION PAPERS. By 
W. S. Beard, Headmaster Modern School, Fare- 
ham, 


By 
W. S. Finn, M.A. 


Technologyp—Textbooks of 


Edited by W. GARNETT, D.C.L., and PROFESSOR J. WERTHEIMER, F.1.C. 
Fully Illustrated. 


HOW TO MAKE A DRESS. y J. A. E Wood. 
Second Edition. Crown 8vo. oe 6d. 

CARPENTRY AND JOINERY. By F. C. Webber. 
Second Edition. Crown 8vo. 35. 6d. 

PRACTICAL MECHANICS. By ait H. Wells. 
Second Edition, Crown 8vo. 35. 


PRACTICAL PHYSICS, 


By H. Stroud, D.Sc., M.A. 
Crown 8vo0. 35. 6d. 


MILLINERY, THEORETICA AND PRACTICAL. By 
Clare Hill. Crows 8vo. 25. 

PRACTICAL CHEMISTRY. By W. French, M.A 
Crown 8vo, Partl. 15, 6d, 


Part IJ.—Ficrion 
Marie Corelli’s Novels. 


Crown 8vo. 


A ROMANCE OF TWO WORLDS. 
Twenty-Third Edition. 

VENDETTA. Nineteenth Edition. 

THELMA. Twenty-Eighth Edition. 

ARDATH: THE STORY OF A DEAD 
SELF. Fourteenth Edition. 

THE SOUL OF LILITH. LZleventh Edit. 

WORMWOOD. Twelfth Edition. 

BARABBAS: A DREAM OF THE 


6s. each. 


WORLD’S TRAGEDY. 
Edition. 

‘The tender reverence of the treatment 
and the imaginative beauty of the writing 
have reconciled us to the daring of the con- 
ception. This ‘‘Dream of the World’s 
Tragedy” is a lofty and not inadequate 

araphrase of the supreme climax of the 
inspired narrative.'—Dudlin Review. 


\ Thirty-Eighth 
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THE SORROWS OF SATAN. Forty- 
Sixth Edition. oF 
‘A very powerful piece of work. .... 
The conception is magnificent, and is likely 
to win an abiding place within the memory 
of man.... The author has’ immense com- 
mand of language, and a limitless audacity. 
... Thisinteresting and remarkableromance 
will live long after much of the ephemeral 
literature of the day is forgotten....A 
literary phenomenon . . . novel, and: even 
sublime.—W. T. STEap in the Review 
of Reviews. 
THE MASTER CHRISTIAN. 
[165th Thousand. 
‘It cannot be denied that ‘*The Master 


Christian” isa powerful book ; that it is one |. 


likely to raise uncomfortable questions in 
all but the most self-satisfied readers, and 
that it strikes at the root of the failure of 
the Churches—the decay of faith—in a 
manner which shows the inevitable disaster 
heaping up. . . The good Cardinal Bonpré 
is a beautiful figure, fit to stand beside the 
good Bishop in ‘‘ Les Misérables.” It is a 
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book with a serious purpose expressed with 

absolute unconventionality and passion... 

And this is to say it is a book worth read- 
ing.’ —Examiner. : 

‘TEMPORAL POWER: -A STUDY IN 
SUPREMACY, 

[130th Thousand. 
‘It is impossible to read such a work as 

‘¢ Temporal Power”’ without becoming con- 
vinced that the story is intended to convey 
certain criticisms on the ways of the world 
and certain suggestions for the betterment 
of humanity. . . . The chief characteristics 
of the book are an attack on conventional 
prejudices and manners and on certain 
ractices attributed to the Roman Church 
the policy of M. Combes makes parts of the 
novel specially up to date), and the pro- 
pounding of theories for the improvement 
of the social and political systems. . .. If 
the chief intention of the book was to hold 
the mirror up to shams, injustice, dishonesty, 
cruelty, and neglect of conscience, nothing 
but praise can be given to that intention.’— 
Morning Post. 


Anthony Hope’s Novels. 


Crown 8vo. 


THE GOD IN THE CAR. WMinth Edition. 
‘A very remarkable book, deserving of 
Critical analysis impossible within our limit ; 
brilliant, but not superficial; well con- 
sidered, but not elaborated ; constructed 
with the proverbial art that conceals, but 
yet allows itself to be enjoyed by readers 
to whom fine literary method is a keen 
pleasure.’— The World. 


A CHANGE OF AIR, Sixth Edition. 

‘A graceful, vivacious comedy, true to 
human nature. The characters are traced 
with a masterly hand.’—7Zimes. 

A MAN OF MARK. Fifth Edition. 

‘Of all Mr. Hope’s books, ‘*A Man of 
Mark” is the one which best compares with 
‘¢The Prisoner of Zenda.” ’—National Ob- 
server. 

THE CHRONICLES OF COUNT 
ANTONIO. Fifth Edition. 

‘It is a perfectly enchanting story of love 
and chivalry, and pure romance. The 
Count is the most constant, desperate, and , 


6s. each. 


modest and tender of lovers, a peerless 
gentleman, an intrepid fighter, a faithful 
friend, and a magnanimous foe.’—Guardian. 

PHROSO. _ Illustrated by. H. R. Mirvar. 
Sixth Edition, 

‘The tale is thoroughly fresh, quick with 
vitality, stirring the blood.’—S#. James's 
Gazette. 2 

SIMON DALE. Illustrated. Szxth Edition. 

‘There is searching analysis of human 
nature, with a most ingeniously constructed 
plot. Mr. Hope has drawn the contrasts 
of his women with marvellous subtlety and 
delicacy.’—Times. 

THE KING’S MIRROR. Fourth Edition. 

‘In elegance, delicacy, and tact it ranks 
with the best of his novels, while in the wide 
range of its portraiture and the subtilty 
of its analysis it surpasses all his earlier 
ventures. ’—SZectator. 

QUISANTE. Third Edition. 

‘ The book is notable for a very high liter- 
ary quality, and an impress of power and 
mastery on every page.’—Daily Chronicle. 


W. W. Jacobs’ Novels. 


, Crown 8vo. 


MANY CARGOES. Twenty-Sixth Edition. 

SEA URCHINS. WMinth Edition. 

A MASTER OF CRAFT, _ Illustrated. 
Fifth Edition. 

‘Can be unreservedly recommended to 
all who have not lost their appetite for 
wholesome laughter.’—Sfectator. _ 

‘The best humorous book published for 
many a day.’—Black and White. 


3s. 6d. each. 
LIGHT FREIGHTS. 
Edition. 


‘ His wit and humour are perfectly irresis- 
tible. Mr. Jacobs writes of skippers, and 
mates, and seamen, and his crew are the 
jolliest lot that ever sailed.’—Daily News. 

‘Laughter in every page.’—Dazly Mail. 


Illustrated. Fourth 
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Lucas Malet’s Novels. 


Crown 8v0. 
Third; THE HISTORY OF SIR RICHARD 


COLONEL ENDERBY’S. WIFE. 
Edition. ° , 

A COUNSEL OF PERFECTION. New 
Edition. x 

LITTLE PETER. Second Edition. 38. 6d. 

THE WAGES OF SIN. Thirteenth Edition. 

THE CARISSIMA. Fourth Edition. 

THE GATELESS BARRIER. . Fourth 
Edition. ‘ ; 

‘In ‘‘ The Gateless, Barrier.” it is at once 
evident that, whilst Lucas. Malet has pre- 
served her birthright of originality, the 
artistry, the actual writing, is above even 
the high level of the books that were born 
before.’ — Westminster Gazette. 


6s. each. 


CALMADY. Seventh Edition. A Limited 
Edition in°‘Two Volumes. Cvowm 8vo. x25. 

‘A picture finely’and amply conceived. 
In the strength and insight in which the 
story has been conceived, in the wealth of 
fancy and reflection bestowed upon its 
execution, and in thé moving sincerity of its 
pathos throughout, “‘Sir Richard Calmady” 
must rank as the great novel of a great 
writer.’—Literature. , rps 

‘The ripest fruit of Lucas Malet’s genius. 
A picture of maternal love by turns tender 
ae terrible.’ —Spectator. - 

‘A remarkably fine book, with a noble 
motive and a sound conclusion.’+-Piloz. 


Gilbert Parker’s Novels. 


Crown 8vo. 


PIERRE AND HIS PEOPLE... Fifth Zdi- 


tion. 


‘Stories happily conceived and finely ex-. 


ecuted, There is strength and genius in 
Mr. Parker’s style.’—Dazly Telegraph. 
MRS. FALCHION. fourth Edition. 
‘A splendid study of character.’— 
Atheneum. 
THE TRANSLATION OF A SAVAGE. 
Second Edition. . ; 
THE TRAIL OF THE SWORD. Iilus- 
trated. Seventh Edition. 


_ ‘A rousing and dramatic tale. A book 
like this is a joy inexpressible.’— 
: Daily Chronicle. 


WHEN VALMOND CAME TO PONTIAC: 
The Story of a Lost’ Napoleon. 7th 
Edition. ‘ 

‘Here we find romance—real, breathing, 
living romance. The character of Valmond. 
is drawn unerringly.’—Pall Mali Gazette: 


6s. each. 


AN ADVENTURER OF THE NORTH: 
The Last Adventures of ‘Pretty Pierre.’ 
Second Edition. 

‘ The present book is full of fine and moy- 
ing stories of the great North.’—Glasgow 
Lferald. 

THE SEATS OF THE MIGHTY. | Illus- 
trated.. Twelfth Edition, 

‘Mr. Parker has produced a really fine 
historical novel.’—A theneunt. 

*A great book.’—Black and White. 

THE BATTLE OF, THE. STRONG: a 
Romance of Two Kingdoms. Illustrated. 
Fourth Edition. , 

‘Nothing more vigorous or more human 
has come from Mr. Gilbert Parker than this 
novel.’—Literature: : $e- 

THE POMP OF THE LAVILETTES. 
Second Edition. 38. 6d. 

‘Unforced pathos, and a deeper know- 
ledge of human nature than he has displayed 
before.’—Pall Mali Gazette. 


Arthur Morrison’s Novels. 


Crown 8vo. 


TALES OF MEAN STREETS... #7/th 
Edition. - forth : 
fA great,book. The author’s method is 
amazingly effective, and produces a thrilling 
serise of reality. The writer, Jays upon us 
a master hand; ;The book is simply appalling 
and irresistible in its interest. It is humorous 
also ; without humour it would not make the 
mark it is certain to make.’— World. 
ACHILD OF THE JAGO. Fourth Edition. 
‘The book is a masterpiece.’—PalZ Mail 
Gazette. : : 
‘TO LONDON TOWN. Second Edition. 
‘This is ‘the new Mr. Arthur Morrison, 
gracious and tender, sympathetic. and 
‘human.’—Daily Telegraph. 


6s. each. 
CUNNING MURRELL. Ree ; 
‘Admirable. .. . Delightful humorous 
‘relief... . a most artistic and satisfactory 
achievement.’—SZectator. ; 
THE HOLE IN THE WALL. © Third 
Edition, : 
‘ A masterpiece of artistic realism. It has 
a finality of touch that only a master may 
command.’—Daily Chronic/e. 
‘An absolute masterpiece, which any 
novelist might be proud toclaim.’—Graphic. 
“The Hole in the Wall” is a masterly 
piece of work. His characters are drawn 
with amazing skill. Extraordinary power.’ 
‘—Daily Telegraph. 
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Eden Phillpotts’ Novels. 


Crown 8vo. 

LYING PROPHETS. 

CHILDREN OF THE MIST. 

THE HUMAN BOY. Witha Frontispiece. 
Fourth Edition. 

‘Mr. Phillpotts: knows exactly what 
school-boys do, and can lay bare their in- 
most thoughts; likewise he shows an all- 
pervading sense of humour.’— Academy. 

SONS OF THE MORNING, Second 
Edition, 
_‘A book of strange power and fascina- 
tion.’—Morning Post. 

THE STRIKING HOURS. Second Edition. 

* Tragedy..and comedy, pathos. and 
humour, are blended to a nicety in this 
volume.’ — World, 

‘The whole book is redolent of a fresher 
and ampler air than breathes in the circum- 
scribed life of great towns.’—SZectator. 


6s. each. 


FANCY FREE. Illustrated. Second Edi- 
tion. - 

‘Of variety and racy humour there is 
plenty.’—Daily Graphic. 


THE RIVER. Third Edition. 


‘The River’’ places Mr. Phillpotts in the 
front rank of living novelists.’—Punch. - 

‘Since ‘Lorna Doone” we have had 
nothing so picturesque as this new romance.’ 
Birmingham Gazette. 

‘Mr. Phillpotts’s new book is a master- 
piece which: brings him indisputably into 
the front rank of English novelists.’—PadZ 
Mali Gazette. . : 

‘This great romance of the River Dart. 
The finest book Mr. Eden Phillpotts has 
written.’—Morning Post. 


S. Baring-Gould’s Novels. 


. ee thee Crown 8vo. 
ARMINELL. 7th Edition. 
URITH. Fifth Edition. 

IN THE ROAR OF. THE SEA. Seventh 
Edition, 

MRS. CURGENVEN OF CURGENVEN. 
Fourth Edition. 

CHEAP JACK ZITA. Fourth Edition. 

THE QUEEN OF LOVE. 7th Edition. 

MARGERY OF QUETHER. Third 
Edition. — 

JACQUETTA. Third Edition. 

KITTY ALONE. Fifth Edition. : 

NOEMI. Illustrated. Fourth Edition. 


6s. each. | 


THE BROOM-SQUIRE. Illustrated. 
Fourth Edztion. 


THE. PENNYCOMEQUICKS. Third 
Edition. 

DARTMOOR IDYLLS. 

GUAVAS THE TINNER. - Illustrated. 
Second Edition. 


BLADYS. Illustrated. Second Edition. 
DOMITIA. Illustrated. Second Edition. 
PABO THE PRIEST. 

WINIFRED. Illustrated. Second Edition. 
THE FROBISHERS. f 
ROYAL GEORGIE. Illustrated. 

MISS QUILLET. Illustrated. 


Rebert Barr’s. N: ovels. 


Crown 8vo. 


IN THE MIDST OF ALARMS. = Third 
Edition, ‘ 
‘A book which has abundantly satisfied us 
by its capital humour.’—Dazly Chronicle. 
THE MUTABLE MANY. Second Edition. 
‘There is much insight in it, and much 
excellent humour.’—Dazly Chronicle. 
THE COUNTESS TEKLA. Third Edition. 
‘Of these medieval romances, which are 
now .gaining ground | ‘“The ‘Countess 
Tekla” is the very best we have seen.’—PadZ 
Mall Gazette. ; 


6s. each. 


THE STRONG ARM. 
Edition. 


THE VICTORS. 

*Mr. Barr hasa rich sense of humour.’— 
Onlooker. 

‘A very convincing study of American 
life in its business and political aspects.’— 
Pilot. 

‘Good writing, illuminating sketches of 
character, and constant variety of scene and 
incident.’— Times. 


Illustrated. Second 


F. Anstey, Author of ‘Vice Versa.’ A 
BAYARD FROM BENGAL. | Illustrated 
by Bernarp Partrivce. Third Edition. 
Crown 8vo. 38. 6a. 


‘A highly amusing a i : 
; Pall Mail Gazette. 


*A volumeofrollicking irresponsible fun.’— 
Outlook. 


‘This eminently mirthful narrative.’— 
Globe. 
*Immensely diverting.’—Glasgow Herald. 
Richard Bagot. A ROMAN MYSTERY, 
Third Edition. Crown 8vo. 65... 
* Anadmirable story.. The plot is sensa- 
tional and original, and the book is full of 
telling situations.’——S7. James's Gazette. 


FICTION 


Andrew Balfour. BY STROKE OF 
SWORD. Illustrated. Fourth Edition. 
Crown 8vo. 6s. 

‘A recital of thrilling interest, told with 
unflagging vigour.’—-G/obe. 

VENGEANCE IS MINE. Illustrated. 

Crown 8v0. 6s. 

Shy also Fleur de Lis Novels. 
Balfour. THE FALL OF THE 

4 SPARROW. Crean 8v0. a 
aring Go ee page 3. 

jams Barlow.. THE LAND OF THE 
SHAMROCK. Crown 8vo. 6s. 

FROM THE EAST UNTOTHE WEST. 
Crown 8vo. 6s, 
THE FOUNDING OF FORTUNES. 
Crown 8vo.- 6s. 

‘ This interesting and delightful book. Its 

» author has done nothing better, and it is 
scarcely an exaggeration to say that it 
would be an injustice to Ireland not to read 
it.’—Scotsman. 

See also Fleur de Lis patina: 

Robert Barr. Seepage 3 

J. A. Barry. IN THE “GREAT DEEP. 
Crown 8vo. 6s. 

George Bartram, Author of ‘ The People of 
Clopton.. THE THIRTEEN EVEN- 
INGS. Crown 8vo. 6s. 

Harold Begbie. THE ADVENTURES OF 
SIR JOHN SPARROW. .Crown 8vo. 6s. 

‘Mr. Begbie often recalls Stevenson's 
manner and makes ‘‘Sir John Sparrow” 
most diverting writing. Sir John is inspired 
with the idea that it is his duty to reform 
the world, and launches into the vortex of 
faddists. "His experiences are traced with 
spacious and Rabelaisian humour. Every 
character has the salience of a type. Enter- 
tainingly and deftly written.’— 

Daily Graphic. 

E. F. Benson. DODO: A. Detail of the 
Day. Crown 8vo. 6s. 

THE CAPSINA. Crown S80, 6s. 
See also Fleur de Lis Novels. 

Margaret Benson. SUBJECT TO 
VANITY, Crown 8v0. 35. 6d. 

Sir Walter Besant. A FIVE YEARS’ 
TRYST, and Other Stories, Crows 8vo. 6s. 

J. Bloundelle Burton, Author of ‘The 
Clash ‘of Arms.’ THE YEAR ONE: A 
Page of the French Revolution. Iillus- 
trated. Crown 8vo. 6s. 
DENOUNCED. Crown 8vo. 6s. 
THECLASH OFARMS. Crownz8vo. 6s. 
ACROSS THE SALT SEAS. Crowz 8vo. 


6s. 
SERVANTS OF SIN. Croc 8vo. 6s. 
THE FATE OF VALSEC. Crown 8vo. 


M. 


Ss 
‘The characters are admirably portrayed. 
The book not only arrests and sustains the 
attention, but conveys valuable information 
in the most pleasant guise.’—Moruing Post. 

‘See also leur de Lis Novels. + 
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Ada Cambridge, THE DEVASTATORS, 
Crown 8vo. 6s. « 

PATH AND GOAL. Crown 8vo. 6s. 

Bernard Capes, Author of ‘The Lake of 
Wine.’ PLOTS. Crown 8vo. 6s. 

‘The stories are excellently fanciful and 
concentrated and. quite worthy of the 
author’s best work.’~Morning Leader. 

Weatherby Chesney. JOHN TOPP: 
PIRATE. Second Edition: Crown 8vo. 6s. 
THE pe ee DERED GALLEON. 
Crown. 8vo. 

a BRANDED PRINCE. 

‘Always highly interesting and surpris- 
ing. \— Daily Express. 

An ingenious, cleverly-contrived story.’— 
Outlook. 

Mrs. W.K. Clifford. AWOMAN ALONE. 
Crown 8vo. 35. 6d. 

See also Fleur de Lis Novels. 

J. Maclaren Cobban. THE KING OF 
Pniaiog Sameer A Saviour of Society. 
Crown 8vo. 

WILT THOU HAVE THIS WOMAN? 
Crown 8vo. 

THE ANGEL OF THE COVENANT. 
Crown 8vo. 6s. 

E. H. Cooper, Author of ‘ Mr. Blake of New- 
market.’ A FOOL’S YEAR. Crown 8vo. 6s. 

Julian. Corbett. A. BUSINESS IN 
GREAT WATERS. ae 8v0. 65. 

Marie Corelli, See page 3 

L. Cope Cornford. CAPTAIN JACOBUS: 
A Romance of the Road. Cy. 8vo. 6s. 

See also Fleur de Lis Novels. 

Stephen Crane. WOUNDS IN THE 

RAIN. Crown 8vo. 6s. 

§. R. Crockett, Author of ‘The Raiders,’ etc. 
LOCHINVAR. Illustrated. Second 
Edition. Crown 8vo. 6s. 

‘Full of. gallantry and pathos, of the 
clash of arms, and brightened by episodes of 
humour and love.’—Westminster Gazette. 
THE STANDARD BEARER. Cy. 8vo. 65. 

* Mr. Crockett at his best.’—Literature. 


Crown 8v0. 


B. M. Croker, Author of ‘Peggy of the 
Bartons.’ ANGEL. Third L£dition. 
Crown 8v0. 6s. 


‘An excellent story. Clever pictures of 
Anglo-Indian life abound. The heroine is 
delightful.’—Manchester Guardian. 


Pepe OF THE BARTONS. Crown 
0. 6S. 
A STATE SECRET. Cvrowz 8vo0. 35. 6d. 


Hope Dawlish. A ee OF 
LEGATION. Crow 8vo. 

A. o: Dawson. DANIEL WHYTE, Crown 
vo. 68. 

Cc. E. Denny. THE ROMANCE OF UP- 
FOLD MANOR. Crown 8vo.’ 6s. 

Evelyn Dickinson. A VICAR’S WIFE. 
Crown 8vo. 6s. 
THE SIN OF ANGELS, 
38. 6d. , 


Crown 8v0, 
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Harris’Dickson. THE BLACK WOLF’S 
BREED. Illustrated. . Second dition. 
Crown 8v0... 6s; 

A. Conan Doyle, Author of ‘Sherlock 
Holmes,’ .§The White Company,’ etc. 
ROUND THE RED LAMP. Eighth 
Edition. Crown 8vo. 6s. 

‘The book is far and away the best view 


that ‘has been vouchsafed us behind the 
London News. 

Sara Jeannette Duncan (Mrs. Everard 
tion.” THOSE DELIGHTEUL 
AMERICANS. Illustrated. Third Ladi- 

‘A ‘rattling picture. of. American life, 

. bright and good-tempered throughout.’— 
THE PATH OF A STAR, .| Illustrated. 
Second Edition. Crown 8vo. . 65. 

Cc. F. Embree, A HEART OF FLAME. 
Crown 8vo. 6s. : 

G. AN ELECTRIC 
SPARK. Crown 8vo. ; 

ELIS CHILDREN. Crown 8vo. 
Crown 8ua. 25. 6d. 
See also Fleur de Lis Novels, 

J. H. Findlater. THE GREEN GRAVES 
Crown 800. 65. 

‘A powerful and vivid story.’—Standard. 
truth itself.'—Vanity Fair. 

A singularly ge » clever, and beauti- 
A DAUGHTER OF STRIFE. Crown 
8vo. 6s. 

Mary Findlater, OVER THE HILLS. 
Second Edition. . Crown 8vo. 6s. 

Crown 8u0. 6s. 

A NARROW WAY. Third Edition. 

as ’ 

J.$.Fletcher. THE BUILDERS. Crown 

See also Fleur de Lis Novels. 

M. E. -F: MISS ERIN. Second 
Edition. Crown 8vo. 6s. 

Tom Gallon, Author of ‘ Kiddy.’ 
ERBY’S FOLLY. Crown 8vo. 6s. 

Mary Gaunt. DEADMAN’S. Crowz 8vo. 

ph ‘also Fleur de Lis Novels. 

Dorothea Gerard, Author of ‘Lady Baby.’ 
THE CONQUEST OF LONDON. 
Second Edition. Crown 8vo. 6s. 
HOLY MATRIMONY. Second Edition. 
Crown 8v0. 65. 


scenes of the consulting-room.’—//lustrated 
Cotes), Author of ‘A Voyage of Consola- 
tion. Crown 8vo. 65. 
Scotsman, 

See also Fleur de Lis Novels. 

Manville Fenn. 

6s. 
251 6d. 

A DOUBLE KNOT. 
OF BALGOWRIE. Fourth Edition 

‘A beautiful story, sad and strange as 
ful story.’—Gua 

See also Fleur de Lis Novels. 
BETTY MUSGRAVE. Second Edition. 
Crown. 8vo. 
8v0. . 65. 

rancis. 
RICK- 

6s- . 
THe MOVING FINGER. Crown 8vo. 
THE MILLION. Crown 8vo. 65. 
THE SUPREME CRIME. Cr. 8vo. 6s. 

‘The love story which it enshrines is a 


Mrs. 
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very pretty and tender~ one.’—Morning 
Leader, 

‘ Distinctly interesting.’—A theneum: 
‘THINGS ar Ned HAVE HAPPENED. 
Crown 8vo. 6s. 

R. Murray Gilchrist, WILLOWBRAKE. 
Crown 8vo. 6s. 

algernen Gissing. THE KEYS OF THE 

OUSE. Crown8va 6s. 

Mistes Gissing, Author of ‘Demos,’ ‘In the 
Year of Jubilee,’ etc. THE TOWN 
PRATER Second Edition, Crown 
8vo. Se 
THE CROWN OF LIFE. Crown 8vo. 6s. 

Ernest mi clipper Pom KLOOF BRIDE. 
Crown 8vo. 35. 

Loe LOST SS SCIMENT.. Crown 8v0. 


6d. 
THE DESPATCH RIDER Crown 8vo. 


38. 6d. 
THE INCA’S TREASURE. Illustrated. 
Crown 8vo. 38. 6d. 
‘Nolack of exciting incident. ‘Scotsman. 
‘ Most thrilling and exciting.’— 


Glasgow Herald. 
Charles Gleig. BUNTER’S. CRUISE. 
Illustrated. Crown 8vo. 


s. 6d. 
Julien Gordon. MRS, CLYDE. 
8v0. 65. 
‘A clever picture of many phases of 
feminine and American life.’— 
Daily Express. 
‘ Full of vivacity, with many excruciatingly 
clever and entertaining scenes.’—Pi/ot. 


Crown 


S$. Gordon. A ar eadias OF EXOTICS. 
Crown 8v0. 38. 
Cc. F. Goss. eine REDEMPTION OF 


DAVID CORSON. Third  L£dition. 
Crown 8v0.. 65s. 
E. M‘Queen Gray. ELSA. Crown 8vo. 6s. 
MY STEWARDSHIP. Crown 8vo. 2s. 6d. 
A. G Hales. JAIR THE APOSTATE. 
Illustrated. Crown 8vo. 65. 
* An extraordinarily vivid story.’—Wov/d. 
‘Mr. Hales has a-vivid pen, and the 
scenesare described with vigour and colour.’— 
Morning Post. 
Lord Ernest Hamilton, MARY HAMIL- 
TON. Third Edition. Crown 8vo. 6s. 
Burton Harrison. A PRINCESS 
OF THEHILLS. Illustrated. Crown 8vo. 
6s. 
‘Vigorous, swift, exciting.’—Ot/look. 
‘A singularly pleasantstory of the Tyrol.’— 
Morning Post. 
Robert Hichens, Author of ‘Flames,’ 
etc. THE PROPHET OF BERKELEY 


SQUARE, .. Second Edition. Crown 8vo. 
656 
*One continuous sparkle. Mr. Hichens 


"is witty; Satirical, caustic, irresistibly hum- 
orous. "Birmingham Gazette. 
TONGUES OF CONSCIENCE, Second 
Edition, Crown 8vo. O65. 

FELIX, fourth Edition. Crown 8v0 6s. 
‘Firm in texture, sane, sincere, and 
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natural, “Felix” is a clever book, and in 

many respects a true one.’—Daily Chronicle. 

*A really powerful book,’— 

‘ Morning Leader. 

‘The story is related with unflagging 

’ spirit.’ — World. 

‘“ Felix” will undoubtedly add to a con- 
siderable reputation.’—Daily Mail, 

See also Fleur de Lis Novels. 

John Oliver Hobbes, Author of ‘Robert 
Orange.” THE SERIOUS WOOING. 
Crown 8v0. 6s. 

‘Mrs, Craigie is as brilliant as she ever 
has been; her characters are all illuminated 
with sparkling gems of description, and the 
conversation scintillates with an almost 
bewildering blaze.’—A theneum. 

Anthony Hope. See page vd 

I. Hooper. THE SINGER OF MARLY. 
Crown 8vo. . Os. 

Violet Hunt. THE HUMAN IN- 
TEREST. Crown 8vo. 6s. 

Cc. J. Cutcliffe Hyne, Author of ‘Captain 
Kettle.” .PRINCE RUPERT THE 
BUCCANEER. — With 8  Iilustrations. 

- Second Edition. Crown 8vo. 6s. 

MR. HORROCKS, PURSER. Crown 

8v0. 65. 

W. W. Jacobs. See page 32. 

Henry James, Author of ‘What Maisie 
Knew.’ THE SACRED FOUNT. 
Crown 8vo. 6s. 

THE SOFT SIDE. Second Edition. 

Crown 8vo. 6s. 

C. F. Keary. THE JOURNALIST. 
Crown 8uvo. 6s. j 

Florence Finch Kelly. WITH HOOPS 
OF STEEL, Crown 8vo. 6s. 

Hon. Emily Lawless. TRAITS AND 
CONFIDENCES. Crown 8vo. 6s. 
WITH ESSEX IN IRELAND. New 
Edition. Crown 8vo. 6s. 

See also Fleur de Lis Novels. 

Harry Lawson, Author of ‘When the Billy 

» Boils.’ CHILDREN OF THE BUSH. 
Crown 8vo. 6s. 

‘ Full of human sympathy and the genuine 
flavour ofa wild, untrammelled, unsophisti- 
cated life.’—Alorning Leader. 

‘ The author writes of the wild, picturesque 
life ‘out back,’ with all the affection of a 
native and the penetrating insight of long 
observation.’—Daily Telegraph. 

E. Lynn Linton, THE TRUE HISTORY 
OF JOSHUA DAVIDSON, Christian and 
Communist. - Eleventh Edition. Crown 
8vo. Is. 

Norma Lorimer. MIRRY ANN. Crown 
8vo. 6s. 

JOSIAH’S WIFE. Crown 8vo._ 6s. 
Charles K. Lush, THE AUTOCRATS. 
- Crown 8vo. 6s. 

Edna Lyall. DERRICK VAUGHAN, 
3 ig la 42nd thousand. Crown 8vo. 
gs. 6a. 


8. Macnaughtan, THE FORTUNE OF 


CHRISTINA MACNAB. Second Edition. 
Crown 8vo,. 6s. ; ; 


A. Macdonell. THE STORY OF 


TERESA. Crown 8vo. 6s. ° 


Harold. Macgrath. THE PUPPET 


CROWN. Illustrated. Crow 8vo. 6s. 


Lucas Malet. See page %: 
Mrs. M. E. Mann. OLIVIA’S SUMMER. 


Second Edition. Crown 8vo, 6s. 

‘An exceptionally clever book, told with 
consummate artistry and reticence.’—Daily 
Mail. ‘ 

‘Fullofshrewd insight and quiet humour.’ 
—Academy. 

‘Wholly delightful; a very beautiful and 
refreshing tale.’—Pall Mall Gazette. ° 

‘ The author touches nothing that she does 
not adorn, so delicate and firm is her hold.’ 
—Manchester Guardian. 

*A powerful story.’—7imes. 


Richard Marsh. BOTH SIDES OF THE 


VEIL. Second Edition. Crown 8vo: 6s. 
THE SEEN AND. THE UNSEEN. 
Crown 8vo. 6s. : 
mag AND MYSTERIES. Crown 
vo. 6S. ‘ 

THE TWICKENHAM PEERAGE: 
Second Edition. Crown 8vo. 6s. 

‘It is a long time since my Baronite read 
a novel of such entrancing interest as ‘The 
Twickenham Peerage.’ He recommends 
the gentle reader to get the book. In addi- 
tion to its breathless interest, it is full of 
character and bubbling with fun.’—Pumch. 


A. E. W. Mason, Author of ‘The Courtship 


of Morrice Buckler,’ ‘Miranda of the Bal- 
cony, etc. CLEMENTINA. Illustrated, 
Crown 8vo. 6s,° 

‘ A romance of the most delicate ingenuity 
and humour... the very quintessence of 
romance.’ —SZectator. 


Helen Mathers, Author of ‘Comin’ thro’ 


the Rye.’ HONEY... - Fourth Edition. 
Crown 8vo. 6s. 

‘Racy, pointed, and entertaining.’— 
Vanity Fair. 

‘Honey is a_ splendid. girl.’ — Daily 
Lixpress. : 

“A vigorously written story, full of clever 
things, a piquant blend of sweet and sharp.’ 
Daily Telegraph. 


L. T. Meade. DRIFT. Crown 8vo. 6s. 
Bertram Mitford. THE SIGN OF THE 


SPIDER. _ Illustrated.. Fifth Edition. 
Crown 8v0. 35. 6d. 


F. F. Montresor, Author of ‘Into the High- 


waysand Hedges.’ THE ALIEN. Second 
Edition. Crown 8vo. 6s. 
‘Fresh, unconventional, and instinct with 
human sympathy.’—anchester Guardian. 
‘Miss Montresor creates her tragedy out 
of passions and necessities elementarily 
human. Perfect art.'—Sectator. 


Arthur Morrison, See page 33. 
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W. E. Norris, THE CREDIT OF THE 
COUNTY. Illustrated. Second Edition. 
Crown 8vo. 6s. 

‘A capital novel it is, deftly woven to- 
gether of the comedy and tragedy of life.’— 
Yorkshire Post. 

Ts is excellent—keen, graceful, diverting.’ 
—Times 


THE EMBARRASSING ORPHAN. 
Crown 8vo. 
Third Edition. 


aaa #3 GRACE. 

v0. 6S. 

THE SESPOTIC LADY. Crown 8vo. 6s. 
CLARISSA FURIOSA. Crown8vo. 6s. 
GILES INGILBY. JZllustrated. Second 
Edition. Crown 8vo. 6s. 

AN OCTAVE. Second Edition. 


8vo. 6s. 
& REFERS BLE, AFFAIR. Crown 8v0. 


Face S FATHER. Crown 8vo. 2s. 6d. 
See also Fleur de Lis Novels. 

Mrs.. Oliphant. THE TWO MARYS. 
Crown 8vo. 6s. 

THE LADY’S WALK. Crown 8vo. 6s. 
THE PRODIGALS. Crowx 8vo, 35. 6d. 
See also Fleur de Lis Novels. 

Alfred Ollivant. OWD BOB, THE GREY 
DOG OF KENMUIR. Fifth Edition. 
Crown 8vo. 6s. 

‘Weird, thrilling, strikingly graphic.’— 
Punch. 


Crown 


Crown 


‘We admire this book... Iti is one to |, 


read with admiration and to praise with 
enthusiasm.’—Bookman. 

‘It is a fine, open-air, blood-stirring book, 
to be enjoyed by every man and woman to 
whom a dog is dear.’—Literature. 

E. Ht ae Oppenheim. MASTER OF 

MEN. Second Edition. f vown 8vo. 65. 

Gilbert Parker. See page 3 

James Blythe Patton. BIJLI, THE 
DANCER. © Crown 8vo. 6s, 

Max Pemberton. THE FOOTSTEPS OF 
A THRONE. Illustrated. Second Edi- 
tion. Crown 8v0. 65. 

‘A story of pure adventure, with a sensa- 
tion on every page.’—Daily Mazi. 

I CROWN THEE KING, With Illus- 
trations by Frank Dadd and A. Forrestier. 
Crown 8vo. 6s. 

* A romance of high adventure, of love and 
war.’—Daily New 

Mrs. F. E. Penny. A FOREST OFFICER. 
Crown 8vo. 6s. 

Eden Phillpotts. See page 34. 

* Author of ‘Dead Man’s. Rock.’ THE 
WHITE WOLF. Second Edition. Crown 
8vo. 6s. 

Every story is an accomplished romance 
in its own way. '—Scotsman. 

‘ The poet's vein, the breadth of vision, the 
touch of mysticism are plain in all.’— 7zmes. 

R. Orton Prowse. THE POISON OF 
ASPS. Crown 8vo. 35. 6d. 
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Richard Pryce. q iM: AND THE 
WOMAN. Crown 8vo. 

THE QUIET MRS. TLEMING. Crown 
8vo. 35. 6d. 

Walter® Raymond, ‘Author of ‘Love and 
Quiet Life.’ spon UNG DARLING. 
Crown 8vo. 

Edith Rickert, “OUT OF THE CYPRESS 
SWAMP. Crown 8vo. 6s. 

W. Pett Ridge. LOST PROPERTY. 
Second Edition. Crown 8vo. 6s. 

‘ The story is an interesting and animated 
picture of the struggle for life in London, 
with a natural humour and tenderness of its 
own.’—Scotsman 

‘A simple, delicate bit of work, which 
will give pleasure OF many. ;Much study of 
the masses has made ita: not mad, but 
strong, and—wonder of wonders—cheerful. , 
— Times 
A SON OF THE STATE. Crown 8v0. 


s. 6a. 
SECRETARY TO BAYNE, M.P. Crown 
v0. 6S 
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